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The research for the right dimension. Designing the city and the 
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Abitare il cambiamento. Studiare le trasformazioni ordinarie del 
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Inhabiting change. Studying ordinary transformations of the 
urban residential stock
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Cambio di passo. La fruizione del patrimonio architettonico dopo 
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Step change. The use of the architectural heritage after the 
pandemic
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2.16 471

Spazi collettivi “introversi”: trasformazioni, mutazioni, evoluzioni 
del palazzocittà
“Introverted” collective spaces: transformations, mutations, 
evolutions of the city-palace
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3
INCAPACITÀ ADATTIVA E IMMOBILITÀ
NON-ADAPTIVENESS AND IMMOBILITY

3.01 514

Le risposte dei poteri locali
Local authority’s reactions

CHIARA BOVONE 515
:(00(%()/.)-'$$[).$$%.B(%#")'/)*"$(%()3'/'$.%(9)I/)-.#"),(0/')"#*(,./')3'/'$.%')+(//.)-'$$[),')
Q/(##.+,%'.),&%.+$()'/),"3'+'")+.*"/("+'-")SKMjjHKMKWX
?*,%#&'(/0*(1#/5(/0.)"'0(<#$#/,.5(2)a*.9(:0*(1,+*()-(<#$#/,.5(0)+2#/,$+(#&(/0*(1#/5()-(M$*++,&%.#,(
%".#&'(/0*(8,2)$*)&#1(2*.#)%(PEGllSEGEUV

ELENA GIANASSO 517
I/) *"$(%() ,(//() *%"6(##'"+') $(-+'-?() .) G./.<<") ,') !'$$[5) %'#*"#$() ./) s/'3'$(t) .) ="%'+")
+(//2Q+-'(+)>�0'3(
:*10&#1,$(2.)-*++#)&+>(,"/0).#/5( #&( /0*(@"&#1#2,$#/53(,&+a*.+( /)(o$#<#/p( #&(:).#&)(%".#&'( /0*(
M&1#*&(?�'#<*

3.03 519

Strutture di accoglienza e cura, strutture di confinamento. Storia 
e attualità
Shelter and cure structures, confinement structures. History and 
current situation

MARIA TERESA CAMPISI 520
c*',(3'()(,)(+,(3'(9)7$%.$(0'()(,).%-?'$($$&%()#.+'$.%'()'+)I$./'.)()7'-'/'.)6%.)aIa)()aa)
#(-"/"
I2#%*<#1+( ,&%( *&%*<#1+9( ^5'#*&#1( +/.,/*'#*+( ,&%( +,&#/,.5( ,.10#/*1/".*+( #&( Z/,$5( ,&%( 7#1#$5(
4*/a**&(/0*(kZk/0(,&%(kk/0(1*&/".#*+

GIULIA MEZZALAMA 522
I)/&"0?'),(//.)#./&$()3(+$./()-"3().$$'B.$"%')-"+$(3*"%.+('),')*.%$(-'*.<'"+()()'+-/&#'"+()
#"-'./(5)'/)-"3*/(##"),(//()P'//()>",,"/").)="%'+"
:0*(+2,1*+()-(@*&/,$(̂ *,$/0(,+(,(%.#B*.(-).(+)1#,$(#&1$"+#)&(*(#&&)B,/#B*(.*0,4#$#/,/#)&(+/.,/*'#*+3(
/0*(N#$$*(?)%%)$)(1)<2$*6(#&(:".#&

FRANCESCA PASSALACQUA 524
:()*'.0?(),')@(##'+.5)'/):.<<.%($$")$%.)*%((#'#$(+<()()+&"B')*%"0($$')SaPIIIHaIa)#(-"/"X
:0*(2$,'"*+()-(@*++#&,3(/0*(A,=,.*/(4*/a**&(2.*S*6#+/#&'(,&%(&*a(2.)]*1/+(PER/0SEF/0(1*&/".#*+V

ANGELA QUATTROCCHI 526
:.)!"3*.0+'.),(/)E'B'+")Q3"%(),')>"3.)()/2C#*(,./(),(0/')I+-&%.4'/'9)P'-(+,(),')&+.)
%'-"+B(%#'"+(
:0*(H)<2,&5()-(K#B#&*(A)B*()-(?)<*(,&%(/0*(^)+2#/,$()-(/0*(Z&1".,4$*+9(IB*&/+()-(,(1)&B*.+#)&



!"*)doi: xxxxxxxxxxxxx

CARMEN RODRÍGUEZ, CARLOS BITRIÁN VAREA 528
=%.-(/(##)Q%-?'$(-$&%(#9)c*',(3'-) -"+$.'+3(+$) #*.-(#) '+)A.%-(/"+.)4($D((+) $?() KM$?)
.+,)ij$?)-(+$&%'(#
M.10#/*//".*(+*&=,(/.,11#,9(72,=#(%#(1)&/*&#<*&/)(%*$$*(*2#%*<#*(,(!,.1*$$)&,(/.,(#$(kNZZZ(*(#$(
kk(+*1)$)

3.04 530

Spazi eterotopici. Il ruolo delle architetture detentive e manicomiali 
nella città contemporanea
Heterotopic spaces. The role of prisons and asylums in the 
contemporary city

CARLA BARTOLOZZI 531
:")#$"%'-")-"3*/(##")-.%-(%.%'"):()8&"B(),')="%'+"5)$%.)*%"-(##'),')%'&#")()-"+#(%B.<'"+()
,(//.)3(3"%'.
:0*(0#+/).#1(A*(8")B*(2.#+)&(#&(:".#&3(4*/a**&(.*"+*(2.)1*++*+(,&%(1)&+*.B,/#)&()-(<*<).5

PATRIZIA CANNAS, MARTINA DI PRISCO 533
:2(%(,'$[),(')-"%*')(#-/&#'9)I+,.0'+()#&0/')#*.<')($(%"$"*'-'),(//.),(B'.+<.
:0*(0*.#/,'*()-(*61$"%*%(4)%#*+9(Z&B*+/#',/#)&()-(/0*(0*/*.)/)2#1(+2,1*+()-(%*B#,&1*

SAVERIO CARILLO 535
:.)-'$$[)($(%"$"*'-.),(//()sB'$()*.%.//(/(t9):2"#*'<'")*(%)')10/'),(')-.%-(%.$').)G"3*('
:0*(0*/*.)/)2#1(1#/5()-(o2,.,$$*$($#B*+p9(:0*(0)+2#1*(-).(/0*(10#$%.*&()-(2.#+)&*.+(#&(D)<2*##

MARINA D’APRILE 537
I/)-"3*/(##").B(%#.+"),')7.+$2Q0"#$'+"),(0/')7-./<'5)&+.)#$"%'.)-"#$%&$$'B.)$%.)%'-"+B(%#'"+')
()%(#'/'(+<(
:0*(<)&,+/*.5()-(7,&/>M')+/#&)(%*'$#(71,$=#( #&(MB*.+,�(,( 1)&+/."1/#B*(0#+/).5(4*/a**&( -,4.#1(
.*"+*(,&%(.*+#$#*&1*

DANIELE DABBENE 539
n((/3(+2#)^"#*'$./).)8(D-.#$/()&*"+)=N+()S]nX5),.//2&#")#"-'./().')+&"B')#-(+.%')*(%)
'/)%'&#"
m**$<*&>+(^)+2#/,$(#&(8*a1,+/$*("2)&(:5&*(P_mV3(-.)<(+)1#,$("+*(/)(&*a(+1*&,.#)+(-).(.*"+*

STEFANO DELLA TORRE 541
7$&,')*(%)'/)%'&#"),(//2C#*(,./()G#'-?'.$%'-"),')!"3"
7/"%#*+(-).(/0*(.*"+*()-(H)<)(D+510#,/.#1(^)+2#/,$

GERARDO DOTI 542
@(3"%'()%(#',&./'5)3.+'-"3'")()-'$$[)+(//2&/$'3")-'+k&.+$(++'"9)q&.$$%")-.#'H#$&,'"
?*+#%",$(@*<).#*+3(,+5$"<(,&%(1#/5(#&(/0*($,+/(eX5(5*,.+9(J)".(1,+*(+/"%#*+

PAOLO GIORDANO 544
:2Q/4(%0"),(')G"B(%').)8.*"/'
:0*(M$4*.')(%*#(D)B*.#(#&(8,2$*+



!"** doi: xxxxxxxxxxxxx

DIMITRIOS KAPOUKRANIDIS, VENETIA TSAKALIDOU 546
sP(##(/#)"6)(g-/&#'"+).#)*"$(+$'./)B(##(/#)"6)/'6(t

STEFANIA LANDI, SIMONE RUSCI, LUCREZIA RUFFINI 548
I/)*.$%'3"+'"),(0/')(g)-"3*/(##')3.+'-"3'./')'+)I$./'.5)%'\(##'"+')#&//.)3(##.)'+)#'-&%(<<.)
(3(%0(+<'./()()/.)#./B.0&.%,'.).$$%.B(%#")&#')$(3*"%.+(').)*.%$'%(),./)-.#"),(/)7.+)7./B')
,')b'%(+<(
:0*(0*.#/,'*()-(-).<*.(<*&/,$(0*,$/0(-,1#$#/#*+(#&(Z/,$53(.*i*1/#)&+()&(*<*.'*&15(+*1".#&'(,&%(
+,-*'",.%#&'(/0.)"'0(/*<2).,.5("+*+(+/,./#&'(-.)<(/0*(7,&(7,$B#(1,+*(#&(J$).*&1*

CETTINA LENZA 550
:.) ,'##"/&<'"+() ,(//2($(%"$"*'.5) '/) %&"/") ,(//() -"3&+'$[) +(/) 6&$&%") ,(/) *.$%'3"+'")
3.+'-"3'./(
:0*(%#++)$"/#)&()-(0*/*.)/)2#,3(/0*(.)$*()-(1)<<"&#/#*+(#&(/0*(-"/".*()-(,+5$"<(0*.#/,'*

ANDREA MANCA, FRANCESCA MUSANTI, CLAUDIA PINTOR 552
I+#',() "&$9) :() ($(%"$"*'() ,') ,(B'.<'"+() -"3() '+.$$(#')3",(//') *(%) '/) *%"0($$") ,"*") /.)
*.+,(3'.
Z&+#%*()"/9(:0*(0*/*.)/)2#,+()-(%*B#,/#)&(,+("&*62*1/*%(<)%*$+(-).(/0*(2)+/S2,&%*<#1(2.)]*1/

FRANCESCO NOVELLI 554
8&"B')&#')+(//.)-"+$(3*"%.+('$[)*(%)>""#(B(/$)I#/.+,)()73.//*"g)^"#*'$./).)8(D)r"%l9)
E.)/&"0"),')(#-/&#'"+(),.//.)-'$$[).)3(3"%'./()*(%)/()B'$$'3(),')!"B',
8*a(1)&/*<2).,.5("+*+(-).(?))+*B*$/(Z+$,&%(,&%(7<,$$2)6(^)+2#/,$(#&(8*a(r).g9(J.)<(,(2$,1*(
)-(*61$"+#)&(-.)<(/0*(1#/5(/)(,(<*<).#,$(-).(/0*(B#1/#<+()-(H)B#%

RENATA PICONE 556
G.$%'3"+'"),($(+$'B"),'#3(##")()!"3&+'$[9)G./.<<")E2QB./"#).)G%"-',.
K#+1,.%*%(%*/*&/#)&(,++*/+(,&%(1)<<"&#/#*+9(D,$,==)(K>MB,$)+(#&(D.)1#%,

DANIELA PITTALUGA, MARTINA PASTORINO 558
@(3"%'._%(-&*(%") () .44.+,"+"_,(0%.,"5) ./$(%+.$'B() ./) ,(#$'+") ,(') -"3*/(##')
3.+'-"3'./'),"*")/.)/(00()A.#.0/'.
@*<).5`.*1)B*.5(,&%(,4,&%)&<*&/`%*1,53(,$/*.&,/#B*+(/)(/0*(-,/*()-(,+5$"<(1)<2$*6*+(,X*.(
/0*(!,+,'$#,($,a

3.05 560

Narrazioni e riscritture. Il futuro del patrimonio detentivo storico
Narratives and Rewritings. Historical prisons’ future

MICHELA MARISA GRISONI, ANGELA PAOLA SQUASSINA 561
C/$%(*.##.+,")/()4.%%'(%(),(//")#*.<'")(),(/)$(3*"5)/2(g)3"+.#$(%"H*%'0'"+(),')7.+$2Q0.$.)
.)A(%0.3"
H.)++#&'(/0*(*%'*+()-(+2,1*(,&%(/#<*3(/0*(-).<*.(<)&,+/*.5S2.#+)&()-(79(M',/,(#&(!*.',<)

ANDREA MANCA, MAURIZIO MEMOLI 563
I33.0'+.%') .) *'(,() /'4(%"9) G(%-(<'"+'Y) %.**%(#(+$.<'"+') () +.%%.<'"+') -"+,'B'#() *(%) '/)
*%"0($$"),(//()-.%-(%')#$"%'-?(
_&$*,+0*%( #<,'#&,.#*+9(8,..,/#B*+W( 2*.1*2/#)&+( ,&%( +0,.*%( .*2.*+*&/,/#)&+( -).( /0*( 0#+/).#1,$(
2.#+)&(2.)]*1/9

FRANCESCA MUSANTI 565
E.)4.%%'(%().)6%"+$'(%(9)>'\(##'"+')*%"0($$&./')*(%)'/)%'&#"),(//()-.%-(%')#$"%'-?()#.%,(
J.)<(4,..#*.+(/)(-.)&/#*.+9(K*+#'&(.*i*1/#)&+(-).(/0*(.*"+*()-(0#+/).#1(7,.%#&#,&(2.#+)&+



!"*#doi: xxxxxxxxxxxxx

3.06 567

Gli ex Ospedali Psichiatrici. Luoghi in bilico tra memoria e oblio. 
Una rilettura operativa e strategica per la città contemporanea
The former Psychiatric Hospitals. Places poised between memory 
and oblivion. An operational and strategic reinterpretation for the 
contemporary city

MARIA PIA AMORE 568
@.%0'+./'.9)8"$()#&//")#*.<'"),')%(/.<'"+()$%.)-'$$[)()3.+'-"3'"
@,.'#&,$#,9(8)/*+()&(/0*(.*$,/#)&,$(+2,1*(4*/a**&(1#/5(,&%(,+5$"<

PAOLO BERTONCINI SABATINI 570
:.),&*/'-()&$"*'.Y)(#$($'-.)()#"-'./(Y),')@.00'.+"5)*%"3(##(Y)*"$(+<'./'$[)()-"+B(%0(+<()
*(%)/.)B./"%'<<.<'"+()()'/)%'&#"),(//2(g)3.+'-"3'")/&--?(#(
:0*(%",$("/)2#,W(,*+/0*/#1(,&%(+)1#,$W()-(@,''#,&)3(2.)<#+*+W(2)/*&/#,$(,&%(1)&B*.'*&1*(-).(/0*(
B,$).#+,/#)&(,&%(.*"+*()-(A"11,>+(-).<*.(,+5$"<

ANGELA D’AGOSTINO, GIOVANGIUSEPPE VANNELLI, GIUSEPPE D’ASCOLI 572
`/')(g)"#*(,./')*#'-?'.$%'-'5)*"##'4'/') %(6&0'.) $%.)3(3"%'()-"//($$'B()() '+(,'$()(#$($'-?()
(-"/"0'-?(
:0*(-).<*.(2+510#,/.#1(0)+2#/,$+(4*/a**&(<*<).#*+(,&%(&*a(*1)$)'#1,$(,*+/0*/#1+

MARIANGELA DE VITA, CARLA BARTOLOMUCCI 574
!.%.$$(%'#$'-?()-"#$%&$$'B()()'3*'.+$')#$"%'-')$%.)%($%"1$)()-"+#(%B.<'"+(5)'/)-.#"),(//2(gH
C#*(,./()G#'-?'.$%'-"),(//2Qk&'/.
H)&+/."1/#)&(-*,/".*+(,&%(0#+/).#1,$(+5+/*<+(4*/a**&(.*/.)e/(,&%(1)&+*.B,/#)&3(/0*(1,+*(+/"%5()-(
/0*(-).<*.(D+510#,/.#1(^)+2#/,$(#&(A>Mf"#$,

CLELIA LA MANTIA, RENATA PRESCIA, FABRIZIO GIUFFRÈ 576
G./(%3"Y),.//.)>(./)!.#.),(')@.$$').//.)P'0+'-(//.5)&+)*.$%'3"+'").)%'#-?'"
D,$*.<)W(-.)<(/0*(?*,$(H,+,(%*#(@,//#(/)(/0*(N#'&#1*$$,3(,(0*.#/,'*(,/(.#+g

CLAUDIA PINTOR 578
@.+'-"3'") -"3() #*(%.+<.9):.)*"($'-.),(/) 6%.33(+$")*(%) %'-"3*"%%() '/) %.**"%$") $%.)
/&"0?'),(//.)#"h(%(+<.)()-'$$[
M+5$"<(,+(0)2*9(:0*(2)*/#1+( )-( /0*( -.,'<*&/(,+(,( .*1)<2)+#/#)&()-( /0*( .*$,/#)&+0#2(4*/a**&(
2$,1*+()-(+"q*.#&'(,&%(/0*(1#/5

FRANCESCA PRIVITERA 580
@(3"%'.) ,(//.) s*'z) 3'#$(%'"#.) ,(.t9) G%"0($$") ,') %'k&./'1-.<'"+() *(%) /2.%(.) ,(//2(g)
3.+'-"3'")P'+-(+<")!?'.%&0').)b'%(+<(
@*<).5()-( /0*( o<)+/(<5+/*.#)"+( ')%%*++p9(?*%*B*$)2<*&/(2.)]*1/( -).( /0*(,.*,()-( /0*( -).<*.(
N#&1*&=)(H0#,."'#(<*&/,$(0)+2#/,$(#&(J$).*&1*

GIUSEPPINA SCAVUZZO 582
!"/$'B.%() ') `'.%,'+') ,') Q4(/(9) `/') (g) C#*(,./') *#'-?'.$%'-') $%.) -&%.Y) 3(3"%'.) ()
%.**%(#(+$.<'"+(),(//.)#./&$()3(+$./(
H"$/#B,/#&'( M4*$>+( L,.%*&+9( J).<*.( 2+510#,/.#1( 0)+2#/,$+( $#&g#&'( 1,.*W(<*<).5( ,&%( 1"$/".,$(
#<,'#&,.5()-(<*&/,$(0*,$/0



!"*$ doi: xxxxxxxxxxxxx

GIANLUCA SPIRONELLI, SOFIA TONELLO 584
I#"/() ,')3(3"%'.5) I) /&"0?') ,(/) -"+1+.3(+$") .) P(+(<'.9) ]+.) /($$&%.) #$%.$(0'-.) *(%) /.)
-"+#(%B.<'"+(),(')6%.33(+$')&%4.+'
Z+$,&%+()-(<*<).53(H)&e&*<*&/(2$,1*+(#&(N*&#1*9(M(1)&+*.B,/#)&(2.)2)+,$(-).(N*&#1*>+(".4,&(
-.,'<*&/+

FERDINANDO ZANZOTTERA 586
:2"#*(,./()G#'-?'.$%'-")G."/")G'+'5),.)s-'$$.,(//.)*(%)/.)-&%.)3(+$./(t).)%'#"%#.)-&/$&%./()
#$%.$(0'-.)*(%)/.)-'$$[)3($%"*"/'$.+.),')@'/.+"
:0*(D,)$)(D#&#(D+510#,/.#1(^)+2#/,$3( -.)<(,( o1#/,%*$( -).(<*&/,$( 1,.*p( /)( ,( +/.,/*'#1( 1"$/".,$(
.*+)".1*(-).(/0*(<*/.)2)$#/,&(1#/5()-(@#$,&

3.07 588

L’architettura di regime in Italia e nelle sue terre d’oltremare 
durante il ventennio fascista: passato, presente, futuro
Regime’s architecture in Italy and its overseas territories during 
the Fascist period: past, present, future

MARIA ROSSANA CANIGLIA 589
sQ)-?')*(%-"%%.)/.):'$"%.+(.Y)/.)-.+$"+'(%.).**.%()-"3()&+.)#$%'#-'"/'+.)4'.+-.)'+-'#.)()
.**'.$$'$.)#&//2"%'<<"+$(t9)C*(%(),')b/"%(#$.+")E')b.&#$"
oM( 10#( 2*.1)..,( $,( A#/).,&*,W( $,( 1,&/)&#*.,( ,22,.*( 1)<*( "&,( +/.#+1#)$#&,( 4#,&1,( #&1#+,( *(
,22#,//#/,(+"$$>).#==)&/*p9(J$).*+/,&)(K#(J,"+/)>+(D.)]*1/+

PIERO CIMBOLLI SPAGNESI 591
Q%-?'$($$&%.)3'/'$.%(),')>"3.)6.#-'#$.Y)KLiiHKLVT
@#$#/,.5(M.10#/*1/".*()-(J,+1#+/(?)<*W(EFjjSEFTQ

FIORENZA GIOMETTI 593
O?'$()>.$'"+./'#35)Q-%"##)$?()!"/"+'./'$N)"6):'4N.+).+,)r"&$?)#($$/(3(+$#
?,=#)&,$#+<)(4#,&1)3(1)&-.)&/)(-.,($*(1)$)&#,$#/C

DANIELA STROFFOLINO 595
Q%-?'$($$&%.)().0%'-"/$&%.)'+)I%*'+'.)+(/)P(+$(++'")6.#-'#$.
M.10#/*1/".*(,&%(,'.#1"$/".*(#&(Z.2#&#,(#&(/0*(J,+1#+/(2*.#)%

MASSIMO VISONE 596
:")7$.,'")@'/'$.%()Q/4%'--'),')8.*"/'5)*.##.$"Y)*%(#(+$(Y)6&$&%"
:0*(M$4.#11#(@#$#/,.5(7/,%#"<(#&(8,2$*+3(2,+/W(2.*+*&/W(-"/".*



!"*%doi: xxxxxxxxxxxxx

4
RESILIENZA E/O CAPACITÀ ADATTIVA
RESILIENCE AND/OR ADAPTIVENESS

4.01 598

Patrimonio religioso e catastrofi: strategie di adattamento e 
pretesti di resilienza
Religious heritage and catastrophes: adaptation strategies and 
resilience pretexts

FABIO COSENTINO 599
I/)%&"/"),(//.)-.$$(,%./(),')!.$.+'.)+(//.)#$"%'.),(//.)-'$$[)()+(//.)%'-"#$%&<'"+(),"*")'/)
KeLT
:0*(H,/0*%.,$()-(H,/,&#,(#&(/0*(^#+/).5()-(/0*(1#/5(4*-).*(,&%(,X*.(EbFQ

GIULIA DE LUCIA 600
=%.)#$"%'.)()+"%3.5)/.)%'-"#$%&<'"+(),(/)*.$%'3"+'")-&/$&%./()(--/(#'.#$'-")$%.),'+.3'-?()
#"-'./')()#$%&$$&%()0'&%','-?(
!*/a**&(0#+/).5(,&%(&).<+3(/0*(.*1)&+/."1/#)&()-(.*$#'#)"+(1"$/".,$(0*.#/,'*(#&(/0*($#'0/()-(+)1#,$(
%5&,<#1+(,&%($*',$(."$*+

ISABELLA FRESCURA 602
:2.+$'-")G.$%'3"+'")E(')`(#&'$')Q)!.$.+'.5)E.//.)>'-"#$%&<'"+()E"*")I/)=(%%(3"$")E(/)
KeLT)Q/)>(-&*(%")C,'(%+"
:0*(M&1#*&/(^*.#/,'*(h-(:0*(O*+"#/*+(Z&(H,/,&#,3(J.)<(?*1)&+/."1/#)&(MX*.(:0*(I,./0f",g*(
h-(EbFQ(:)(:)%,5>+(?*1)B*.5

LAURA GIACOMINI 603
:.) %'-"#$%&<'"+() *"#$4(//'-.) ,(/) =(3*'") '#%.(/'$'-") ,') @'/.+"5) $%.) 3(3"%'.) () +&"B.)
',(+$'$[
:0*(2)+/Sa,.(.*1)&+/."1/#)&()-(/0*(Z+.,*$#/*(:*<2$*(#&(@#$,&3(4*/a**&(<*<).5(,&%(&*a(#%*&/#/5

4.02 605

Venezia in una prospettiva storica: paradigma di resilienza
Venice from a historical perspective: a paradigm of resilience

DARKA BILIC 606
:.)*%(B(+<'"+(),(/)-"+$.0'")()/.)$%.#6"%3.<'"+(),(')/.<<.%($$')B(+(<'.+')(),2"/$%(3.%()+(/)
!'+k&(-(+$"
:0*( 2.*B*&/#)&( )-( 1)&/,'#)&( ,&%( /0*( /.,&+-).<,/#)&( )-( /0*( +#6/**&/0( 1*&/".5( N*&*/#,&( ,&%(
)B*.+*,+($,=,.*//)+

LUDOVICO CENTIS 607
7&//.)#"0/'.),')*(%-($$'4'/'$[9)I)-'**'),')-"+$(%3'+.<'"+()/.0&+.%(
h&(/0*(/0.*+0)$%()-(2*.1*2/#4#$#/59(:0*(<,.g*.+()-(/0*(1)&/*.<#&,=#)&*($,'"&,.*



!"#' doi: xxxxxxxxxxxxx

MARISA DARIO 609
Q%-?'$($$&%(),(//.)*(#$()+(/),"3'+'"),(//.)>(*&44/'-.),')P(+(<'.)S#(-9)aPIX5)/2.%-")A"//.+')
.)],'+()()'/)3"+&3(+$")E.):(<<().)P(+(<'.
Eb/0SH*&/".5( M.10#/*1/".*( Z&( :0*( D$,'"*S?#%%*&( ?*2"4$#1( h-( N*&#1*3( :0*( !)$$,&#( M.10( Z&(
_%#&*(M&%(:0*(K,(A*==*(@)&"<*&/(Z&(N*&#1*

LAURA FREGOLENT 611
P(+(<'.)%(#'/'(+$(
?*+#$#*&/(N*&#1*

GIANMARIO GUIDARELLI, ELENA SVALDUZ 613
:.)%.**%(#(+$.<'"+(),')P(+(<'.5)$%.#6"%3.<'"+')&%4.+()()%(#'/'(+<.)B'#'B.
:0*(?*2.*+*&/,/#)&()-(N*&#1*3(_.4,&(:.,&+-).<,/#)&+(,&%(N#+",$(?*+#$#*&1*

MARTINA MASSARO 615
`&',") !"#$.+$() 7&//.3Y) $%.) %(#'/'(+<.) () '++"B.<'"+(9) G%"0($$.%() .) P(+(<'.) .) '+'<'")
8"B(-(+$"
L"#%)(H)+/,&/*(7"$$,<W(4*/a**&(.*+#$#*&1*(,&%(#&&)B,/#)&9(K*+#'&#&'(#&(N*&#1*(,/(/0*(4*'#&&#&'(
)-(:a*&/#*/0(1*&/".5

RACHELE SCURO 617
:2.%$'1-'./() %(-'+$"5) #$%&$$&%.) #"-'./(Y) (-"+"3'-.) () .4'$.$'B.) ,(/) 0?($$") B(+(<'.+") +(/)
!'+k&(-(+$"
:0*(,./#e1#,$(*&1$)+".*3( +)1#,$W( *1)&)<#1(,&%(0)"+#&'(+/."1/".*()-( /0*(N*&*/#,&('0*//)( #&( /0*(
Eb/0(1*&/".5

SANDRA TOFFOLO 619
=?() %(#'/'(+-() "6) .) -'$N) D'$?"&$) -'$N) D.//#5)E(#-%'*$'"+#) "6) P(+'-(2#) %(/.$'"+)D'$?) $?()
/.0""+)'+)>(+.'##.+-()/'$(%.$&%(
A,(.*+#$#*&=,(%#("&,(1#//C(+*&=,(<".,3(K*+1.#=#)&#(%*$$,(.*$,=#)&*(%#(N*&*=#,(1)&($,($,'"&,(&*$$,(
$*//*.,/".,(%*$(?#&,+1#<*&/)

ANDREA TOFFOLON 621
Q**.%'<'"+')3.%'.+(Y)&#'),(//().-k&()$(%3./')()-.+$'(%').%-?'$($$"+'-')-"3()%'#*"#$.).//.)
*(#$(9)=%.)&3.+")()+"+H&3.+"
@,.#,&(,22,.#/#)&+W("+*+()-(/0*.<,$(a,/*.+W(,&%(,.10#/*1/".,$(4"#$%#&'+(,+(.*+2)&+*(/)(2$,'"*9(
!*/a**&(0"<,&(,&%(&)&S0"<,&

FRANCESCO TROVÒ 623
:.)P(+(<'.),(/)*.##.$"Y)(#(3*'").$$&./(),')#"#$(+'4'/'$[)()%(#'/'(+<.
:0*(N*&#1*()-(/0*(2,+/W(,(1"..*&/(*6,<2$*()-(+"+/,#&,4#$#/5(,&%(.*+#$#*&1*

LUCA VELO, AMINA CHOUAIRI 625
:.) ,'3(+#'"+() 3($%"*"/'$.+.) ,') P(+(<'.9) 70&.%,') ,'.-%"+'-') .) *.%$'%() ,./) *"+$()
$%.+#/.0&+.%(
:0*(<*/.)2)$#/,&(%#<*&+#)&()-(N*&#1*9(K#,10.)&#1(2*.+2*1/#B*+(-.)<(/0*(/.,&+S$,'))&(4.#%'*

GIULIA ZANON 627
I)@'+'3')()/2'#"/.),')7.+)`'"%0'")'+)Q/0.5)/2'+#(,'.3(+$"),(//2"%,'+()%(/'0'"#")$%.)'/)KeeL)
()'/)KeLL
:0*(@#&#<+(,&%(/0*(#+$,&%()-(7,&(L#).'#)(#&(M$',3(/0*(+*//$*<*&/()-(/0*(.*$#'#)"+().%*.(4*/a**&(
EbbF(,&%(EbFF



!"#!doi: xxxxxxxxxxxxx

4.03 629

Spazio urbano e architettura in Italia meridionale nel Medioevo: 
fenomeni di adattamento e resilienza al mutare degli scenari 
politici
City planning and architecture in southern Italy in the Middle Ages: 
phenomena of adaptation and resilience to changing political 
scenarios

DONATO GIANCARLO DE PASCALIS 630
]%4.+'#$'-.)3(,'(B./()'+)G&0/'.)$%.)*%((#'#$(+<()()-'$$[),')6"+,.<'"+(5)./-&+')-.#'H#$&,'")
+(//.)(B"/&<'"+(),(')-(+$%')#$"%'-')$%.)aIII)()aP)#(-"/"
@*%#*B,$( ".4,&( 2$,&&#&'( #&( D"'$#,( 4*/a**&( 2.*S*6#+/#&'( 4"#$%#&'+( ,&%( &*a( 1#/#*+3( +)<*(
*6,<2$*+(4*/a**&(/0*(kZZZ(*(kN(1*&/".5

ALFREDO FRANCO 632
`(#$'"+(),(//().-k&()()"%0.+'<<.<'"+(),(/)$(%%'$"%'")3(%','"+./()+(')#(-"/')aIIHaP
Y,/*.(@,&,'*<*&/(,&%(A,&%(D$,&&#&'(#&(/0*(m#&'%)<()-(8,2$*+(K".#&'(/0*(A,/*(@#%%$*(M'*+

SIMONE LUCCHETTI 634
:2'3*'.+$") &%4.+'#$'-") ,') Q3.$%'-() +(/) @(,'"(B"5) .+./'#') 6"%3./') () $(#$'3"+'.+<()
.%-?("/"0'-?(
:0*(".4,&(2$,&()-(M<,/.#1*(#&(/0*(@#%%$*(M'*+3(-).<,$(,&,$5=*+(,&%(,.10,*)$)'#1,$(.*<,#&+

GIUSEPPE MOLLO, LUIGI TUFANO 636
8"/.5),(+$%")()6&"%')/.)-'$$[9)>.'3"+,")C%#'+')()'/)-"3*/(##")"##(%B.+$(),')79)Q+0(/")'+)
G./-"Y)&+.)-"33'$$(+<.)-"3'$./()$%.),(B"<'"+()()*"/'$'-.
8)$,3(#&(,&%()"/()-(/0*(1#/59?,#<)&%)(h.+#&#(,&%(/0*(J.,&1#+1,&(1)<2$*6()-(79(M&'*$)(#&(D,$1)W(
1)<<#++#)&*%(45(/0*(H)"&/(4*/a**&(%*B)/#)&(,&%(2)$#/#1+

GIUSEPPINA SCHIRÒ 638
E.//.)P.//()./)!"//(),')̀ '%0(+$'5)sB(--?'t)()+&"B')3.%-.$"%')*"/'$'-"H%(/'0'"#')+(/)*.(#.00'")
&%4.+"),')Q0%'0(+$").//2.BB(+$"),(')8"%3.++'
J.)<(/0*(N,$$*5(/)(/0*(^#$$()-(L#.'*&/#3(o)$%p(,&%(&*a(2)$#/#1,$S.*$#'#)"+(<,.g*.+(#&(/0*(".4,&(
$,&%+1,2*()-(M'.#'*&/)(,/(/0*(,%B*&/()-(/0*(8).<,&+

MASSIMO VISONE 640
@&$.<'"+') () *(%#'#$(+<() ,(//") #*.<'") &%4.+") /&+0") /2.%(.) 3(%','"+./() ,(//.) 8.*"/')
3(,'"(B./(
@"/,/#)&+(,&%(2*.+#+/*&1*()-(".4,&(+2,1*(,$)&'(/0*(+)"/0*.&(,.*,()-(<*%#*B,$(8,2$*+

4.04 641

Palazzi resilienti. L’architettura civica come specchio e strumento 
dell’adattabilità urbana (secoli XII-XVII)
Resilient Palaces. Civic architecture as a mirror and tool of urban 
adaptability (12th-17th centuries)

ERICA BACIGALUPI, SOLANGE ROSSI 642
Q//.)%'-(%-.),(//2',(+$'$[)-'B'-.),')!.%%.%.5)')*./.<<')-"3&+./')'+)&+)*'--"/")#$.$")#'0+"%'/()
S#(-"/')aIPHaIaX
7*,.10#&'(-).(H,..,.,>+(1#B#1(#%*&/#/53(1)<<"&,$(2,$,1*+(#&(,(+<,$$(+*#'&#).#,$(+/,/*(PET/0SEF/0(
1*&/".#*+V



!"#( doi: xxxxxxxxxxxxx

ISABELLA BALESTRERI 644
I)*./.<<')-"3&+./')+(//()B.//')./*'+()/"34.%,()S#(-"/')aPfaPIIIX9]+.)*%'3.)%'-"0+'<'"+()
#&).%-?'$($$&%.)()%(#'/'(+<.5)(#'$'Y)*%"4/(3')()*%"#*($$'B(
:0*(2"4$#1(2,$,1*+( #&(/0*(A)<4,.%(N,$$*5+()-(M$2+(PEU/0dEG/0(1*&/".#*+V9(M(B#*a(/0.)"'0(/0*(
.*+#$#*&1*()-(,.10#/*1/".*3(.*+"$/+W(#++"*+W(2*.+2*1/#B*+

SIMONE BOCCHIO VEGA 646
E"3&#)-"3&+'#)() #$%&$$&%().,)&#")-'B'-") $%.)-.*.-'$[).,.$$'B.)() %'6&+<'"+./'<<.<'"+(5)
&+.)-.#'#$'-.)*(%)'/)G'(3"+$()+"%,H"--',(+$./(
K)<"+(1)<"&#+(,&%(+/."1/".*+(-).(1#B#1("+*(4*/a**&(,%,2/#B*(1,2,1#/5(,&%(.*S-"&1/#)&,$#=,/#)&3(
,(1,+*(+/"%5(-).(8)./0SY*+/*.&(D#*%<)&/

VITTORIA CAMELLITI 648
I)*./.<<')-'B'-'),')G'#.5)&+)-.#")*(-&/'.%()+(/)-"+$(#$")'$./'.+"
:0*(H#B#1(D,$,1*+()-(D#+,3(,(2*1"$#,.(1,+*(#&(/0*(Z/,$#,&(1)&/*6/

ARIANNA CARANNANTE 650
E.) *./.-'&3) -"33&+'#) .) *./.<<") -"3&+./(5) '/) -.#") G%'B(%+") $%.) -"+$'+&'$[) ()
$%.#6"%3.<'"+(
J.)<(2,$,1#"<(1)<<"&#+(/)(<"&#1#2,$(2,$,1*3(/0*(D.#B*.&)(1,+*(-.)<(2*.+#+/*&1*(/)(,%,2/,/#)&

VITTORIO FREGOSO 652
I)*./.<<')*&44/'-').)6%"+$(),(')-.34'),')%(0'3(5)'/)-.#"),(//.)b'%(+<()4.##"3(,'(B./()S1+()
aII)f)*%'3")aIP)#(-"/"X
D"4$#1(2,$,1*+(-,1#&'(.*'#<*(10,&'*+3(/0*(1,+*()-($,/*S<*%#*B,$(J$).*&1*(P$,/*(kZZ(d(*,.$5(kZN(
1*&/".5V

EMMA MAGLIO 654
>(#'/'(+<.),')&+2'33.0'+(9)!"#$%&<'"+()()%'-"#$%&<'"+(),(//.):"00'.)B(+(<'.+.).)!.+,'.)
SaPIIHaa)#(-"/"X
?*+#$#*&1*( )-( ,&( #<,'*9( H)&+/."1/#)&( ,&%( .*1)&+/."1/#)&( )-( /0*( N*&*/#,&( A)''#,( #&( H,&%#,(
PER/0Sjl/0(1*&/".5V

DANIELE PASCALE, GUIDOTTI MAGNANI 656
@.+6%(,'.+"Y)E&-./(Y)Q*"#$"/'-"Y)!"3&+./(Z)q&.$$%") ',(+$'$[)*(%)&+)*./.<<"5) '/)-.#")
,')b.(+<.
@,&-.*%#,&)W(K"1,$*W(M2)+/)$#1)W(H)<"&,$*[(J)".(Z%*&/#/#*+(-).()&*(D,$,1*3(/0*(1,+*()-(J,*&=,

ALESSANDRO SERRANI 658
s]+&3)*./.$'&3)*&/-%&3)($)?"+"%.4'/(t9)I/)-.+$'(%(),(/)*./.<<"),(')8"$.')()/()(#'0(+<()
,(/)*"$(%().)A"/"0+.
o_&"<(2,$,/#"<(2"$1."<(*/(0)&).,4#$*p9(:0*(D,$,==)(%*#(8)/,#(4"#$%#&'(+#/*(,&%(/0*(*6#'*&1#*+(
)-(2)a*.(#&(!)$)'&,

4.06 660

Paesaggio e biodiversità per la resilienza del territorio
Landscape and biodiversity for territorial resilience

ROMINA D’ASCANIO, ANNA LAURA PALAZZO 661
c)#()/.)*'.+'1-.<'"+()+"+)4.#$.##(Z)!"++(##'"+')#"-'"H(-"/"0'-?()()*%.$'-?(),./)4.##")
+(/)G.%-"),(/)E%.0")/&+0")'/)=(B(%(
Z-( 2$,&&#&'(a*.*&>/( *&)"'0[(7)1#)S*1)$)'#1,$(&*/a).g+(,&%(4)//)<S"2(2.,1/#1*+( #&(D,.1)(%*$(
K.,')(,$)&'(/0*(:#4*.(?#B*.



!"#"doi: xxxxxxxxxxxxx

DONATO DI LUDOVICO, LUANA DI LODOVICO, FEDERICO EUGENI 663
>(#'/'(+$) :.+,#-.*(#9) =?() :.+,#-.*() G%"m(-$) '+) $?() ^"$#*"$#) "6) $?() >(0'"+./) >'#l)
@.+.0(3(+$)G/.+9)=?()-.#()#$&,N)"6)$?()Q4%&<<")>(0'"+
D,*+,''#(.*+#$#*&/#9(Z$(D.)'*//)(%#(D,*+,''#)(&*'$#(^)/+2)/(%*$(D#,&)(?*'#)&,$*(%#(L*+/#)&*(%*$(
?#+10#)9(Z$(1,+)(+/"%#)(%*$$,(?*'#)&*(M4."==)

BENEDETTA GIUDICE, LUIGI LA RICCIA, GABRIELLA NEGRINI, EMMA SALIZZONI 665
I/)%&"/"),(//().%(()*%"$($$()*(%)/.)#"#$(+'4'/'$[)()/.)%(#'/'(+<.),(')$(%%'$"%')&%4.+'
:0*(.)$*()-(2.)/*1/*%(,.*,+(-).(+"+/,#&,4#$#/5(,&%(.*+#$#*&1*()-(".4,&(/*..#/).#*+

CAROLINA POZZI, ANNA LAURA PALAZZO 667
I)#(%B'<')(-"#'#$(3'-')-&/$&%./')*(%)/.)-"H*'.+'1-.<'"+()()-"H0(#$'"+(),(//()'+6%.#$%&$$&%()
B(%,'
H"$/".,$(I1)+5+/*<(7*.B#1*+(-).(H)S2$,&&#&'(,&%(H)S<,&,'#&'(L.**&(Z&-.,+/."1/".*

SILVANA SEGAPELI 669
:2(+)-"33&+),()/2&%4.+'${9)="%'+")()7.'+$H�$'(++(Y)"**"%$&+'$[)()#1,(),')&+.)$%.+#'<'"+()
(-"#"#$(+'4'/(
A>*&( 1)<<"&( %*( $>".4,&#/}9( :".#&( ,&%( 7,#&/S�/#*&&*W( )22)./"&#/#*+( ,&%( 10,$$*&'*+( )-( ,(
+"+/,#&,4$*(/.,&+#/#)&

ELENA VIGLIOCCO, ROBERTA INGARAMO 671
G.%-?')&%4.+'),')+&"B.)0(+(%.<'"+(9)I/)-.#")#$&,'"),(/)*.%-"),(/)P./(+$'+").)="%'+"
8*6/('*&*.,/#)&(".4,&(2,.g9(:0*(N,$*&/#&)(".4,&(2,.g(1,+*(+/"%5

MARTA VILLA, FEDERICO BIGARAN 673
E.//.) -"//'+.).//.) -'$$[Y) .$$%.B(%#") /.)4'",'B(%#'$[Y)*(%-"%#') () '+'<'.$'B()+(/) $(%%'$"%'"),')
=%(+$"9)]+2'+,.0'+()(-"/"0'-.)()($+"0%.1-.
J.)<( /0*( 0#$$+( /)( /0*( 1#/5W( /0.)"'0( 4#)%#B*.+#/5W( 2,/0+( ,&%( #&#/#,/#B*+( #&( /0*( :.*&/)( ,.*,9( M&(
*1)$)'#1,$(,&%(*/0&)'.,20#1(#&B*+/#',/#)&

4.08 675

La città e le leggi. Topografie della resilienza nell’Italia del 
Novecento
The city and the laws. Topographies of Resilience in 
twentiethcentury Italy

ERMANNO BIZZARRI 676
]+.) /(00() "%,'+.%'.) $%.) 3'#&%() #$%."%,'+.%'(5) E'#*"#'<'"+') *(%) /2'+-%(3(+$") ,(//()
-"#$%&<'"+')(,'/'<'()S/9)VjM_KLVLX
M&(h.%#&,.5(A,a(M<)&'(I6/.,).%#&,.5(@*,+".*+3(K#+2)+#/#)&+(-).(/0*(Z&1.*,+*()-(/0*(!"#$%#&'(
H)&+/."1/#)&+(PA9(TlG`EFTFV

MONICA ESPOSITO 678
:.)/(00()+�)UUM),(/)KLii).)8.*"/')()'/)*'.+")B'+-"/'#$'-"),')`'+")!?'(%'-'
:0*($,a(&�(RRG()-(EFjj(#&(8,2$*+(,&%(/0*(2$,&()-(L#&)(H0#*.#1#

ROBERTA GAMBARDELLA 680
:()%(0"/(),(//2'0'(+(5)-"3()/.)+"%3.$'B.)'0'(+'-.)?.)'+\&(+<.$")/2(,'/'<'.
^5'#*&*>+(."$*+3(0)a(05'#*&*($*'#+$,/#)&(0,+(#&i"*&1*%(1)&+/."1/#)&



!"#& doi: xxxxxxxxxxxxx

KORNEL TOMASZ LEWICKI 682
`%.,") ,') .,(3*'3(+$") .//.) /(00(5) /2(,'1-'") #-"/.#$'-") b(%3') ,') ="%'+") +(/) *%"0($$")
"%'0'+./()SKLeKX)()'/)%(-(+$()%'++"B.3(+$")SijKeX
K*'.**( )-( -"$e$<*&/( )-( $,a3( J*.<#( +10))$( #&(:".#&( #&( #/+( ).#'#&,$( 2.)]*1/( PEFbEV( ,&%( .*1*&/(
.*&)B,/#)&(PjlEbV

FABIO MANGONE 684
:.)-'$$[)()/.)/(00()KUee),(/)Ke)0'&0+")KLiU)#&0/')&#')-'B'-'
:0*(1#/5(,&%(/0*(ERbb($,a()-(Eb(O"&*(EFjR()&(1#B#1("+*+

MASSIMILIANO SAVORRA 685
:.) /(00() eVK) ,(/) iM) /&0/'") KLeU) () ') *'.+') *(%) /") #B'/&**") () /.) %'#$%&$$&%.<'"+() ,(//()
&+'B(%#'$[)'$./'.+(
:0*( $,a(bTE()-(jG( O"$5(EFbR(,&%( /0*(2$,&+( -).( /0*(%*B*$)2<*&/(,&%( .*+/."1/".#&'()-( Z/,$#,&(
"&#B*.+#/#*+

4.09 687

Centri storici, approvviggionamento dei materiali e storia della 
costruzione
Historic centers, procurement of materials and construction 
history

VERONICA BALBONI 688
sE'#-"#$(),.//()-.B(),(')3"+$'t9)Q,.$$.3(+$")()%(#'/'(+<.)+(/)-.+$'(%()(,'/()6(%%.%(#()'+)
($[)3",(%+.9)7*&+$'),.//()6"+$').%-?'B'#$'-?(
oJ,.(-.)<(/0*(<)"&/,#&(f",..#*+p9(M%,2/,/#)&(,&%(.*+#$#*&1*(#&(*,.$5(<)%*.&(4"#$%#&'(+#/*(#&(
J*..,.,9(Z&+#'0/+(-.)<(,.10#B,$(+)".1*+

MARIA TERESA CAMPISI 690
:.)3.$(%'.9)E.)%'#"%#.)+.$&%./().,)(/(3(+$"),')&+'$[).%-?'$($$&%.H)*.(#.00'"
@,/*.#,$9(J.)<(&,/".,$(.*+)".1*(/)(*$*<*&/()-(,.10#/*1/".*S$,&%+1,2*("&#/5

DONATO GIANCARLO DE PASCALIS 692
I)s-"/"%'),(/)4.%"--"):(--(#(t)$%.)-"+"#-(+<.)()"*(%.$'B'$[5)+&"B()'+,.0'+')#&//.)$(-+'-?()
-"#$%&$$'B()'+)=(%%.),2C$%.+$")$%.)aPI)()aPIII)#(-"/"
:0*(1)$).+()-(oA*11*+*(4,.)f"*p3(&*a(#&B*+/#',/#)&+()&(4"#$%#&'+>(/*10&#f"*+(#&(:*..,(%>h/.,&/)(
4*/a**&(kNZ(,&%(kNZZZ(1*&/".#*+

ANGELA DICEGLIE 694
@.##(%'()b"%$'1-.$(),(/)aPI)#(-"/").),'6(#.),(/)$(%%'$"%'")()-.#.)$%.)0/')&/'B')"00').),'6(#.)
,(/)*.(#.00'")*&0/'(#(
J)./#e*%(@,++*.#*()-(/0*(+#6/**&/0(1*&/".5(#&(%*-*&+*()-(/0*(/*..#/).5(,&%(0)"+*(,<)&'(/0*()$#B*(
/.**+(/)%,5(#&(%*-*&+*()-(/0*(M2"$#,&($,&%+1,2*

DANIELA ESPOSITO, ILARIA PECORARO 696
E.//.)!.B.)./)-.+$'(%(5)#$"%'(),')*'($%.)s`(+$'/(t
J.)<(/0*(f",..5(/)(/0*(1)&+/."1/#)&(+#/*3(+/).#*+()-(oL*&/#$*p(+/)&*

GERMANO GERMANÒ 698
!.B()#"$$(%%.+(()().)-'(/").*(%$").)G"/'0+.+").)@.%()'+)G&0/'.5)#$"%'.Y)$(-+'-?()().#*($$')
#"-'./'
^#+/).5W(/*10&#f"*+(,&%(+)1#,$(,+2*1/+()-(/0*("&%*.'.)"&%(,&%()2*&S2#/(f",..#*+()-(D)$#'&,&)(
,(@,.*(PD"'$#,V



!"#)doi: xxxxxxxxxxxxx

FIGEN KIVILCIM CORAKBAS, IMRAN SATIS ATAR, M. GAZIHAN CELIK, ILAYDA MASAT 700
@(3"%N).+,)C4/'B'"+)"6)AN<.+$'+(HC$$"3.+)!%"##H!&/$&%./)=%.+#'$'"+#5)Q)!"3*.%.$'B()
Q%-?'$(-$&%./)Q+./N#'#)"6)^.0'.)7"1.)"6)8'-(.).+,)`%((+)@"#k&(
@*<).#,(*()4$#)(%*$$,(/.,&+#=#)&*(1.)++S1"$/".,$*(4#=,&/#&)S)//)<,&,3("&>,&,$#+#(1)<2,.,/#B,(
,.10#/*//)&#1,(%#(7,&/,(7)e,(%#(8#1*,(*(%*$$,(@)+10*,(N*.%*

ROSSELLA LEONE, ROBERTO RAGIONE, NICOLA SANTOPUOLI 702
I/)4"%0"),')Q/'.+")+(/)$(%%'$"%'"),(')-./.+-?')/&-.+'5)&+),'./"0")-"+$'+&")$%.)-"+,'<'"+()
0("/"0'-.),(/)#'$")()-"+#(%B.<'"+(),(/)-(+$%")#$"%'-"
:0*(B#$$,'*()-(M$#,&)(#&(/0*(/*..#/).5()-(A"1,&#,&(;1,$,&10#>3(,(1)&/#&")"+(%#,$)'"*(4*/a**&(/0*(
'*)$)'#1,$(1)&%#/#)&()-(/0*(+#/*(,&%(/0*(2.*+*.B,/#)&

ILARIA PECORARO 704
:.);=(%%.25)3.$(%'.)*%'3.)()4"%0")6"%$'1-.$")3(,'"(B./()+(/)7./(+$"
:0*(;I,./0>3(.,a(<,/*.#,$(,&%(,(<*%#*B,$(-)./#e*%(B#$$,'*(#&(7,$*&/)

ENRICA PETRUCCI 706
@($",'),'),.$.<'"+()*(%) /") #$&,'"),(//()3&%.$&%() '+) /.$(%'<'"5) #$.$"),(//() %'-(%-?()*(%)
/2.%(.)*'-(+.
H0.)&)$)'#1,$(<*/0)%+(-).(/0*(+/"%5()-(4.#1g(a,$$+3(+/,/*()-(.*+*,.10(-).(/0*(D#1*&)(,.*,

MONICA RESMINI, GRAZIA SIGNORI  708
I/)#"$$")*(%)'/)#"*%.9):()*'($%()+(/)-"#$%&'$")#$"%'-"),(//.)-'$$[),')A(%0.3"
:0*("&%*.(-).(/0*()B*.9(:0*(+/)&*+(#&(/0*(0#+/).#1,$(4"#$%#&'+()-(/0*(1#/5()-(!*.',<)

LIA ROMANO 710
!(%%($").+$'-.5)6%.33(+$'),')-'$$[)$%.)"4/'"Y).%-?("/"0'.)()*.(#.00'"
M&1#*&/(H*..*/)3(-.,'<*&/+()-(/0*(1#/5(,<)&'()4$#B#)&W(,.10,*)$)'5W(,&%($,&%+1,2*

ISABELLA ZAMBONI 712
:().%-?'$($$&%(),')!'B'$.),')A.0+"%(0'")$%.)@(,'"(B")(,)c$[)@",(%+.9)!.%.$$(%')-"#$%&$$'B')
()$%.#6"%3.<'"+'),')&+.)-"3&+'$[)&%4.+.)%(#'/'(+$(
H#B#/,(%#(!,'&).*'#)>+(,.10#/*1/".*(4*/a**&(/0*(@#%%$*(M'*+(,&%(/0*(@)%*.&(M'*9(H)&+/."1/#B*(
10,.,1/*.#+/#1+(,&%(/.,&+-).<,/#)&+()-(,(.*+#$#*&/(1#/5

4.10 714

La risposta delle città alle opere di canalizzazione idraulica. 
Trasformazioni geografiche, economiche e culturali nelle città 
d’acqua dal 1800 ad oggi
The cities answer to hydraulic canalization networks. Geographical, 
economic, and cultural transformations in water cities from 1800 
to today

ISARACHAI BURANAUT 715
Q) 8(D) G.%.,'03) 6"%) @.+.0(3(+$) .J(%) $?() !"B',HKL) G.+,(3'-) "6) $?() O.$(%6%"+$)
^(%'$.0()'+)Q3*?.D.)!"33&+'$NY)=?.'/.+,

ELISA DALLA ROSA 717
C*(%()',%.&/'-?()()'+$(%B(+$')+(//.)P(%"+.)+"B(-(+$(#-.
J$))%+(,&%(,%,2/#B*(#&/*.B*&/#)&+(#&(N*.)&,(%".#&'(/0*(/a*&/#*/0(1*&/".5



!"#* doi: xxxxxxxxxxxxx

SILVIA LA PLACA 719
I/)8.B'0/'")+(//.)-"#$%&<'"+(),(//2',(+$'$[)-&/$&%./(),')G.B'.)$%.)#$"%'.)()%'/'(B"),'0'$./(
:0*(8,B#'$#)(#&(/0*(1)&+/."1/#)&()-(D,B#,>+(1"$/".,$(#%*&/#/5(4*/a**&(0#+/).5(,&%(%#'#/,$(+".B*5

GULIA LUCIANI 721
I/),(/$.),(/)=(B(%()$%.)+.$&%.)().%$'1-'"9)>'*.%$'%(),.//2.-k&.)*(%)&+)*%"0($$"),')$(%%'$"%'")
3($%"*"/'$.+"
:0*(:#4*.(%*$/,9(?*+/,./#&'(-.)<(a,/*.(-).(,(/*..#/).#,$(2.)]*1/

CHIARA L.M. OCCELLI 723
:&+0")s/")#*/(+,',")-"%*"),2.-k&.t9):.)-'-/"B'.),(/)!.+./()!.B"&%
M$$(,$)&'(/0*(o+2$*&%#%(4)%5()-(a,/*.p9(:0*(H,B)".(H,&,$(151$*(.)"/*

ALICE POZZATI 725
sc/)k&(%(%)?.-(%)&+.)-'&,.,)#'+).0&.)+")*&(,()#(%t9)I/)-"//(0.3(+$").//.)%($()',%'-.)*(%)
&+.)-'$$[),')+&"B.)6"+,.<'"+(5)/.)-'$$[)/'+(.%().)@.,%',
oI$(f"*.*.(0,1*.("&,(1#"%,%(+#&(,'",(&)(2"*%*(+*.p9(:0*(1)&&*1/#)&(/)(/0*(a,/*.(&*/a).g(-).(,(
&*a(1#/53(/0*($#&*,.(1#/5(#&(@,%.#%

RICCARDO SERRAGLIO 727
G%'3.),(//()6(%%"B'(5)/2'*"$(#'),')&+.)%($(),')-.+./')+.B'0.4'/')+(/)>(0+"),(//()E&()7'-'/'(
!*-).*(/0*(.,#$a,5+3(/0*(052)/0*+#+()-(,(&*/a).g()-(a,/*.a,5+(#&(/0*(m#&'%)<()-(/0*(:a)(7#1#$#*+

FRANCESCO VALLERANI, IFOR DUNCAN 729
=?()7'/()%'B(%).+,)=%(B'#").#)D.$(%)-'$N5)(g*(%'(+-'+0)D.$(%D.N#)?(%'$.0().+,)#(+#()"6)
*/.-(
Z$(e"<*(7#$*(*(:.*B#+)(1#//C(%>,1f",3(2,/.#<)&#)(i"B#,$*(*(+*&+)(%*$($")')

MARTA VILLA 731
:.) ,'F-'/() $%.#6"%3.<'"+() ,(//() .-k&() +(/) 6"+,"B.//() .$(#'+"9) I/) -.#() #$&,N) ,(//.)
%'#'#$(3.<'"+()',%'-.)$%.)aPIII)()aa)#(-"/")+(//.)G'.+.)>"$./'.+.
K#\1"$/( :.,&+-).<,/#)&( )-( Y,/*.( #&( M/*+#&)( N,$$*5( J$)).9( :0*( H,+*( 7/"%5( )-( 05%.#1( ?*+*/(
4*/a**&(kNZZZ(,&%(kk(H*&/".5(#&(?)/,$#,&,(D$,#&

LISA ZECCHIN 733
]+) .**%"--'") (-"#'#$(3'-") *(%) '/) %(-&*(%") () /.) %'.**%"*%'.<'"+() -&/$&%./() ,(') -.+./')
&%4.+'5)'/)-.#"),')G.,"B.
M&(*1)+5+/*<#1(,22.),10(-).(/0*(.*1)B*.5(,&%(/0*(1"$/".,$(.*,22.)2.#,/#)&()-(".4,&(1,&,$+3(/0*(
1,+*()-(D,%",

4.12 735

Riuso adattativo del patrimonio religioso dismesso o sottoutilizzato. 
Progetti strategici integrati e approcci metodologici per il riuso 
adattivo di chiese ed edifici religiosi storici dismessi o sottoutilizzati
Adaptive reuse of religious disused or under-used heritage. 
Integrated strategic projects and methodological approaches for 
the adaptive reuse of disused or under-used churches and historic 
religious buildings

LUIGI BARTOLOMEI 736
I/)-.#"),(//2cgH@"+.#$(%"),')7.+$2Q0"#$'+").)P'-"*(/.0")$%.)$("%'()()*%.##'
:0*(1,+*()-(/0*(-).<*.(<)&,+/*.5()-(7,&/>M')+/#&)(#&(N#1)2*$,')(4*/a**&(/0*).#*+(,&%(2.,1/#1*



!"##doi: xxxxxxxxxxxxx

MARTINA BOSONE, LUIGI FUSCO GIRARD 738
I/)3",(//"),')(-"+"3'.)-'%-"/.%()*(%)'/)%'&#").,.$$'B"),(/)*.$%'3"+'")-&/$&%./()%(/'0'"#")
,'3(##"
:0*(1#.1"$,.(*1)&)<5(<)%*$(-).(,%,2/#B*(.*"+*()-(%#+"+*%(.*$#'#)"+(1"$/".,$(0*.#/,'*

CARLA DANANI 739
G.%$(-'*.<'"+() () 0"B(%+") ,(/) *.$%'3"+'") %(/'0'"#") ,'#3(##") ") #"$$"&$'/'<<.$") +(//2($[)
,(//.)%($(
D,./#1#2,/#)&(,&%(')B*.&,&1*()-(%#+"+*%().("&%*.S"+*%(.*$#'#)"+(0*.#/,'*(#&(/0*(&*/a).g(,'*

PASQUALE DE TORO 741
>'&#") .,.$$'B") () 0(#$'"+() '+$(0%.$.) ,(/) *.$%'3"+'") %(/'0'"#") ,'#3(##"9) I/) !"%#") ,')
G(%6(<'"+.3(+$")*%"3"##"),.//2]+'B(%#'$[)b(,(%'-")II
M%,2/#B*( .*"+*(,&%( #&/*'.,/*%(<,&,'*<*&/( )-(%#+"+*%( .*$#'#)"+(0*.#/,'*9(:0*(72*1#,$#=,/#)&(
H)".+*(2.)<)/*%(45(J*%*.#1)(ZZ(_&#B*.+#/5

LUCIE DI CAPUA, AMALIA PISCITELLI, ANGELA GIRARDO 742
8&"B')#$%&3(+$'),'0'$./')*(%)'/)%'&#").,.$$'B"),(/)*.$%'3"+'")-&/$&%./()%(/'0'"#"),'#3(##")
")#"$$"&$'/'<<.$"
8*a(%#'#/,$(/))$+(-).(,%,2/#B*(.*"+*()-(%#+"+*%().("&%*S"+*%(.*$#'#)"+(1"$/".,$(0*.#/,'*

DAVIDE DIMODUGNO 744
8&"B()G%"#*($$'B()G(%)I/)>'&#")Q,.$$'B")E(//()!?'(#()!.$$"/'-?(5)P(%#")]+.)P./"%'<<.<'"+()
!"3()A(+')!"3&+'Z
8*a(D*.+2*1/#B*+(J).(:0*(M%,2/#B*(?*"+*(h-(H,/0)$#1(H0".10*+3(:)a,.%+(M(N,$).#+,/#)&(M+(
H)<<)&(L))%+[

MARIO DONATIELLO 746
E'+.3'-?()(-"+"3'-?()()#"-'./'),(')*%"-(##'),')%'&#"),(')4(+')-&/$&%./')%(/'0'"#'9)I/)-.#")
#$&,'"),(/)k&.%$'(%()7.+'$[
I1)&)<#1(,&%( +)1#,$(%5&,<#1+( )-( .*"+*(2.)1*++*+( 1)&1*.&#&'( .*$#'#)"+( 1"$/".,$(0*.#/,'*9(:0*(
7,&#/C(%#+/.#1/(1,+*(+/"%5

FEDERICA FULIGNI 747
@.**.$&%()#(3.+$'-?()*(%)+&"B(),'3(+#'"+'),')#(+#"9)]+.)*"##'4'/()#'+$(#'),(')*.%.3($%')
%.**%(#(+$.$'B')*(%)')*%"-(##'),')%'&#"),(')4(+')%(/'0'"#'
7*<,&/#1( <,22#&'+( -).( &*a(<*,&#&'( %#<*&+#)&+9( M( 2)++#4$*( +5&/0*+#+( )-( /0*( .*2.*+*&/,/#B*(
2,.,<*/*.+(-).(/0*(.*"+*(2.)1*++*+()-(.*$#'#)"+(0*.#/,'*

MARIATERESA GIAMMETTI, ALBERT GERHARDS 749
G%"-(##'),')$%.+#'<'"+()B(%#")+&"B')3",(//'),(//")#*.<'"),')*%(0?'(%.
:.,&+#/#)&(2.)1*++*+(/)a,.%(&*a(<)%*$+()-(2.,5*.(+2,1*

PIERNICOLA COSIMO INTINI, PIETRO INTINI 751
>(#$.&%") () %'&#") ,(//.) -?'(#.) ,'#3(##.) ,') 7.+$.) @.%'.) :.) 8"B.) +(//.) ,'"-(#') ,')
!"+B(%#.+"H@"+"*"/'Y)'+)=(%%.),')A.%'
?*+/).,/#)&( ,&%( .*"+*( )-( /0*( %#+<#++*%( 10".10( )-( 7,&/,( @,.#,( A,( 8)B,( #&( /0*( %#)1*+*( )-(
H)&B*.+,&)S@)&)2)$#W(#&(:*..,(%#(!,.#

ALESSANDRA LUCAIOLI 753
:.)$(-+"/"0'.)(,)'/)*.%.,'03.),(//.)#3.%$)-'$N)-"3()3",./'$[),')B./"%'<<.<'"+(),(')/&"0?')
,')-&/$"),'#3(##')")#"$$"&$'/'<<.$'
:*10&)$)'5(,&%(/0*(+<,./(1#/5(2,.,%#'<(,+(,(a,5(/)(*&0,&1*(%#+"+*%().("&%*."+*%(2$,1*+()-(
a).+0#2



!"#$ doi: xxxxxxxxxxxxx

LORENZO MONDINO 754
G'.+'1-.<'"+() *(%) '/) %'&$'/'<<") ,') (,'1-') %(/'0'"#') +(//() b'.+,%(9) I/) %&"/") ,(/)
l(%l(+4(/(',#*/.+)*(%)&+.)#-(/$.)-"+#.*(B"/()()-"+,'B'#.
D$,&&#&'( -).( .*"+*( )-( .*$#'#)"+( 4"#$%#&'+( #&( J$,&%*.+9( :0*( .)$*( )-( g*.g*&4*$*#%+2$,&( -).( ,(
1)&+1#)"+(,&%(+0,.*%(10))+*

FABIO NASELLI, KRESHNIK MERXHANI 756
I/) *.$%'3"+'") %(/'0'"#") ,'#3(##") ./4.+(#(9) G"##'4'/') #-(+.%') ,') %'&#") .,.$$'B") ,"*") /.)
-.,&$.),(/)%(0'3()#"-'./'#$.
M$4,&#,&(%#+"+*%(.*$#'#)"+(0*.#/,'*9(D)++#4$*(+1*&,.#)+()-(,%,2/#B*(.*"+*(,X*.(/0*(+)1#,$#+/(.*'#<*

FRANCESCO NOVELLI, CARLA BARTOLOZZI, ANTONIA GRAVAGNUOLO, MARTINA 
BOSONE, MARIAROSARIA ANGRISANO 757
!"+B(+$'),'#3(##')()+&"B()#$%.$(0'(),')%'&#").)-"+6%"+$"5)'/)-.#")B'%$&"#"),(0/')c,'1-')
@"+,")+(//.)-'$$[),')7./(%+"
K#+<#++*%(1)&B*&/+(,&%(&*a(.*"+*(+/.,/*'#*+(1)<2,.*%3(/0*(B#./")"+(1,+*()-(/0*(@)&%)(!"#$%#&'+(
#&(/0*(1#/5()-(7,$*.&)

MICHAEL RABENS 759
=?()QJ(%/'6()"6)Q3(%'-.+)7N+.0"0&()A&'/,'+0#5)=?()!.#()"6)!?'-.0"
A,(+*1)&%,(B#/,(%*'$#(*%#e1#(%*$$,(+#&,')',(,<*.#1,&,3(#$(1,+)(%#(H0#1,')

AURA RACIOPPI 761
s]+)?"#*'$./()*(%)*(//(0%'+'Y)(#-&%#'"+'#$')()$&%'#$'t9)7"/&<'"+')*(%)&+)$&%'#3")-"+#.*(B"/()
()%(0"/.3(+$.$"Y)+(/)%'#*($$"),')&+.)-"3&+'$[).+$'-.
oM(0)+2#/,$*( -).(2#$'.#<+W(0#g*.+(,&%( /)".#+/+p9(7)$"/#)&+( -).( 1)&+1#)"+(,&%(.*'"$,/*%( /)".#+<W(
.*+2*1/#&'(,&(,&1#*&/(1)<<"&#/5

4.13 763

Progettare lo spazio urbano. Il ruolo dei Complex Buildings nella 
progettazione e reinvenzione dello spazio pubblico nella città
Designing urban space. The role of Complex Buildings in designing 
and reinventing public space across cities

OSCAR EUGENIO BELLINI, MARIANNA ARCIERI, MARIA TERESA GULLACE 764
7$&,(+$)^"&#'+0)>(#*"+#'B"5)8&"B.)C**"%$&+'$[)G(%):.)!'$$[)!"+$(3*"%.+(.
?*+2)&+#B*(7/"%*&/(^)"+#&'3(M(8*a(h22)./"&#/5(J).(H)&/*<2).,.5(H#/5

TOMMASO BRIGHENTI 766
:2.%-?'B'")-"3()!"3*/(g)A&'/,'+09)I/)-.#"),(/)@'/.+")@($%"*"/'$.+)Q%-?'B(Y)$%.)%'-(%-.)
()#*(%'3(+$.<'"+()*%"0($$&./(
:0*( ,.10#B*( ,+( ,( H)<2$*6( !"#$%#&'9( :0*( 1,+*( )-( /0*(@#$,&)(@*/.)2)$#/,&( M.10#B*W( 4*/a**&(
.*+*,.10(,&%(%*+#'&(*62*.#<*&/,/#)&

FRANCESCA DAPRÀ, MARIKA FIOR 768
`/')"%.$"%').34%"#'.+')-"3()#$%&$$&%()#'#$(3'-?()-"3*/(##()*(%) /.)%'0(+(%.<'"+(),(//.)
%($(),(')#(%B'<')()#*.<'),')*%"##'3'$[
:0*( ,<4.)+#,&( 2,.#+0( -,1#$#/#*+( ,+( 1)<2$*6( +5+/*<#1( +/."1/".*+( -).( /0*( .*'*&*.,/#)&( )-( /0*(
2.)6#<#/5(+*.B#1*+(,&%(2"4$#1(+2,1*(&*/a).g+

MARIA FIERRO 770
SI+X-'$$[)+(//()-'$$[9)I++(#$')&%4.+')'+)-"+$(#$')'+6"%3./'
P#&V1#/#*+(#&(/0*(1#/#*+9(".4,&('.,X+(#&(#&-).<,$(1)&/*6/+



!"#%doi: xxxxxxxxxxxxx

EWA KAWAMURA 772
b'/"H'$./'.+'#3")+(')!"3*/(g)A&'/,'+0#)'+)`'.**"+(5)KLMjHijjj
D0#$)SZ/,$#,&#+<(#&(H)<2$*6(!"#$%#&'+(#&(O,2,&3(EFGlSjlll

LAINE NAMEDA LAZDA, CRISTINA PALLINI, YULIIA BATKOVA 774
!"3*/(g)A&'/,'+0#)'+)=%.+#'$'"+5)!"//(-$'B'#$)7"B'($)>(#"%$#)'+)$?()A./$'-)!"&+$%'(#
I%#e1#(1)<2$*++#(#&(/.,&+#=#)&*3(.*+)./(1)$$*//#B#+/#(+)B#*/#1#(&*#(2,*+#(4,$/#1#

FRANCESCO MARTINAZZO 776
P(%#")&+.)#-&"/.)3.--?'+'-.5)+&"B()6"%3(),')'4%',.<'"+()*(%)&+.)-%'$'-.)./),'#*"#'$'B"
:)a,.%+(,(<,10#&#f"*(+10))$3(&*a(-).<+()-(054.#%#=,/#)&(-).(,(1.#/#f"*()-(/0*(%*B#1*

4.14 778

Resilienza e patrimonio
Resilience and cultural heritage

FRANCESCO ALBERTI 779
>(-"B(%'+0)/.+,#-.*(9)8&"B')#(+$'(%'),')#B'/&**")*(%)/()-"3&+'$[)/"-./'
?*1)B*.#&'($,&%+1,2*9(8*a(%*B*$)2<*&/(2,/0+(-).($)1,$(1)<<"&#/#*+

MICHELA BENENTE, IRENE RUIZ BAZAN 781
:2'3*"%$.+<.),(//2.+./'#'),(')B./"%')+(/)*%"0($$"),(//.)%(#'/'(+<.),(/)G.$%'3"+'")-&/$&%./(
:0*(#<2)./,&1*()-(/0*(,&,$5+#+()-(B,$"*+(#&(/0*(2.)]*1/()-(/0*(.*+#$#*&1*()-(H"$/".,$(0*.#/,'*

PAOLA BORDONI 783
:.)$&$(/.),(/)G.$%'3"+'")@"+,'./(9)!.34'.3(+$')-/'3.$'-')()#"#$(+'4'/'$[
:0*(2.)/*1/#)&()-(Y).$%(^*.#/,'*9(H$#<,/*(10,&'*(,&%(+"+/,#&,4#$#/5

GIANLUCA D’AGOSTINO 785
Q**/'-.<'"+(),(/)`I7)*(%)&+)*.$%'3"+'")%(#'/'(+$(5)'/)-.#"),(//()?.B(/'),')"/,)E(/?'Y)I+,'.
M22$#1,/#)&()-(LZ7(-).(,(.*+#$#*&/(0*.#/,'*3(/0*(1,+*()-(/0*(0,B*$#+()-()$%(K*$0#W(Z&%#,

CARLA FERNÁNDEZ MARTÍNEZ 787
:.)-.$.#$%"6()-"3()"**"%$&+'$[)*(%)%'*(+#.%()/.)-'$$[5)'/)-.#"),')!?'//~+)S!'/(X
:0*(1,/,+/.)20*(,+(,&()22)./"&#/5(/)(.*#&B*&/(/0*(1#/53(/0*(1,+*()-(H0#$$|&(PH0#$*V

MARCO FERRARI 788
>(#'/'(+<.),')&+)s*.$%'3"+'")6%.0'/(t)./)-.34'.3(+$")-/'3.$'-"5)*.%-?')()0'.%,'+')#$"%'-')
$%.)3&$.$()-"+,'<'"+').34'(+$./')()+&"B()"**"%$&+'$[
:0*( .*+#$#*&1*( )-( ,( o-.,'#$*( 0*.#/,'*p( /)( 1$#<,/*( 10,&'*3( 0#+/).#1( 2,.g+( ,&%( ',.%*&+( 4*/a**&(
,$/*.*%(*&B#.)&<*&/,$(1)&%#/#)&+(,&%(&*a()22)./"&#/#*+

ROSARIO CERAVOLO, GIORGIA COLETTA, GIULIA DE LUCIA, VALENTINA LAMBIASE, 
ERICA LENTICCHIA 790
`(#$'"+(),(/)%'#-?'")#'#3'-"),(')-(+$%')#$"%'-')3(,'.+$()#$%&3(+$').)#-./.)$(%%'$"%'./(
7*#+<#1(.#+g(<,&,'*<*&/()-(0#+/).#1,$(1*&/*.+(45(<*,&+()-(/*..#/).#,$(+1,$*(,&,$5+*+

ELEONORA MELANDRI, ANGELA SANTANGELO, ANDREA UGOLINI, SIMONA TONDELLI 792
=?()>.B(++.)C%0.+'0%.*?5).)$""/)$")3.*)$?()0"B(%+.+-()#$%&-$&%()6"%)?(%'$.0()#'$(#
_&)(+/."<*&/)(2*.(<,22,.*($,(')B*.&,&1*(%*#(+#/#(%*$(2,/.#<)&#)3($>).',&#'.,e1)(%#(?,B*&&,



!"$' doi: xxxxxxxxxxxxx

PATRÍCIA MONTEIRO 794
Q%-?'$(-$&%./) ?(%'$.0() "6) #"&$?(%+) G"%$&0./5) ,'#%&*$'B() *%.-$'-(#) .+,) #&#$.'+.4'/'$N)
#$%.$(0'(#)6"%)'$#)*%(#(%B.$'"+
Z$( 2,/.#<)&#)( ,.10#/*//)&#1)( %*$( D)./)',$$)( <*.#%#)&,$*3( 2.,/#10*( %*<)$#/).#*( *( +/.,/*'#*( %#(
+)+/*&#4#$#/C(2*.($,(+",(1)&+*.B,=#)&*

MAURIZIO ODDO, ANTONELLA VERSACI, ALESSANDRO BARRACCO 796
Q%-?'$($$&%.) () %'6"%(#$.<'"+() &%4.+.9) >'*(+#.%() '/) -(+$%") -"3() 6%.33(+$.<'"+() ,')
G.(#.00'"
M.10#/*1/".*(,&%(".4,&(.*-).*+/,/#)&9(?*/0#&g#&'(/0*(1*&/*.(,+(,(-.,'<*&/,/#)&()-(A,&%+1,2*

4.15 797

Anfiteatri romani e antichi edifici per lo spettacolo: sopravvivenza 
e adattamento
Survival and adaptation of Roman amphitheaters and ancient 
buildings for public spectacles

FABIO AMBROGIO 798
I/) $(.$%") %"3.+") ,') Q/4.9) E.//.) #-"*(%$.) .//.) -%(.<'"+() ,') &+) *(%-"%#") *(%) /.) #&.)
B./"%'<<.<'"+(
:0*(?)<,&(/0*,/.*()-(M$4,9(J.)<(%#+1)B*.5(/)(/0*(1.*,/#)&()-(,(2,/0(-).(#/+(*&0,&1*<*&/

CRISTIAN BLANGETTI 800
!"+"#-(+<.Y)-"+#(%B.<'"+()()B./"%'<<.<'"+(),(//2.+1$(.$%"),')!'%(+-(#$(%)'+)A%'$.++'.
m&)a$*%'*W(1)&+*.B,/#)&(,&%(*&0,&1*<*&/()-(/0*(H#.*&1*+/*.(M<20#/0*,/.*(#&(!.#/,#&

LUIGI CAPPELLI 802
]+).+$'-")(,'1-'")/&,'-")s3&/$'6"%3(t9)!"+"#-(+<.)()%(#$.&%"),(//2.+1$(.$%")%"3.+"),')
=.%%.0"+.)S7*.0+.X
M&(,&1#*&/( o<"$/#-).<p( 4"#$%#&'9(m&)a$*%'*( ,&%( .*+/).,/#)&( )-( /0*(?)<,&(,<20#/0*,/*.( )-(
:,..,')&,(P72,#&V

FABIO COSENTINO 804
I/)$(.$%")0%(-"H%"3.+"),')!.$.+'.)$%.)3(3"%'.Y)$%.#6"%3.<'"+'Y)%.**%(#(+$.<'"+')()/'4(%$[
:0*('.*1*S.)<,&(/0*,/,.()-(H,/,&#,3(<*<).5W(%*B*$)2<*&/W(0#+/).#1,$(.,2.*+*&/,/#)&W($#4*./5

WLADEK FUCHS 805
>"3.+)#$%&-$&%(#)"6)#*(-$.-/(5)$?()*(%#'#$(+-()"6)$?(),(#'0+)l+"D/(,0(
7/."//".*(%#(+2*//,1)$)(.)<,&*3($,(2*.+#+/*&=,(%*#(<*/)%#(%#(2.)'*//,=#)&*

GIORGIO GHELFI 807
:2.+$'-")$(.$%"),')='+,.%'9)7$&,')*%(/'3'+.%')*(%)/.)-"+#(%B.<'"+()(,)'/)%(#$.&%"
:0*(,&1#*&/(/0*,/.*()-(:#&%,.#9(D.*$#<#&,.5(+/"%#*+(-).(1)&+*.B,/#)&(,&%(.*+/).,/#)&

FILIPPO MASINO 809
I/)=(.$%"),')Q&0&#$.)=.&%'+"%&3)%(#$'$&'$").//.)-"3&+'$[
:0*(:0*,/.*()-(M"'"+/,(:,".#&)."<(.*/".&+(/)(/0*(0*.#/,'*(1)<<"&#/5

ANTONIO MELLANO 811
:.)s/'4(%.<'"+(t),(/)$(.$%")%"3.+"),')=(%.3"Y)"**"%$&+'$[)")*(%,'$.),')B./"%'Z
:0*(o$#4*.,/#)&p()-(:*.,<)>+(?)<,&(/0*,/.*3()22)./"&#/5().($)++()-(B,$"*[



!"$!doi: xxxxxxxxxxxxx

FRANCESCA MUSANTI 813
8"+)#"/")s*.+(3)($)-'%-(+#(#t9)Q+$'6%.0'/'$[),')&+")#*($$.-"/.%()*.$%'3"+'")-&/$&%./(
8)/()&$5(o2,&*<(*/(1#.1*&+*+p9(M&/#-.,'#$#/5()-(,(+2*1/,1"$,.(1"$/".,$(0*.#/,'*

ELISA PILIA 815
Q+1$(.$%')%"3.+')'+)7.%,(0+.)$%.)#&4/'3'$[)*.%.##'$.%'.)()'+$(%B(+$')*(%)'/)%'&#"
?)<,&(,<20#/0*,/.*+(#&(7,.%#&#,(4*/a**&(2,.,+#/#1,$(+"4$#<#/5(,&%(#&/*.B*&/#)&+()-(.*"+*

GIULIA PROTO 816
7"*%.BB'B(+<.)().,.$$.3(+$"),(//2Q+1$(.$%")b/.B'"),')G"<<&"/'5)0/')'+$(%B(+$'),')%(#$.&%"Y)
-"+#"/',.3(+$")().//(#$'3(+$"),')c<'")A%&+")E()b(/'-(
7".B#B,$( ,&%( ,%,2/,/#)&( )-( /0*( J$,B#,&( M<20#/0*,/*.( #&( D)==")$#3( I=#)( !."&)( K*( J*$#1*>+(
.*+/).,/#)&(2$,&(PEFbbSEFRFV

EMANUELE ROMEO 818
=(.$%') () .+1$(.$%') ,') ($[) -/.##'-.9) P./"%() ,2.+$'-?'$[) () ,') .$$&./'$[) $%.) -"+#(%B.<'"+() ()
B./"%'<<.<'"+(
:0*,/*.+(,&%(,<20#/0*,/*.+()-(1$,++#1,$(,'*9(M&1#*&/(,&%(,1/",$#/5(B,$"*(4*/a**&(1)&+*.B,/#)&(
,&%(*&0,&1*<*&/

RICCARDO RUDIERO 820
E.)7(0(#$.).)7'%.-&#.5)/()!.%$()#&0/')(,'1-')/&,'-')()*(%)#*($$.-"/"Y)$%.)-"+#(%B.<'"+()()
%'6&+<'"+./'<<.<'"+(
J.)<(7*'*+/,(/)(75.,1"+*3(/0*(H0,./*.+()&(/0*,/.*+(,&%(,<20#/0*,/.*+W(4*/a**&(1)&+*.B,/#)&(
,&%(.*"+*

SIMONE SPAMPINATO 822
I/)6%.33(+$"5)'/)*"$(%(),(//2'33.0'+.%'"
:0*(-.,'<*&/3(/0*(2)a*.()-(/0*(#<,'#&,/#)&

MARIANGELA TERRACCIANO 824
:")#$.,'")%"3.+"),')Q+$"+'+")G'").)G"<<&"/'5)&+)*./'+#(#$").%-?("/"0'-")(,).%-?'$($$"+'-")
,.)-"+"#-(%()()B./"%'<<.%(
:0*(?)<,&(+/,%#"<()-(M&/)&#&)(D#)(#&(D)==")$#3(,&(,.10,*)$)'#1,$(,&%(,.10#/*1/".,$(2,$#<2+*+/(
/)(g&)a(,&%(/)(B,$).#=*

MAURIZIO VILLATA, TOMMASO VAGNARELLI 826
=(.$%') () .+1$(.$%') s3'+"%'t5) ./-&+() %'\(##'"+') #&/) %&"/") () #&//() *"$(+<'./'$[) ,(//.)
3.%0'+./'$[)+(//2(#*(%'(+<.)-&/$&%./(),')*.(#.00'"
o@#&).p( /0*,/.*+( ,&%( ,<20#/0*,/.*+3( +)<*( .*i*1/#)&+( )&( /0*( .)$*( ,&%( /0*( 2)/*&/#,$#/5( )-(
<,.'#&,$#/5(#&(/0*(1"$/".,$($,&%+1,2*(*62*.#*&1*

GIANLUCA VITAGLIANO, BRUNO DE NIGRIS 828
>(#'#$(%() ./) $(3*") () .0/') &"3'+'9) :2.+1$(.$%")P(%/.#-(),')P(+.6%") $%.) -"+#(%B.<'"+() ()
$%.#6"%3.<'"+'
Y#/0+/,&%( /#<*( ,&%(<*&9( :0*( N*.$,+1*( ,<20#/0*,/*.( #&( N*&,-.)( 4*/a**&( 1)&+*.B,/#)&( ,&%(
/.,&+-).<,/#)&+



!"$( doi: xxxxxxxxxxxxx

4.17 830

Spazio pubblico adattivo
Adaptive public space

ROBERTA ALBIERO 831
!"%*") &%4.+"_-"%*") &3.+"9) P(+(<'.) -"3() *.%.,'03.) ,(//") #*.<'") *(%-(*'$") ()
'33.0'+.$"
_.4,&(!)%5`^"<,&(!)%59(N*&#1*(,+(,(2,.,%#'<()-(2*.1*#B*%(,&%(#<,'#&*%(+2,1*

YULIIA BATKOVA, DOMENICO CHIZZONITI 833
>(-"+#$%&-$'+0)#*.-().+,)*/.-(5)(*?(3(%./)6"%3)4($D((+)3"+&3(+$).+,)*(%6"%3.+-(
?#1)+/."#.*(+2,=#(*($")'0#3($,(-).<,(*\<*.,(/.,(<)&"<*&/)(*(2*.-).<,&1*

FRANCESCO CASALBORDINO 835
:&"0?'),(//2'+-"+$%")+(/)*(%'&%4.+"5)&+.)3($","/"0'.)*%"0($$&./()*(%)/")#*.<'")*&44/'-")
.')3.%0'+'),(//.)-'$$[
D$,1*+()-(*&1)"&/*.(#&(/0*(2*.#".4,&(,.*,3(,(%*+#'&(<*/0)%)$)'5(-).(/0*(2"4$#1(+2,1*()&(/0*(*%'*(
)-(/0*(1#/5

MARTA COGNIGNI 837
7*"%$)()#*.<'")*&44/'-")-"3()'+6%.#$%&$$&%.)&%4.+.).,.$$'B.9)7-(+.%'),')*%"0($$.<'"+()()
%'-(%-.)*(%)/.)-'$$[)-"+$(3*"%.+(.
72)./(,&%(2"4$#1(+2,1*(,+(,&(,%,2/#B*(".4,&(#&-.,+/."1/".*9(K*+#'&(,&%(.*+*,.10(+1*&,.#)+(-).(
/0*(1)&/*<2).,.5(1#/5

ANGELA D’AGOSTINO, GIOVANGIUSEPPE VANNELLI 840
7$%.$(0'()*%"0($$&./')()*%"-(##')*.%$(-'*.$'B')*(%)&+")#*.<'")*&44/'-").,.$$'B"9)I/)G.%-"),(')
q&.%$'(%')7*.0+"/').)8.*"/'
K*+#'&( +/.,/*'#*+( ,&%( 2,./#1#2,/).5( 2.)1*++*+( -).( ,&( ,%,2/#B*( 2"4$#1( +2,1*9( :0*( D,.g( )-( /0*(
72,&#+0(s",./*.+(#&(8,2$*+

GIUSEPPE D’ASCOLI 842
>(H'+$(%*%($.%()0/')#*.<')m&+l/(5)*(%)&+)*%"0($$"),').##(34/.00')()-"(#'#$(+<(
?*S#&/*.2.*/#&'(/0*(]"&g$*(+2,1*+3(-).(,&(".4,&(2.)]*1/()-(,++*<4$#*+(,&%(1)*6#+/*&1*

ORFINA FATIGATO 844
7*.<')'+$(%-"++(##'9)7*(%'3(+$.<'"+')*(%)/.)-"#$%&<'"+(),')&+.)%($(),')#*.<')*&44/'-').)
!.#"%'.
Z&/*.1)&&*1/*%(72,1*+9(I62*.#<*&/,/#)&()&(,(&*/a).g()-(2"4$#1(+2,1*(#&(H,+).#,

MARCO FERRARI, MARIA CHIARA TOSI 846
I/)*%"0($$"),(//.)3(#-"/.+<.
:0*(K*+#'&()-(@#6/".*

AMBROSIO FRANCESCA, SARA LE XUAN 848
:.)-'$$[)*&44/'-.) $%.) 6"%3.)()*"/'$'-.),(//") #*.<'"9) I/)!"%B'./().)>"3.)() /2c'g.3*/().)
A.%-(//"+.
:0*( 2"4$#1( 1#/5( 4*/a**&( /0*( +0,2*( ,&%( 2)$#15( )-( /0*( 2$,1*9( :0*( H).B#,$*( #&( ?)<*( ,&%( /0*(
I#6,<2$*(#&(!,.1*$)&,

MARIO GALTERISI 850
I+?.4'$'+0) -%"##%".,#5) 0/') #*.<') ,') *%"##'3'$[) ,(//2?"&#'+0) #"-'./() +(//.) 6.#()
*"#$H*.+,(3'-.
Z&0,4#/#&'(1.)++.),%+3(/0*(2.)6#<#/5(+2,1*+()-(+)1#,$(0)"+#&'(#&(/0*(2)+/S2,&%*<#1(20,+*



!"$"doi: xxxxxxxxxxxxx

EMANUELE GARDA 852
:2(%(,'$[),')&+.)-%'#'5)$(3'Y)%'.,.$$.3(+$')()$%.'($$"%'()*(%)/.)s-'$$[)*&44/'-.t),')A(%0.3")
"/$%()/.)*.+,(3'.
:0*( $*',15()-( ,( 1.#+#+3( /0*<*+W( .*,%,2/,/#)&+W( ,&%(%#.*1/#)&+( -).( /0*( ;2"4$#1( 1#/5>( )-(!*.',<)(
4*5)&%(/0*(2,&%*<#1

MICHELE LAZAZZERA, ROSALBA BELIBANI 854
I/)*%"0($$"),(//") #*.<'")*&44/'-")-"3()#-(+.%'"9)P(%#") '+6%.#$%&$$&%().,.$$'B()*(%)&+.)
-'$$[)*'z)\(##'4'/()(,)(-"/"0'-.
:0*(2.)]*1/()-(2"4$#1(+2,1*(,+(+1*&,.#)9(:)a,.%+(,%,2/#B*(#&-.,+/."1/".*(-).(<).*(i*6#4$*(,&%(
*1)$)'#1,$(1#/5

SIMONE PORFIRI 856
="*"0%.1().,.$$'B(9)I/)*%"0($$"),')#&"/")-"3(),'#*"#'$'B")*(%).3*/'1-.%()/2'+$(+#'$[),(//")
#*.<'").*(%$"
M%,2/#B*(/)2)'.,20#*+9(:0*('.)"&%(%*+#'&(,+(,(/))$(/)(,<2$#-5(/0*(#&/*&+#/5()-(/0*()2*&(+2,1*

MARTA RABAZO MARTIN, MARIA GRAZIA CIANCI, FRANCESCA PAOLA MONDELLI 858
E.//.) -(+$%./'$[) .//.) B'-'+.+<.9) >'\(##'"+') #&//2(B"/&<'"+() -"+-($$&./() () 6"%3./() ,(//")
#*.<'")*&44/'-"),(//.)-'$$[),')>"3.),.0/').++');Lj
J.)<(1*&/.,$#/5(/)(2.)6#<#/59(?*i*1/#)&+()&(/0*(1)&1*2/",$(,&%(-).<,$(*B)$"/#)&()-(/0*(2"4$#1(
+2,1*()-(/0*(1#/5()-(?)<*(+#&1*(/0*(Fl+

DAJLA RIERA, MARIA FEDERICA OTTONE 860
>(#'/'(+<.)&%4.+.5)'/)6&$&%"),(')-(+$%')-"33(%-'./'
_.4,&(.*+#$#*&1*3(/0*(-"/".*()-(+0)22#&'(1*&/*.+

MARELLA SANTANGELO 862
>'-"+k&'#$.%()-"%*")()#*.<'
?*',#&#&'(4)%5(,&%(+2,1*+

STEFANO SARTORIO, FRANCESCO AIROLDI 864
E&()6.--(),(//.)#$(##.)3(,.0/'.9)G.%.//(/'#3')#&//.)-.*.-'$[).,.$$'B.),(//")#*.<'")*&44/'-")
,')-'$$[)().%(()'+$(%+(
:a)(+#%*+()-(/0*(+,<*(1)#&9(D,.,$$*$#+<()&(,%,2/#B*(1,2,1#/5()-(2"4$#1(+2,1*+(#&(1#/#*+(,&%(#&&*.(
2*.#20*.#*+

4.18 866

‘Città nelle città’. I grandi innesti urbani del fascismo nella città 
contemporanea
‘Cities in cities’. The great urban additions of fascism in the 
contemporary city

MATTIA COCOZZA 867
]+.)*"%$.)&%4.+.)*(%)/.)@"#$%.),2C/$%(3.%(
M&(".4,&(',/*(-).(/0*(@)+/.,(%>h$/.*<,.*

ALESSIA FUSCIELLO, STEFANO GUADAGNO 869
:2I#$'$&$")*(%) ') b'0/') ,(/)G"*"/"),')8.*"/'5) #$%.$(0'() *(%) /2'+-/&#'"+(),') &+) 6%.33(+$")
&%4.+"
:0*(Z&+/#/"/*(-).(/0*(H0#$%.*&()-(/0*(D*)2$*(#&(8,2$*+3(+/.,/*'#*+(-).(/0*(#&/*'.,/#)&()-(,&(".4,&(
-.,'<*&/



!"$& doi: xxxxxxxxxxxxx

DAVIDE GALLERI 871
!"//(6(%%"Y)-'$$[).&$"%'./(),(/)8"B(-(+$"9)E.)4"%0")'+,&#$%'./(Y).)-'$$[)6.#-'#$.Y).)!.*'$./()
c&%"*(.),(//")7*.<'"
H)$$*-*..)W( /0*( ,"/0).#,$( 1#/5( )-( /0*( jl/0( H*&/".59( J.)<( #&%"+/.#,$( /)a&W( /)( -,+1#+/( 1#/5W( /)(
I".)2*,&(H,2#/,$()-(72,1*

SARA IACCARINO 873
!'$$[),(/)*"$(%(Y)-'$$[),(//.)-"++(##'"+(9)I)G./.<<')G"#$./')%(./'<<.$'),./)@'+'#$(%"),(//()
!"3&+'-.<'"+'),&%.+$()'/)%(0'3()6.#-'#$.
H#/5()-(2)a*.W(1#/5()-(1)&&*1/#)&9(:0*(D)+/,$(!"#$%#&'+(4"#$/(45(/0*(@#&#+/.5()-(H)<<"&#1,/#)&+(
%".#&'(/0*(-,+1#+/(.*'#<*

4.20 875

Palazzi resilienti. L’architettura civica come specchio e strumento 
dell’adattabilità urbana (secoli XVIII-XX)
Resilient Palaces. Civic architecture as a mirror and tool of urban 
adaptability (18th-20th centuries)

MARCO CORONA 876
G./.<<')()*"$(%().)!.0/'.%'5),&()#(,')s4.%4.%(t9):(),(-"%.<'"+'),(')*./.<<')*%"B'+-'./()()
-"3&+./()$%.)aIa)()aa)#(-"/"
D,$,1*+(,&%(2)a*.(#&(H,'$#,.#3(/a)(o4,.4,.#1p(4"#$%#&'+9(:0*(%*1).,/#)&+()-(/0*(2.)B#&1#,$(,&%(
<"&#1#2,$(2,$,1*+(4*/a**&(EF/0(,&%(jl/0(1*&/".5

OLIMPIA DI BIASE 878
Q%-?'$($$&%.)#&//()*%((#'#$(+<()+(/)7($$(-(+$").)b(%%.%.5)'/)-.#"),')G./.<<")G.%.,'#"
M.10#/*1/".*()&(2.*S*6#+/#&'(4"#$%#&'+(#&(J*..,.,(%".#&'(/0*(EG/0(1*&/".53(/0*(1,+*()-(D,$,==)(
D,.,%#+)

LORENZO FECCHIO, SOFIA NANNINI 880
@.%-(//")G'.-(+$'+')() /.) %'-"#$%&<'"+(),(/)G./.<<"),(//.)>.0'"+(),')b(%%.%.) SKLWTHWeX5)
',(+$'$[Y)*"/'$'-.)()-%'$'-.)'+$"%+").,)&+2.%-?'$($$&%.)-'B'-.
D#,1*&/#&#(,&%(/0*(?*1)&+/."1/#)&()-(/0*(D,$,==)(%*$$,(?,'#)&*(#&(J*..,.,(PEFUQSUbV3(Z%*&/#/5W(
D)$#/#1+(,&%(K*4,/*+(,.)"&%(,(H#B#1(M.10#/*1/".*

LORENZO GRIECO 882
:2.%-?'$($$&%.),(')*./.<<')-"3&+./'),(/)4.##"):.<'"),&%.+$()'/)P(+$(++'")6.#-'#$.
:0*(,.10#/*1/".*()-(J,+1#+/S*.,(/)a&(0,$$+(#&(7)"/0(A,/#"<

STEFANO ZAGGIA 884
I/) -"+-"%#") () /.) -"#$%&<'"+() ,(/) G./.<<") 3&+'-'*./() ,') G.,"B.9) !"+#(%B.<'"+() ,(//()
3(3"%'()()$%.#6"%3.<'"+')&%4.+()SKLKLHKLTjX
:0*(1)&/*+/(,&%(/0*(1)&+/."1/#)&()-( /0*(:)a&(^,$$()-(D,%",9(H)&+*.B,/#)&()-(<*<).#*+(,&%(
".4,&(/.,&+-).<,/#)&+(PEFEFSEFQlV



!"$)doi: xxxxxxxxxxxxx

LE NARRATIVE DI QUALI VOCI? UN RIPENSAMENTO 
CRITICO SU DATI, NARRATIVE E PROSPETTIVE
WHOSE NARRATIVE VOICES? RECONSIDERING DATA, 
NARRATIVES AND PERSPECTIVES

5

5.01 888

Eredità di chi? Siti Espositivi, monumenti, festival e musei nello 
spazio urbano
Whose heritage? Exhibition sites, monuments, festivals and 
museums in urban space

ANTONIETTA BIONDI 889
E./)3(%.B'0/'"#")&%4.+").)sG.(#.00'")@($%"*"/'$.+"t
J.)<(/0*(a)&%*.-"$(".4,&(/)(/0*(oD,*+,''#)(@*/.)2)$#/,&)p

GABRIEL II A-AVAVA NDO 891
=?()?(%'$.0(#)"6)*"D(%)"+)$"&%'#$'-)'$'+(%.%'(#)'+)!.3(%""+
Z(2,/.#<)&#(%*$(2)/*.*(&*'$#(#/#&*.,.#(/".#+/#1#(#&(H,<*."&

SON VAN HUYNH 892
=?()c/(3(+$#).+,)@(3"%'./#
L$#(*$*<*&/#(*(#(<*<).#,$#

FEDERICO MARCOMINI 894
7l"*m()ijKV9)>'-%(.%()/.)#$"%'.
7g)2]*(jlET9(?*1.*,/#&'(0#+/).5

MONICA NASO, FRANCESCA FRASSOLDATI 896
>(3",(//'+0).&$?(+$'-'$N)'+).)]8c7!C)#'$(5)$?()-.#()"6):.+0?(Y)>"(%").+,)@"+6(%%.$"
?#<)%*$$,.*($>,"/*&/#1#/C(#&("&(+#/)(_8I7Hh3(#$(1,+)(%#(A,&'0*W(?)*.)(*(@)&-*..,/)

HANQING ZHAO, FRANCESCA FRASSOLDATI 898
7&*(%)Q&$?(+$'-)Q+-'(+$)="D+9)=?()-.#()"6)O&<?(+)'+)!?'+.
H#//C(,&/#1,(+"2*.S,"/*&/#1,9(Z$(1,+)(%#(Y"=0*&(#&(H#&,

5.02 900

Digital humanities per la storia urbana: analisi di reti, basi di dati 
e GIS
Digital humanities for urban history: network analysis, database 
and GIS

SILVIA BATTAGLIA 901
!"+"#-(%()*(%)B./"%'<<.%(9)!(+#'3(+$")(),'0'$./'<<.<'"+(),(0/')#$.,')'$./'.+'5)&+2'*"$(#')
,')-.$./"0.<'"+(
m&)a#&'(/)(*&0,&1*9(H*&+"+(,&%(%#'#/#=,/#)&()-(Z/,$#,&(+/,%#"<+3(,(052)/0*+#+()-(1,/,$)'"#&'



!"$* doi: xxxxxxxxxxxxx

RUBÉN CASTRO REDONDO 903
Q**/'-.$'"+#)"6)`("0%.*?'-)I+6"%3.$'"+)7N#$(3#)6"%).)+(D)&%4.+)?'#$"%N
M22$#1,=#)&#(%*#(7#+/*<#(Z&-).<,/#B#(L*)'.,e1#(2*.("&,(&")B,(+/).#,(".4,&,

MARIANNA CHARITONIDOU 904
I+$(%#(-$'"+./)$?("%N)'+).%-?'$(-$&%./).+,)&%4.+)?'#$"%N5)E'0'$./)-&%.$'"+).+,).%-?'B(#)"6)
.%-?'$(-$#).+,)&%4.+)*/.++(%#
:*).#,( %*$$>#&/*.+*=#)&*( &*$$,( +/).#,( %*$$>,.10#/*//".,( *( %*$$>".4,&#+/#1,3( $,( 1".,( %#'#/,$*( *( '$#(
,.10#B#(%#(,.10#/*//#(*(".4,&#+/#

ÓSCAR FERNÁNDEZ-ÁLVAREZ 906
G.$%'3"+'")-&/$&%./),'0'$./5)G"/�$'-.#)N)*%~-$'-.#)(+)&+.)+&(B.)(%.
K#'#/,$(1"$/".,$(0*.#/,'*3(D)$#1#*+(,&%(2.,1/#1*+(#&(,(&*a(*.,

MIGUEL GONZÁLEZ GONZÁLEZ 907
:.)(g*/"%.-'|+)&%4.+.)S&%4(gX)N)#&)%(/.-'|+)-"+)(/)*.$%'3"+'")'+,&#$%'./)(+)/.#)-'&,.,(#)
-"+$(3*"%~+(.#
_.4,&(*62$).,/#)&(P".4*6V(,&%(#/+(.*$,/#)&+0#2(a#/0(#&%"+/.#,$(0*.#/,'*(#&(1)&/*<2).,.5(1#/#*+

MIRELLA IZZO 908
I/)B(%,()+(//()-.%$()#$"%'-?(),')8.*"/'9)]+.)@.**.),'0'$./(),(//.)#$"%'.),(')0'.%,'+'
^#+/).#1,$(L.**&(L#+()-(8,2$*+3(M&,$5+#+()-()$%(<,2+(-).(/0*(1.*,/#)&()-(,(%#'#/,$(<,2

ALFREDO MARTÍN GARCÍA 910
c/)(#$&,'"),(/)-"+\'-$")&%4.+").)$%.B{#),()/.#),'#-'*/'+.#)?&3.+�#$'-.#),'0'$./(#5)b(%%"/)
(+)/.)(,.,)3",(%+.
:0*(+/"%5()-(".4,&(1)&i#1/(/0.)"'0(%#'#/,$(^"<,&#/#*+3(J*..)$(%".#&'(/0*(I,.$5(@)%*.&(M'*

RAQUEL MARTÍNEZ PEÑÍN 911
`("%%(6(%(+-'.-'|+),()/.#),'#$'+$.#)~%(.#)k&()"-&*|)/.)m&,(%�.)3(,'(B./),()/.)-'&,.,),()
:(|+
L*).*-*.*&1#&'()-(/0*(%#q*.*&/(+2,1*+()11"2#*%(45(/0*(<*%#*B,$(O*a#+0(f",./*.()-(/0*(1#/5()-(A*z&

MICHELE NANI 912
b(%%.%.KMMK9)]+)*%"0($$"H*'/"$.)*(%)&+)Q$/.+$()#$"%'-"),(//.)-'$$[)6%.)%'-(%-.Y),',.$$'-.)()
.%-?'B'
J*..,.,EGGE9( M( 2#$)/( 2.)]*1/( -).( ,( ".4,&S0#+/).#1,$( Y*4L#+( 4*/a**&( .*+*,.10W( /*,10#&'( ,&%(
,.10#B*+

ANGELA PARISI 913
E'0'$./)?&3.+'$'(#)()`I7)*(%)'/)%(-&*(%"),(')B./"%')$(%%'$"%'./'5)'/)-.#")#$&,'"),(//.)%($()
,(//()#$%&$$&%()6"%$'1-.$(),(//.)7'-'/'.)-(+$%./(
K#'#/,$(0"<,&#/#*+(,&%(LZ7(-).(/0*(.*1)B*.5()-(/*..#/).#,$(B,$"*+3(/0*(1,+*(+/"%5()-(/0*(&*/a).g(
)-(-)./#e*%(+/."1/".*+(#&(1*&/.,$(7#1#$5

MARÍA JOSÉ PÉREZ ÁLVAREZ 915
!"+\'-$")#"-'./)N)*"4%(<.)(+)d.3"%.).)/")/.%0"),(/)#'0/")aPIII
7)1#,$(1)&i#1/(,&%(2)B*./5(#&(c,<).,(#&(/0*(*#'0/**&/0(1*&/".5

ANXO RODRÍGUEZ LEMOS, OFELIA REY CASTELAO 916
P"-.4"/.%'"),(//.)%(#'#$(+<.)#"-'./()+(//.)3"+.%-?'.)'#*.+'-.),./)aPII)./)aIa)#(-"/"
N)1,4"$,.5()-(+)1#,$(.*+#+/,&1*(#&(/0*(^#+2,&#1(<)&,.105(-.)<(/0*(ER/0(/)(/0*(EF/0(1*&/".#*+

LAUREANO M. RUBIO PÉREZ 917
cg-/&#'|+)#"-'./)N).#'#$(+-'.)(+)/.)-'&,.,),():(|+),&%.+$()/.)(,.,)3",(%+.
7)1#,$(<,.'#&,$#=,/#)&(,&%(,++#+/,&1*(#&(/0*(1#/5()-(A*z&(#&(/0*(I,.$5(@)%*.&(M'*



!"$#doi: xxxxxxxxxxxxx

MARGARITA TORREMOCHA HERNÁNDEZ 918
R&#$'-(Y)-%'3'+./)/.D#&'$#).+,)D"3(+)'+)$?()@",(%+)Q0(9)P'"/(+-().+,)-"+\'-$)'+)$?()
!.#$'/'.+)&%4.+).%(.
L#"+/#=#,W(1,"+*(2*&,$#(*(%)&&*(&*$$>*/C(<)%*.&,9(N#)$*&=,(*(1)&i#//)(&*$$>,.*,(".4,&,(1,+/#'$#,&,

ALEX VALLEDOR AROSTEGUI 920
P(%#")&+.)4.+-.),.$')#'#$(3'-.5)3.(#$%'Y)-.*'$.+')().33'%.0/')+(')B'//.00')()+(//()-'$$[)
.$/.+$'-?()+(')#(-"/')aPI)()aPII
:)a,.%+(,(+5+/*<#1(%,/,4,+*3(<,+/*.+W(1,2/,#&+(,&%(,%<#.,$+(#&(M/$,&/#1(/)a&+(,&%(1#/#*+(#&(/0*(
Eb/0(,&%(ER/0(1*&/".#*+

5.03 922

Studi di storia urbana dell’Europa occidentale vs quelli dell’Europa 
orientale: fine di una storiografia a senso unico
West-European vs. East-European urban studies: stopping a 
oneway historiographical street

MARIANNA CHARITONIDOU 923
CB(%/.**'+0)=(3*"%./):.N(%#).+,)8"+Hd('$0('#$)Q%-?'$(-$&%./).+,)]%4.+)^'#$"%'(#5)C+)
^"D)$")!?.//(+0()c&%"-(+$%'#3
7/.,/#( /*<2).,$#( +)B.,22)+/#( *( +/).#*( ,.10#/*//)&#10*( *( ".4,&*( &)&(c*#/'*#+/3( +"( 1)<*( +e%,.*(
$>*".)1*&/.#+<)

ANDA-LUCIA SPÂNU 925
>"3.+'.+)?'#$"%'"0%.*?N)%(0.%,'+0)?'#$"%'-./)'3.0(#)"6)$"D+#).+,)-'$'(#).+,)$?()O(#$(%+)
c&%"*(.+)"+(5)-"3*.%.$'B()#$&,N
A,(+/).#)'.,e,(?"<*&,(+"$$*(#<<,'#&#(+/).#10*(%#(2,*+#(*(1#//C(*(f"*$$,(%*$$>I".)2,(h11#%*&/,$*3(
+/"%#)(1)<2,.,/)

MASSIMO VISONE 926
:()0%.+,')$("%'()#"+")3(##()'+)-%'#'Z
M.*(/0*('.*,/(/0*).#*+(4*#&'("&%*.<#&*%[

5.04 927

Strategia di adattamento urbano contro le previsioni
Urban adaption strategy against the odds

EKIZOGLU ESIN 928
Q)+(D)'+6"%3.$'"+./),(#'0+)$?.$)%(.-?(#)$?().&,'(+-()6"%)D?"3)'$)'#)'+$(+,(,
_&(&")B)(%*+#'&(#&-).<,$*(10*(.,''#"&'*(#$(2"44$#1)(2*.(1"#(�(2.*B#+/)

FANJASOA LOUISETTE RASOLONIAINA 929
QJ(%)$?()7'/(+$)7*%'+05)6%"3)$?()3(0.-'$'(#)$")!?"+0)@'+0)"%)$?()'#/.+,)D?(%()$?()4'%,#)
#'+0
K)2)($,(D.#<,B*.,(+#$*&=#)+,3(%,$$*(<*',$)2)$#(,(H0)&'(@#&'()($>#+)$,(%)B*(1,&/,&)('$#("11*$$#

MARCO TRISCIUOGLIO, DONG YINAN 931
b%"3)]%4.+)>(0(+(%.$'"+)$")=%.+#'$'"+./)!"33&+'$'(#9)=./(#).+,)G(%#*(-$'B(#)6%"3)$?()
!'$N)"6)8.+m'+0
K,$$,(.#'*&*.,=#)&*(".4,&,(,$$*(1)<"&#/C(o/.,&+#=#)&,$#p9(?,11)&/#(*(2.)+2*//#B*(%,$$,(H#//C(%#(
8,&10#&)



!"$$ doi: xxxxxxxxxxxxx

5.05 933

Smantellare il canone attraverso incontri multidisciplinari: il caso 
delle delegazioni diplomatiche in città
Dismantling the canon through multidisciplinary encounters: the 
cases of diplomatic legations in the city

MARCO FELICIONI 934
I+B'#'4/() -"++(-$'"+#5) %(-"+#$%&-$'+0) P(+($'.+) .%-?'$(-$) `'"%0'") @.##.%'2#) +($D"%l)
SKeMUHKUeeX
_&,(.*/*(#&B#+#4#$*(%#(.*$,=#)&#3(#$(1,+)(%*$$>,.10#/*//)(B*&*=#,&)(L#).'#)(@,++,.#(PEbGRSERbbV(

ANGELA GIGLIOTTI 936
E($)E.+#l()I+#$'$&$)')>"35)>&4'+"Y)G.%,&--'Y)`'.++"/').+,)$?()"$?(%#
A>M11,%*<#,(%#(K,&#<,.1,(,(?)<,3(?"4#&)W(D,.%"11#W(L#,&&)$#(*('$#(,$/.#

FABIO GIGONE 938
`'JY):"B(Y) .+,)Q&$?"%'$N5) .) ,($"&%) .3"+0)*.'+$'+0#Y) .%-?'$(-$&%(Y) .+,),'*/"3.-N) '+)
P(%#.'//(#)&+,(%):"&'#)aIP
K)&)W(M<).*W(*%(M"/).#/C3("&(2*.1).+)(,//.,B*.+)($*(2#//".*W($>,.10#/*//".,W(*($,(%#2$)<,=#,(&*$$,(
N*.+,#$$*+(%#(A"#'#(kZN

FATMA SERRA INAN 940
7*.-(#)"6)E'*/"3.-N)'+)7'g$((+$?H!(+$&%N)I#$.+4&/
72,=#(%*$$,(%#2$)<,=#,(&*$$,(Z+/,&4"$(%*$(H#&f"*1*&/)

MONICA PRENCIPE, CHIARA MONTERUMISI 942
O'+,#)"6)-&/$&%./)S(gX-?.+0(#5)Q)-"3*.%.$'B()"B(%B'(D)"6)$?()7D(,'#?)I+#$'$&$()'+)>"3()
SKLTMHKLVjX).+,)$?()I$./'.+)I+#$'$&$()'+)7$"-l?"/3)SKLWifKLWMX
N*&/#( %#( 1,<4#,<*&/#( *( +1,<4#( 1"$/".,$#3( "&,( 1)<2,.,=#)&*( /.,( $>Z+/#/"/)( 7B*%*+*( ,( ?)<,(
PEFQGSEFTlV(*($>Z+/#/"/)(Z/,$#,&)(,(7/)11)$<,(PEFUjSEFUGV

CHARLOTTE ROTTIERS 944
=?()A(/0'.+)!"+#&/.$(H`(+(%./)'+)7("&/)SKLjTHKLjUX5)3.$(%'./'$NY)-"+$(#$(,).&$?"%#?'*)
.+,)?',,(+)+($D"%l#)"6).-$"%#
Z$(1)&+)$,/)('*&*.,$*(4*$',(,(7*"$(PEFlQSEFlRV3(<,/*.#,$#/CW(,"/).#,$#/C(1)&/*+/,/,(*(.*/*(&,+1)+/,(
%#(,//).#

5.06 946

Dopo il piano: eredità del moderno e pratiche di decolonizzazione 
nel Global South
Cities After Planning. Modern legacy and decolonization practices 
in the Global South

HARRISON BLACKMAN 947
=?():.0"#)^.+,4""l).+,)^.%B.%,)G%"m(-$)"+)$?()!'$N2#)+.%%.$'B'<.$'"+)"6)*"#$-"/"+'./)
*%.-$'-(#)'+)8'0(%'.
Z$(A,')+(^,&%4))g(*( $>^,.a,.%(D.)]*1/(+"$$*(&,..,/#B*(".4,&*(%*$$*(2.,/#10*(2)+/1)$)&#,$#( #&(
8#'*.#,

MANLIO MICHIELETTO, ALEXIS TSHIUNZA 949
E.)n'+#?.#.).):("*"/,B'//(5)&+)-'$$[)'+)S,(X-"#$%&<'"+(
J.)<(m#&+0,+,(/)(A*)2)$%B#$$*3(,(1#/5("&%*.(P%*V(1)&+/."1/#)&



!"$%doi: xxxxxxxxxxxxx

MOJCA MOJCA SMODE CVITANOVIC, MELITA CAVLOVIC 951
Q+"+N3"&#)0(+(%.$'"+)"6) $(-?+'-./).##'#$.+-(9)r&0"#/.B).%-?'$(-$#) '+)!.*()P(%,().+,)
`&'+(.HA'##.&)SKLUWHKLMiX
L*&*.,=#)&*(,&)&#<,(%#(,++#+/*&=,(/*1&#1,9(M.10#/*//#(]"')+$,B#(,(H,2)(N*.%*(*(L"#&*,S!#++,"(
PEFRUSEFGjV

LORIS LUIGI PERILLO 953
I/)!"+-"%#")G>cPI5)&+)(#*(%'3(+$")$%.)*'.+'1-.<'"+()&%4.+.)().&$"H-"#$%&<'"+(
D?INZ(H)<2*/#/#)&3(,&(*62*.#<*&/(4*/a**&(".4,&(2$,&&#&'(,&%(+*$-S1)&+/."1/#)&

5.07 955

“Tra donne sole”. L’incedere paziente delle donne nelle storie di 
cose, di case e di città
“Tra donne sole”. The patient progression of women in the stories 
of things, houses and cities

ELISA BOERI, FRANCESCA GIUDETTI 956
KLUi5) s@'/.+")�),() #-(0/'(%() '+#'(3(t9)`.()Q&/(+$'Y) /2(F3(%"),"3(#$'-")() /.)-'$$[)-?()
(+$%.)'+)#-(+.
EFRj3( o@#$,&( <"+/( 4*( 10)+*&( /)'*/0*.p9( L,*( M"$*&/#W( /0*( %)<*+/#1( *20*<*.,$( ,&%( /0*( 1#/5(
*&/*.#&'(/0*(+/,'*

ALESSANDRO BRANDINO 958
Q+$"+'($$.)I"/.+,.):'3.).%-?'$($$&%.)-"3()'+$%(--'"),')#.*(%')().<'"+'
M&/)&#*//,(Z)$,&%,(A#<,(,.10#/*1/".*(,+(,&(#&/*./a#&#&'()-(g&)a$*%'*(,&%(,1/#)&+

FRANCESCO CAIAZZO 960
>.--"+$.%()&+2./$%.)-'$$[9):()3(3"%'(),(//(),"++(),')=.%.+$")'+)&+.)*%"#*($$'B.),')#$"%'.)
"%./(
:*$$#&'(,&)/0*.(1#/59(:0*(<*<).#*+()-(/0*(a)<*&()-(:,.,&/)(#&(,&().,$(0#+/).5(2*.+2*1/#B*

VALERIA CASALI, ELENA DELLAPIANA 962
Q+0%N)D"3(+)D'$?)4'0)3"&$?#Y)()./$%").+-"%.
M&'.5(a)<*&(a#/0(4#'(<)"/0+W(,&%(<"10(<).*

FRANCESCA CASTANÒ, ANNA GALLO 964
I/)G./.<<")@&$'HA&##'),')>"3.Y)`.()Q&/(+$').//.)*%"B.),(//.)7$"%'.
:0*(D,$,==)(@"/#S!"++#(#&(?)<*W(L,*(M"$*&/#(,/(/0*(/.#,$()-(^#+/).5

FEDERICA CIARCIÀ, EMILIA GARDA 966
Q%-?'$($$&%.Y) (,'$"%'.) () ,(#'0+) 6%.) I$./'.) () Q3(%'-.) :.$'+.) +(/) #(-"+,") +"B(-(+$"9) I/)
-"+$%'4&$")*.<'(+$(),')$%(),"++(
M.10#/*1/".*W(2"4$#+0#&'(,&%(%*+#'&(4*/a**&(Z/,$5(,&%(A,/#&(M<*.#1,(#&(/0*(+*1)&%(0,$-()-(/0*(
kk+9(:0*(2,/#*&/(1)&/.#4"/#)&()-(/0.**(a)<*&

FELICIA DI GIROLAMO 968
@.%N)c,'$?)E&%?.3)()'),'#(0+'),(//()-'$$[)./4.+(#'),(/)aa)#(-"/"
@,.5(I%#/0(K".0,<(,&%(/0*(%.,a#&'+()-(/0*(M$4,&#,&(1#/#*+()-(/0*(/a*&/#*/0(1*&/".5

ANNA FRANZESE 970
:()#"%(//()7$'+0"5)-&#$",')(,)(%(,'),(//2.+$'-.)3.+'6.$$&%.)-(%.3'-.)7$'+0"),')8.*"/'
7/#&')(+#+/*.+3(1"+/)%#,&+(,&%(0*#.+()-(/0*(,&1#*&/(+/#&')(1*.,<#1(<,&"-,1/".*(#&(8,2$*+



!"%' doi: xxxxxxxxxxxxx

ESTER GERMANI 972
Q%$'#$.Y) -"33'$$(+$(Y) *%"0($$'#$.) ,') 0'.%,'+'5)^(%$.)O(,(l'+,Y) B"-() +.%%.+$() ,') P'//.)
C$$"/(+0?').,)Q-k&')=(%3()$%.)*%'3")8"B(-(+$")()-"+$(3*"%.+('$[
M./#+/W( 1$#*&/W( ',.%*&(%*+#'&*.3(^*./,(Y*%*g#&%W(&,..,/).()-(N#$$,(h//)$*&'0#( #&(M1f"#(:*.<*(
4*/a**&(/0*(*,.$5(/a*&/#*/0(1*&/".5(,&%(1)&/*<2).,&*#/5

MATTEO IANNELLO 974
Q++.)!.#$(//')b(%%'(%'9):2($'-.),(/)*%"0($$"
M&&,(H,+/*$$#(J*..#*.#9(:0*(*/0#1+()-(/0*(2.)]*1/

CHIARA INGROSSO 976
7$(6.+'.)b'/")7*(<'./(Y)*%'3.).%-?'$($$.)+.*"/($.+.
7/*-,&#,(J#$)(72*=#,$*W(e.+/(8*,2)$#/,&(,.10#/*1/

MATILDE MARTELLINI 978
sP'B.)/2.%$()B'B.t9)8&"B')#-(+.%'),'),%.33.$&%0'.)3&#(./()./)6(33'+'/(
oN#B,($>,./*(B#B,p9(8*a(+1*&,.#)+()-(<"+*"<(%.,<,/".'5(45(a)<*&

CLAUDIA MATTOGNO 979
E'B(+$.%()B'#'4'/')()$(##(%()%($'9)8&"B()+.%%.<'"+')*(%)-"#$%&'%()3(3"%'()()B./"%'<<.%()/()
*%(#(+<()6(33'+'/')+(//.)*%"0($$.<'"+()&%4.+.
!*1)<#&'(B#+#4$*(,&%(a*,B#&'(&*/a).g+9(8*a(&,..,/#B*+(/)(4"#$%(<*<).#*+(,&%(*&0,&1*(-*<,$*(
2.*+*&1*+(#&(".4,&(%*+#'&

MARIA SERENA PIRISINO, VALENTINA PINTUS 981
G.(#.00'),"3(#$'-')./)6(33'+'/(9)E'3(+#'"+'Y)6"%3()()',(+$'$[),(//2.4'$.%(
J*<#&#&*(%)<*+/#1($,&%+1,2*9(K#<*&+#)&+W(+0,2*+(,&%(#%*&/#/5()-($#B#&'

MONICA PRENCIPE 983
sG'"+'(%(),(//")7*'%'$"t9)Q%-?'$($$().)>"3.),&%.+$()0/').++'),(/)b.#-'#3"
oJ*<,$*(2#)&**.+()-(/0*(72#.#/p9(Y)<*&(,.10#/*1/+(#&(?)<*(%".#&'(/0*(J,+1#+/(2*.#)%

ARIANNA SCAIOLI 985
c3*"D(%'+0)O"3(+)$?%"&0?)Q%-?'$(-$&%(5)=?()^&3.+'#$'-)Q**%".-?)"6)r.#3((+):.%'
I<,&1#2,.*($*(%)&&*(,//.,B*.+)($>,.10#/*//".,3($>,22.)11#)("<,&#+/#1)(%#(r,+<**&(A,.#

MARCO TRISCIUOGLIO, FEDERICO MADARO 987
=%.).%-?'$($$&%.)()/($$(%.$&%.9):'+)^&'N'+)()/.)-'$$[)-'+(#(),(0/').++')=%(+$.
!*/a**&(M.10#/*1/".*(,&%(A#/*.,/".*9(A#&(^"#5#&(,&%(/0*(H0#&*+*(H#/5()-(/0*(:0#./#*+

MARIA GRAZIA TURCO 989
=%.)-'$$[)().%-?'$($$&%.5)>"3.)+(//.)*%'3.)3($[),(/)8"B(-(+$"9)I/)%&"/"),(//(),"++(
!*/a**&(1#/5(,&%(,.10#/*1/".*3(?)<*(#&(/0*(e.+/(0,$-()-(/0*(/a*&/#*/0(1*&/".59(:0*(.)$*()-(a)<*&



!"%!doi: xxxxxxxxxxxxx

6
INTERAZIONI TRA UMANITÀ E AMBIENTE NELLA 
LONGUE DURÉE
INTERACTIONS BETWEEN HUMANITY AND THE 
ENVIRONMENT IN THE LONGUE DURÉE

6.01 992

E-culture: formati pandemici e oltre. Digitale e patrimonio 
culturale in questione
E-culture: pandemic formats and beyond. Digital and cultural 
heritage on question

FARZANEH ALIAKBARI 993
!N4(%#*.-()#(%B(#)!&/$&%(5)cg*(%'(+-(#)6%"3)I%.+),&%'+0)$?()!CPIEHKL)-%'#'#
Z$(154*.+2,=#)(%#+/.#4"#+1*($,(1"$/".,3(*+2*.#*&=*(%,$$>Z.,&(%".,&/*($,(1.#+#(%*$(HhNZKSEF

MARIANNA CHARITONIDOU 995
="D.%,#).)-'B'-).**%".-?)$")&%4.+),.$.5)=?()3N$?#)"6),'0'$./)&+'B(%#./'#3
N*.+)("&(,22.)11#)(1#B#1)(,#(%,/#(".4,&#3(#(<#/#(%*$$>"&#B*.+,$#+<)(%#'#/,$*

MARIE-PAULE JUNGBLUT 997
@'0%.+$#2)-?%"+'-/(#)KMLi9)Q+)(,&-.$'"+./),'0'$./)0.3()4($D((+)B(%.-'$N).+,)*/.N.4'/'$N
H.)&,10*(%#(<#'.,&/#(EGFj9(_&('#)1)(%#'#/,$*(*%"1,/#B)(/.,(B*.#%#1#/C(*('#)1,4#$#/C

TILLMANNS KATHARINA 999
@'g(,H>(./'$N):(.%+'+0)C+H7'$()O'$?)Q)A",NHA.#(,)E(#'0+)Q**%".-?
M22.*&%#<*&/)()&S+#/*(#&(.*,$/C(<#+/,W(<*%#,&/*("&(,22.)11#)(2.)'*//",$*(4,+,/)(+"$(1).2)

ANNA OSELLO, MATTEO DEL GIUDICE, FRANCESCA UGLIOTTI 1001
E'0'$./) =D'+) 6"%) cH-&/$&%(5) ,.$.) '+*&$) .+,) "&$*&$) D"%l'+0) D'$?) ^AI@Y) PQ>) .+,)
'+$(%"*(%.4'/'$N
K#'#/,$(:a#&(2*.(IS1"$/".*3(#&2"/(*()"/2"/(%#(%,/#(1)&(^!Z@W(NM?(*(#&/*.)2*.,4#$#/C

ROSA TAMBORRINO 1003
E'0'$./)Q$/.#)6"%)?(%'$.0()3.**'+09)=?()E'0'$./)Q$/.#)"6)I$./'.+)%(#'/'(+-(
M/$,&/#(%#'#/,$#(2*.(#$(2,/.#<)&#)(1"$/".,$*9(A>M/$,&/*(%*$$,(.*+#$#*&=,(1"$/".,$*(#/,$#,&,

6.02 1004

Domande aperte sui processi collaborativi di costruzione 
dell’heritage
Open questions about colllaborative processes of heritigisation

GIANLUIGI DE MARTINO, VIVIANA SAITTO 1005
O?.$)^(%'$.0()6"%)cg?'4'$9)O?.$)cg?'4'$)6"%)^(%'$.0(
s",$*(D,/.#<)&#)(2*.($>M$$*+/#<*&/)9(s",$*(M$$*+/#<*&/)(2*.(#$(D,/.#<)&#)



!"%( doi: xxxxxxxxxxxxx

IRENE RUIZ BAZÁN 1007
@",(/#)"6)@.+.0(3(+$)6"%)7'+0&/.%)>&%./)^(%'$.0(9)Q+)"*(+)-?.//(+0(
@)%*$$#(%#('*+/#)&*(%*$(2,/.#<)&#)(.".,$*(+#&')$,.*9(_&,(+e%,(,2*./,

MARIANNA SANASI 1009
E.//()%.,'-'),(//.)$("%'.),(')4(+')-"3&+').//2.**/'-.<'"+()./)*.$%'3"+'")-&/$&%./(
J.)<(/0*(4*'#&&#&'()-(/0*(/0*).5()-(1)<<)&('))%+(/)(,22$#1,/#)&(#&(1"$/".,$(0*.#/,'*

6.03 1011

Il paesaggio montano tra contemplazione eremitica, attrazione 
estetica e conquista sportiva: percezioni e trasformazioni delle 
cattedrali della terra
The mountain landscape between eremitic contemplation, 
aesthetic attraction and sporting conquest: perceptions and 
transformations of the cathedrals of the earth

GIULIA BELTRAMO 1012
=%.).%-?'$($$&%.)()3(3"%'.9)G%"0($$&./'$[)*(%)/.)-"+#(%B.<'"+(),(/)*.(#.00'")-&/$&%./()'+)
4.##.)B.//()G")()'+)B.//()I+6(%+"$$"
!*/a**&(,.10#/*1/".*(,&%(<*<).59(D$,&&#&'(-).(/0*(1)&+*.B,/#)&()-(/0*(1"$/".,$($,&%+1,2*(#&(
/0*($)a*.(D)(,&%(Z&-*.&)//)(B,$$*5+

GIULIA BERGAMO 1014
E.//2.%-?($'*"),(//.)3"+$.0+.).)&+.)+&"B.)*(%-(<'"+()-"//($$'B.5)'/)*.(#.00'"),(//.)P./)
@.'%.Y)$%.#6"%3.<'"+'),')&+2.%(.),')-"+1+(
J.)<(/0*(,.10*/52*()-(/0*(<)"&/,#&(/)(,(&*a(1)$$*1/#B*(2*.1*2/#)&3(/0*($,&%+1,2*()-(N,$(@,#.,W(
/.,&+-).<,/#)&+()-(,(4)"&%,.5(,.*,

FILIBERTO CIAGLIA 1016
G(%-(<'"+() () #-"*(%$.) ,') ,&() -.$(+() 3"+$&"#() ,(//2Q**(++'+") .4%&<<(#(9) P(%#") &+.)
#$"%'.),(//()(#*/"%.<'"+'),(/)P(/'+")(),(/)7'%(+$()$%.);Ujj)();Ljj
D*.1*2/#)&(,&%(%#+1)B*.5()-(/a)(M2*&&#&*(<)"&/,#&(.,&'*+9(:)a,.%(,&(0#+/).5()-(*62$).,/#)&+(
)-(N*$#&)(,&%(7#.*&/*(4*/a**&(/0*(EG/0(,&%(jl/0(1*&/".#*+

FILIPPO DE DOMINICIS 1018
7$.<'"+'Y)*"#$.<'"+'Y).B.3*"#$'9)I+6%.#$%&$$&%()/(00(%(),')3(,'.)()./$.)3"+$.0+.
7/,/#)&+W(2$,1*<*&/+W()"/2)+/+3(A#'0/(#&-.,+/."1/".*+(-).(<*%#"<(,&%(0#'0(,$/#/"%*+

CATERINA FRANCO 1020
G(%)&+.)#$"%'.).34'(+$./(),(//()#$.<'"+')#-''#$'-?(),2./$.)k&"$.Y)+(//()Q/*')C--',(+$./'
J).(,&(*&B#.)&<*&/,$(0#+/).5()-(0#'0(,$/#/"%*(+g#(.*+)./+(#&(/0*(Y*+/*.&(M$2+

ALESSIA PLACIDI, CARLA BARTOLOMUCCI 1022
>"B'+(Y) 6"%$'1-.<'"+'Y) 3"+$.0+(9) :.) -"+#(%B.<'"+() ,(/) *.(#.00'") 6%.) .44.+,"+") ()
#B'/&**"
?"#&+W( -)./#e1,/#)&+W( <)"&/,#&+9( A,&%+1,2*( 1)&+*.B,/#)&( 4*/a**&( ,4,&%)&<*&/( ,&%(
%*B*$)2<*&/

NICOLÒ RIVERO 1024
I/)*.(#.00'")6"%$'1-.$"),(//2./$.)P./)@.'%.5)#'#$(3'),'6(+#'B')$%.)aIa)()aa)#(-"/")'+)&+")
#*.<'"),')-"+1+(
:0*(-)./#e*%($,&%+1,2*()-(/0*("22*.(@,#.,(B,$$*53(%*-*&+#B*(+5+/*<+(4*/a**&(/0*(EF/0(,&%(/0*(
jl/0(1*&/".5(#&(,(4).%*.(,.*,



!"%"doi: xxxxxxxxxxxxx

GERARDO SEMPREBON, ALISIA TOGNON, MAURO MARINELLI 1026
]*D.%,#�)>(#$.+<.)()6&$&%')*(%)')$(%%'$"%')./*'+'),2./$.)k&"$.
_2a,.%+�(?*+*//$*<*&/(,&%(-"/".*(-).(0#'0(,$2#&*(/*..#/).#*+

DAVIDE SIGURTÀ 1028
:.)B'.4'/'$[)3'/'$.%()+(//.)`%.+,()`&(%%.)'+)*%"B'+-'.),')A%(#-'.5) '+6%.#$%&$$&%.)*(%) /.)
B./"%'<<.<'"+(),(//.)3"+$.0+.
:0*( <#$#/,.5( .),%+( #&( /0*( L.*,/( Y,.( #&( /0*( 2.)B#&1*( )-( !.*+1#,3( #&-.,+/."1/".*( -).( /0*(
*&0,&1*<*&/()-(/0*(<)"&/,#&

6.04 1030

Matrice del progetto: TRANS-lazione delle esperienze di 
psicogeografia immersiva degli utenti su una piattaforma virtuale 
interattiva ludicizzata come servizio per l’internet delle cose [PAAS 
per IOT]
Project Matrix: TRANSlation of users’ immersive Psychogeography 
experiences into a gamified interactive Virtual Platform as A 
Service for IoT [PAAS for IOT]

CHRISTINE WACTA 1031
!%"D,#(+#'+0Y) !%"D,#"&%-'+0Y) .) -"33&+'$N) *.%$'-'*.$"%N) '+'$'.$'B() 6"%) .,B.+-(,)
&%4.+).+./N$'-#
H.)a%+*&+#&'W( H.)a%+)".1#&'W( "&>#&#=#,/#B,( 1)<"&#/,.#,( 2,./*1#2,/#B,( 2*.( $>,&,$#+#( ".4,&,(
,B,&=,/,

MATTHEW DUDZIK 1033
E.$.HE%'B(+)Q**%".-?(#)$")!&/$&%./)E(#'0+)'+)Q%-?'$(-$&%(
M22.)11#(%,/,S%.#B*&(,$$,(2.)'*//,=#)&*(1"$/".,$*(#&(,.10#/*//".,

ESIN EKIZOGLU 1035
@"4'/() $(%%'$"%'(#) .#) .) +(D) /.N(%) "6) &+(g*/"%(,) (3"$'"+#) $?%"&0?) $?() (g*(%'(+-(#) "6)
&#(%#)"6)*&4/'-)#*.-(
:*..#/).#(<)4#$#(1)<*(&")B)(+/.,/)(%#(*<)=#)&#(#&*+2$).,/*(,//.,B*.+)($*(*+2*.#*&=*(%*'$#("/*&/#(
%*$$)(+2,=#)(2"44$#1)

ELIZABETH MORTAMAIS 1037
I8HB'#'4/()-'$'(#
H#//C(#&SB#+#4#$#

FANJASOA LOUISETTE RASOLONIAINA 1038
=?()#($$'+0)"6).) #N34'"$'-).+,),'0'$./)(-"#N#$(3)3(%0'+0)c34",'(,)!"3*&$'+0)D'$?)
&%4.+).+,)$(%%'$"%'./)-"+-(*$'"+).+,)',(.$'"+
A>,<4#*&/,=#)&*(%#("&(*1)+#+/*<,(+#<4#)/#1)(*(%#'#/,$*(10*(-)&%*($>I<4)%#*%(H)<2"/#&'(1)&($,(
1)&1*=#)&*(*($>#%*,=#)&*(".4,&,(*(/*..#/).#,$*



!"%& doi: xxxxxxxxxxxxx

6.05 1040

Paesaggi produttivi in trasformazione. Verso una interpretazione 
patrimoniale delle transizioni energetiche nella storia industriale 
e postindustriale
Production Landscapes in Transformation. Towards a Patrimonial 
Interpretation of Energy Transitions throughout Industrial and 
Post-industrial History

MANUELA MATTONE 1041
G.$%'3"+'./'<<.%()')*.(#.00')*%",&$$'B'5)'/)-.#"),(/)*.(#.00'"),(//2',%"(/($$%'-'$[
H,2#/,$#+#&'(2.)%"1/#B*($,&%+1,2*+3(/0*(1,+*()-(/0*(05%.)*$*1/.#1#/5($,&%+1,2*

VALENTINA PINTUS 1043
G.(#.00'"),(//.)*%",&<'"+()'+)7.%,(0+.)$%.)-"+"#-(+<.Y)-"+#(%B.<'"+()()%'&#"
7,.%#&#,&(2.)%"1/#)&($,&%+1,2*3(g&)a$*%'*W(1)&+*.B,/#)&(,&%(.*"+*

AWILDA RODRIGUEZ CARRION 1045
I3*(%'/(,) '+,&#$%'./) *.$%'3"+N5) >(H(+B'#'"+'+0) .) G&(%$") >'-"2#) #&0.%) 3'//) $?%"&0?)
,%(.3#-.*(#).+,)6&$&%()3'g(,)%(./'$N)#-(+.%'"#
D,/.#<)&#)(#&%"+/.#,$*(,(.#+10#)3(.*S#<<,'#&,.*("&(<"$#&)(%,(="110*.)(,(D)./)(?#1)(,//.,B*.+)(
%.*,<+1,2*+(*(+1*&,.#(-"/".#(%#(.*,$/C(<#+/,

NINO SULFARO 1047
:.)*(%-(<'"+()*&44/'-.),(/)*.$%'3"+'")'+,&#$%'./(9)Q/-&+()%'\(##'"+')#&)'+,&#$%'./'<<.<'"+()
()*%"-(##')#"-'./')'+)!./.4%'.)SaPIIHaa)#(-9X
D"4$#1(2*.1*2/#)&()-(Z&%"+/.#,$(^*.#/,'*9(7)<*(&)/*+()&(#&%"+/.#,$#=,/#)&(,&%(+)1#,$(2.)1*++*+(#&(
H,$,4.#,W(Z/,$5(PEG/0Sjl/0(H*&/".5V

OANA CRISTINA TIGANEA, FRANCESCA VIGOTTI  1049
I+)$?()QJ(%3.$?)"6)8&-/(.%)c+(%0N)G%",&-$'"+5)I+?(%'$(,);="g'-2).+,)!&/$&%./):(0.-'(#)
'+)7$('Y)>"3.+'.
A*(1)&+*'"*&=*(%*$$,(2.)%"=#)&*(%#(*&*.'#,(&"1$*,.*3($,+1#/#(o/)++#1#p(*%(*.*%#/C(1"$/".,$#(,(7/*#W(
?)<,&#,

ELENA VIGLIOCCO, RICCARDO RONZANI 1051
I+,&#$%'.)',%"(/($$%'-.)()6"$"B"/$.'-.5),&()3",(//').)-"+6%"+$"
^5%.)*$*1/.#1(,&%(20)/)B)$/,#1(#&%"+/.53(/a)(1)<2,.*%(<)%*$+

6.06 1053

Città, musei e storie. Metodiche inclusive e approcci interpretativi 
per i patrimoni museali nella contemporaneità
Cities, museums and histories. Inclusive methods and interpretative 
approaches for museum heritage in the contemporaneity

FRANCESCA CAPANO, RAFFAELE AMORE 1054
I/)@&#(&3)^(%-&/.+(+#()'(%'Y)()"00'Z)Q%-?("/"0'.Y).%-?'$($$&%.)()*.(#.00'").//2"34%.),(/)
P(#&B'"
:0*(@"+*"<(^*.1"$,&*&+*(5*+/*.%,5W(,&%(/)%,5[(M.10,*)$)'5W(,.10#/*1/".*(,&%($,&%+1,2*(#&(
/0*(+0,%)a()-(N*+"B#"+



!"%)doi: xxxxxxxxxxxxx

ALESSIO CARDACI, ROBERTA FRIGENI, ANTONELLA VERSACI  1056
:.) ,'0'$./'<<.<'"+() ,(/) *.$%'3"+'") -&/$&%./(5) %'/'(B"Y) -"+#(%B.<'"+() () B./"%'<<.<'"+()
,(//.)-"//(<'"+(),(');/.*',('2),(/)@&#("),(//()#$"%'(),')A(%0.3"
:0*(%#'#/#=,/#)&()-(H"$/".,$(^*.#/,'*3( +".B*5W( 1)&+*.B,/#)&(,&%(*&0,&1*<*&/()-( /0*( ;$,2#%*#>(
1)$$*1/#)&()-(/0*(@"+*)(%*$$*(+/).#*(%#(!*.',<)

LUISA DEL GIUDICE, MARIANGELA TERRACCIANO 1058
I)3&#('),(//.)-'B'/$[)-"+$.,'+.)'+)!.3*.+'.Y)$%.)#$"%'.)()-"+$(3*"%.+('$[
:0*(<"+*"<+()-(.".,$($#-*(#&(H,<2,&#,W(4*/a**&(0#+/).5(,&%(1)&/*<2).,&*#/5

CATERINA DI FELICE 1060
I/)3&#(") #') .*%() .//.) -'$$[5) %'\(##'"+') .) *.%$'%() ,.) ./-&+') (#(3*') %(-(+$') +(/) -"+$(#$")
'$./'.+"
:0*(<"+*"<()"/+#%*( /0*(<"+*"<3( #&+#'0/+( -.)<( Z/,$#,&( 1,+*S+/"%#*+( -).( ,( &*a( ,22.),10( /)(
".4,&(1)&/*6/

GERMANO GERMANÒ 1062
I/)3&#(")()/.)-'$$[5)'/)@&#(")Q%-?("/"0'-"),')>(00'")!./.4%'.)$%.)#$"%'.)()'++"B.<'"+(
:0*(<"+*"<(,&%(/0*(1#/53(/0*(M.10,*)$)'#1,$(@"+*"<()-(?*''#)(H,$,4.#,(4*/a**&(0#+/).5(,&%(
#&&)B,/#)&

IOLE NOCERINO, ROSSELLA MARENA, DANIELA PAGLIARULO, ANNAMARIA RAGOSTA 1064
I/) 3&#(") -"3() #$%&$$&%.) .*(%$.5) &+.) %'-(%-.) '+) '$'+(%() *(%) '/) @&#(") Q%-?("/"0'-")
8.<'"+./(),')8.*"/'
:0*(<"+*"<(,+(,&()2*&(+/."1/".*3(,(.*+*,.10(#&(2.)'.*++(-).(/0*(@"+*)(M.10*)$)'#1)(8,=#)&,$*(
)-(8,2$*+

DANIELA PAGLIARULO 1066
@&#(") () %'-(%-.5) &+2(#*(%'(+<.) #$"%'-.Y) &+2(#'0(+<.) .$$&./() () '/) -"+$%'4&$") ,') !.%/")
:&,"B'-")>.00?'.+$'
@"+*"<(,&%(.*+*,.103(,(0#+/).#1,$(*62*.#*&1*W(,(1"..*&/(.*f"#.*<*&/(,&%(/0*(1)&/.#4"/#)&()-(
H,.$)(A"%)B#1)(?,''0#,&/#

MARIANNA PEZZELLA 1068
I+-/&#'"+()().--(##'4'/'$[)3&#(./(5)&+)#'#$(3.),')B./&$.<'"+()4.#.$")#&//2(#*(%'(+<.),(')
B'#'$.$"%'
Z&1$"+#)&(,&%(,11*++#4#$#/53(B,$",/#)&(+5+/*<(4,+*%()&(B#+#/).+(*62*.#*&1*

CAMILLA PORTESANI, JOELLA VAN DONKERSGOED 1070
G&4/'-)^'#$"%N).#)$?()+(D)!'$'<(+)7-'(+-()"6)$?()G.#$Y).)*.%$'-'*.$"%N)*%"m(-$)$")'3*.-$)
?'#$"%N)*%",&-$'"+
D"4$#1(^#+/).53( $,( &")B,( 71#*&=,(H#//,%#&,( %*$( 2,++,/)9( _&( 2.)'*//)( 2,./*1#2,/#B)( 2*.( %,.*(
&")B,($"1*(,$$,(&,..,/#B,(+/).#1,

ROBERTA RUGGIERO 1072
:.) 3($%"*"/'$.+.) ,') 8.*"/'Y) (#(3*'") ,') 3&#(") .) -'(/") .*(%$"9) I/) -.#") ,(//() #$.<'"+')
sE&"3"t)()s@&+'-'*'"t
:0*(8,2$*+(<*/.)W(,&(*6,<2$*()-(,&()2*&S,#.(<"+*"<9(:0*(1,+*()-(/0*(;K")<)>(,&%(;@"&#1#2#)>(
+/,/#)&+

ALBERTO TERMINIO 1074
:.)B./"%'<<.<'"+(),(/)*.$%'3"+'")3&#(./()+(//2"*(%.),')c<'")E()b(/'-(
:0*(*&0,&1*<*&/()-(/0*(<"+*"<(0*.#/,'*(#&(/0*(a).g()-(I=#)(K*(J*$#1*



!"%* doi: xxxxxxxxxxxxx

6.07 1076

L’espressione de “la longue durée”, il cambiamento della 
Modellazione 3D nel tempo
Expressing the longue durée, 3D Modeling Change over Tim

DANIELE AMADIO 1077
I/)%'/'(B")'+$(0%.$")()/.)3",(//.<'"+()TE)*(%)/2.+./'#'),('),.++')-.&#.$'),.)(B(+$').$3"#6(%'-')
#$%."%,'+.%')#&')4(+')-&/$&%./'9)I/)-.#"),')Q/HA./((,
Z&/*'.,/*%( +".B*5( ,&%( QK( <)%*$#&'( -).( /0*( ,&,$5+#+( )-( %,<,'*( 1,"+*%( 45( *6/.,).%#&,.5(
,/<)+20*.#1(*B*&/+()&(1"$/".,$(0*.#/,'*9(:0*(1,+*()-(M$S!,$**%

NICOLA LERCARI 1079
@",(/'+0) $?()8("/'$?'-5)TE)3&/$'H$(3*"%./) B'#&./'<.$'"+).#).) $""/) $") (g.3'+()?'#$"%N)
3.l'+0).$)�.$./?oN�lY)=&%l(N
@)%*$$,&%)(#$(8*)$#/#1)3($,(B#+",$#==,=#)&*(Q%(<"$/#S/*<2).,$*(1)<*(+/."<*&/)(%#(,&,$#+#(%*#(
2.)1*++#(%#(0#+/).5(<,g#&'(,(�,/,$0n5~gW(:".10#,

ELAINE SULLIVAN 1081
='3'+0)'#)cB(%N$?'+05)P'#&./'<'+0)!?.+0().$)$?()Q+-'(+$)c0N*$'.+)7'$()"6)7.kk.%.)'+)TE
Z$(/*<2)(�(/"//)3($,(B#+",$#==,=#)&*(%*$(1,<4#,<*&/)(&*$$>,&/#1)(+#/)(*'#=#)(%#(7,ff",.,(#&(QK

MATEI TICHINDELEAN, BRANDON KEITH, IMAN NAGY 1083
!"+#$%&-$'"+Y)E(#$%&-$'"+Y).+,)>(-"+10&%.$'"+)"6)$?()>'$&./):.+,#-.*()"6)G?'/.(
H)+/."=#)&*W(%#+/."=#)&*(*(.#1)&e'".,=#)&*(%*$(2,*+,''#)(.#/",$*(%#(D0#$,*

WILLEKE WENDRICH 1085
c$(%+./)c0N*$)B(%#&#)-"+$'+&./)-?.+0(5)(+0.0'+0)$?()-"33&+'$N)$")'+B'0"%.$()$?()*.#$
I'#//)(*/*.&)(1)&/.)(#$(1,<4#,<*&/)(1)&/#&")3(2,./*1#2,=#)&*(%*$$,(1)<"&#/C(2*.(2*.(.#&B#').#.*(
#$(2,++,/)

6.08 1087

La città storica come modello di sviluppo urbano innovativo
The historical city as a role model for innovative urban development

PIERPAOLO ASCARI 1088
:.)-'$$[),(')-"%*'5).%-?'$($$&%.)"#$'/(Y)3&%')'34%.$$.$')()./$%()6"%3(),')B'$.
:0*(1#/5()-(4)%#*+3("&2$*,+,&/(%*+#'&W(%#./5(a,$$+(,&%()/0*.(-).<+()-($#-*

ANDREA BORSARI 1090
!'$$[)#$"%'-.)()+(D)&%4.+).(#$?($'-
^#+/).#1(H#/5(,&%(&*a(".4,&(,*+/0*/#1

MATTEO CASSANI SIMONETTI 1092
I/) %'#.+.3(+$") -"+#(%B.$'B") ,(//.) -'$$[) #$"%'-.) -"3() "*(%.<'"+() #"-'./(9) `/') #$&,') ,')
:("+.%,")A(+(B"/")*(%)'/)-(+$%"),')A"/"0+.
:0*(H)&+*.B,/#B*(?*+/).,/#)&()-(/0*(^#+/).#1(H#/5(,+(,(7)1#,$(h2*.,/#)&9(A*)&,.%)(!*&*B)$)>+(
7/"%#*+(-).(!)$)'&,(H#/5(H*&/*.



!"%#doi: xxxxxxxxxxxxx

ILARIA CATTABRIGA 1094
=?()!"+#$%&-$'"+) "6) .+)]%4.+) I3.0'+.%N) $?%"&0?) G.%$'-'*.$'B() G%"-(##(#5) $?() !.#(H
#$&,N)"6)$?()!(%B(//.$')G/.+)6"%)$?()^'#$"%'-)!(+$(%)"6)A"/"0+.
A,(1)+/."=#)&*(%#("&(#<<,'#&,.#)(".4,&)(,//.,B*.+)(2.)1*++#(2,./*1#2,/#B#3(#$(1,+)(+/"%#)(%*$(
D#,&)(H*.B*$$,/#(2*.(#$(H*&/.)(7/).#1)(%#(!)$)'&,

ENRICO CHINELLATO 1096
c+.-$'+0)$?()!'$N5)Q%$'#$'-)G%.-$'-(#)'+)G&4/'-)7*.-().#)b"%3#)"6)@(3"%N)O"%l
I&,1/#&'(/0*(1#/53(2.,/#10*(,./#+/#10*(&*'$#(+2,=#(2"44$#1#(1)<*(-).<*(%#(<*<).5(a).g

CAROLINA DI BIASE 1098
>'$"%+").//()-'$$[),2.%$()'$./'.+(9)=&%'#$')()%(#',(+$'Y),"*")/.)*.+,(3'.
!,1g(/)(Z/,$#,&(M./(H#/#*+9(:)".#+/+(,&%(?*+#%*&/+W(,X*.(/0*(D,&%*<#1

ARSHIA EGHBALI 1100
=?()!'$N)"6)7$&,(+$#5)b"%3#)"6):'B'+0).+,)ED(//'+0)'+)A"/"0+.
A,(1#//C(%*'$#(+/"%*&/#3(-).<*(%*$$>,4#/,.*(,(!)$)'&,

GIOVANNI LEONI 1102
:.)7$"%'.),(//.)!'$$[)-"3().0(+$()*"/'$'-"
:0*(^#+/).5()-(/0*(H#/5(,+(,(D)$#/#1,$(M'*&/

GIULIA MONTANARO 1104
A&'/,'+0) =(-?+"/"0'(#) .#) I+$.+0'4/() !&/$&%./) ^(%'$.0(5) .) =""/) 6"%) E(B(/"*'+0) .)
7&#$.'+.4/()b&$&%(
Z$(2,/.#<)&#)(/*1&)$)'#1)(#&/,&'#4#$*(%*$$,(1#//C(+/).#1,(1)<*(+/."<*&/)(2*.("&)(+B#$"22)(%#("&(
-"/".)(+)+/*&#4#$*

ZENO MUTTON 1106
7$&,(+$#) .+,) -%(.$'B() *%.-$'-(#) '+) &+'B(%#'$N) -'$'(#5) .) -.#() #$&,N) "+) (+B'%"+3(+$./)
#&#$.'+.4'/'$N)'+'$'.$'B(#)-.%%'(,)"&$)4N)&+'B(%#'$N)#$&,(+$#
7/"%*&/#(*(2.,/#10*(1.*,/#B*(&*$$*(1#//C("&#B*.+#/,.#*3(1,+)(+/"%#)(+"$$*(2.,/#10*(%#(+)+/*&#4#$#/C(
,<4#*&/,$*(+B)$/*(%,(+/"%*&/#("&#B*.+#/,.#

ROSA TAMBORRINO 1108
I++"B.$'+0)D'$?)&%4.+)?(%'$.0()B'.),'0'$./).**%".-?
Z&&)B,.*(1)&(#$(2,/.#<)&#)(".4,&)(,//.,B*.+)("&(,22.)11#)(%#'#/,$*

6.10 1110

Ambientare l’architettura: il disegno come strumento della 
memoria
Architecture in its setting: drawings as tools of supporting memory

CRISTINA CUNEO, GABRIELLA MORABITO, ANTONIA SPANÒ 1111
E'#(0+') ,') .%-?'$($$&%.) () *.(#.00'") *(%) '$'+(%.%') ,'0'$./'5) #&//() $%.--() ,(') B'.00') ,')
!/(3(+$()>"B(%()SKMjUHKMejX
K.,a#&'+()-(,.10#/*1/".*(,&%($,&%+1,2*(-).(%#'#/,$(#/#&*.,.#*+3(/0*(/.,B*$+()-(H$*<*&/*(?)B*.*(
PEGlRSEGblV

JENNIFER JASMIN KONRAD 1113
=?()*%'+-'*/()"6),(-"+#$%&-$'B(),%.D'+05).)#&4B(%#'B()3(,'&3)6"%)(g*"#'+0).%-?'$(-$&%./)
*.%.,"g(#
Z$(2.#&1#2#)(%*$(%#+*'&)(%*1)+/."//#B)3("&(<*++)(+)BB*.+#B)(2*.(*+2)..*(2,.,%)++#(,.10#/*//)&#1#



!"%$ doi: xxxxxxxxxxxxx

NEELAKANTAN KESHAVAN 1115
=%.-'+0)I+$(%B./#5)4($D((+)O.//*.*(%#).+,)!?"%.):)O"%l#
:.,11#,.*(#&/*.B,$$#3(/.,(Y,$$2,2*.+(*(H0).,(A(Y).g+

MATTEO PENNISI, LAURA LA ROSA 1116
I/)E'#(0+"),(//.)-'$$[),')!.$.+'.),')A"?"4
!)0)4>+(D$,&()-(/0*(1#/5()-(H,/,&#,

MYRIAM PILUTTI NAMER 1118
`/')7l'<<(+).&#)G(%0.3"+),')!?%'#$'.+)O'/4(%0)SKMMjX
H0.#+/#,&(Y#$4*.'>+(7g#==*&(,"+(D*.',<)&(PEGGlV

FEDERICA ROSSI 1119
@(3"%'()3"/$(*/'-'5)`'.-"3")q&.%(+0?')()/.)*%.$'-.),(/),'#(0+"
@"$/#2$*(@*<).#*+3(L#,1)<)(s",.*&'0#(,&%(/0*(D.,1/#1*()-(K.,a#&'

STARLIGHT VATTANO, GIUSEPPE D’ACUNTO 1121
I)*%"0($$')*(%)'/)*"+$(),(//2Q--.,(3'.),')P(+(<'.)+(//.)A'(++./(),(/)KLMW9)]+.)%'-"#$%&<'"+()
,'0'$./(
:0*(2.)]*1/+(-).(/0*(2)&/*(%*$$>M11,%*<#,(#&(N*&#1*(#&(/0*(EFGU(!#*&&,$*9(M(%#'#/,$(.*1)&+/."1/#)&

6.11 1123

Dall’indifferenza alla distruzione selettiva: approci equivoci alle 
aree storiche urbane nel periodo tra le due guerre
From indifference to selective destruction: equivocal approaches 
to historic urban spaces during the interwar period

MESUT DINLER 1124
Q**%".-?(#) $")?'#$"%'-)-'$N) 6"%) $?() 6.B"%)"6) '+$(%+.$'"+./'<.$'"+),&%'+0) $?()+.$'"+./'#$)
-"+$(#$)"6)'+$(%D.%)*(%'",
M22.)11#( ,$$,( 1#//C( +/).#1,( ,( -,B).*( %*$$>#&/*.&,=#)&,$#==,=#)&*( &*$( 1)&/*+/)( &,=#)&,$#+/,( %*$(
2*.#)%)(/.,($*(%"*('"*..*

ÖZGE SEZER 1126
E(H^'#$"%'-'<.$'"+).+,)!(+$%./'<.$'"+5)cg.3'+'+0)̂ .%*&$).+,)c/.<��)$?%"&0?)$?():(+#(#)
"6)G%(#(%B.$'"+)G"/'-'(#)'+)=&%l(N),&%'+0)$?()I+$(%D.%)G(%'",
K*S+/).#1#==,=#)&*(*( 1*&/.,$#==,=#)&*3( #&%,',.*( +"(^,.2"/(*%(I$,=��(,//.,B*.+)( $*( $*&/#(%*$$*(
2)$#/#10*(%*$$,(1)&+*.B,=#)&*(#&(:".10#,(&*$(2*.#)%)(/.,($*(%"*('"*..*

GUNCE UZGOREN 1128
b%"3)P'+(N.%,#).+,)G%.'%'(#)$");`%.N)!'$N25)=%.-'+0).)b%.03(+$(,)^(%'$.0()$?%"&0?)$?()
I3*/(3(+$.$'"+#)"+)Q+l.%.)Q$.$�%l)A"&/(B.%,)4($D((+)KLiTHWj
K,(B#'&*/#(,(;1#//C('.#'#,>3(:.,11#,.*("&(2,/.#<)&#)(-.,<<*&/,/)(,//.,B*.+)($*(#<2$*<*&/,=#)&#(
+"$(!)"$*B,.%(M/,/~.g(%#(M&g,.,(/.,(#$(EFjQSUl



!"%%doi: xxxxxxxxxxxxx

6.12 1130

Città di antica fondazione in Europa. Genesi della forma urbis e 
dell’immagine storica del paesaggio urbano
Ancient urban foundations in Europe. Genesis of the “forma urbis” 
and of the historical image of urban landscape

RAFFAELE AMORE 1131
G%'3.) ,') I**",.3"9) :2'+$(%*%($.<'"+() ,(//.) 6"%3.) &%4.+.) ,(//() -"/"+'() ,(//.)@.0+.)
`%(-'.)#(-"+,")/.)/($$(%.$&%.)#*(-'./'#$'-.
!*-).*(^#22)%,<"+9(:0*( #&/*.2.*/,/#)&()-( /0*(".4,&( -).<()-( /0*(1)$)&#*+()-(@,'&,(L.,*1#,(
,11).%#&'(/)(/0*(+2*1#,$#=*%($#/*.,/".*

ALFREDO BUCCARO 1133
=%.--(),')8(.*"/'#9)G(%)&+.)%'-"#$%&<'"+(),(/),'#(0+"),(//.)-'$$[).+$'-.
8*,2)$#+(/.,1*+9(J).(,(.*1)&+/."1/#)&()-(/0*(M&1#*&/(H#/5().#'#&,$(2$,&

FRANCESCA CAPANO 1135
:.)B(,&$.),')G.%$(+"*()()8(.*"/'#),')@.%(#-.Y)A&<<')(),()`%.,")SKUMjX
N#*a()-(D,./*&)2*(,&%(8*,2)$#+(45(@,.*+1,W(!"==#(,&%(%*(L.,%)(PERGlV

MIRELLA IZZO 1137
8(.*"/'#)()')%(#$'),(//.)-'$$[).+$'-.5),.//()*.0'+(),(')0%.+,)$"&%'#$#).//2^'#$"%'-./)`I7
8*,2)$#+W(/0*(."#&+()-(/0*(,&1#*&/(1#/5(-.)<(/0*(])".&,$+(,&%($*//*.+()-(L.,&%(:)".(/.,B*$*.+(/)(
/0*(^#+/).#1,$(LZ7

MARIA INES PASCARIELLO, SAVERIO D’AURIA 1139
I+$(%#(<'"+(),')-.%,'+')(),(-&3.+'5)$%.--()()#(0+'),(//2.+$'-.)8(.*"/'#
Z&/*.+*1/#)&()-(1,.%#&*+(,&%(%*1"<,&+3(/.,1g+(,&%(+#'&+()-(8*,2)$#+

SALVATORE SUARATO 1141
I/) $(##&$").+$'-")+(//.)-'$$[)-"+$(3*"%.+(.5)7$.4'.)()!.#$(//.33.%() $%.)*(%3.+(+<()()
$%.#6"%3.<'"+'
:0*(,&1#*&/(+/."1/".*(#&(/0*(1)&/*<2).,.5(1#/53(7/,4#,(,&%(H,+/*$$,<<,.*(4*/a**&(2*.<,&*&1*+(
,&%(/.,&+-).<,/#)&+

ALESSANDRA VEROPALUMBO 1143
:()*&44/'-.<'"+'),(//2Q--.,(3'.),('):'+-(')#&0/')#-.B').%-?("/"0'-')()3"+&3(+$').+$'-?')
*(%)/")#$&,'"),(//.)6"%3.)&%4'#),')8.*"/'
:0*( 2"4$#1,/#)&+( )-( /0*( M11,%*<#,( %*#( A#&1*#( )&( ,.10,*)$)'#1,$( *61,B,/#)&+( ,&%( ,&1#*&/(
<)&"<*&/+(-).(/0*(+/"%5()-(/0*(-).<,(".4#+()-(8,2$*+

6.13 1145

Archeologia, architettura e restauro della città storica
Archeology, architecture, and preservation of the historic city

FRANCESCA ROMANA FIANO, ALEXANDROS TSONIDIS, MARIA PASIA, YORGOS 
PAPAZOGLOU, CHRISTINA MILOPOULOU, ANTONIA STYLIANOU 1146
c!Er7I75) $?() ]%4.+) 7l'+) $%.+#6"%3.$'"+) *%"-(##) '+) :.%'##.) -'$N9) @($?","/"0'-./)
-"+#',(%.$'"+#)"+).%-?'$(-$&%().+,)&%4.+).%-?.("/"0N)%(/.$'"+#?'*
IHKr7Z73(#$(2.)1*++)(%#(/.,+-).<,=#)&*(%*$$,(2*$$*(".4,&,(%#(A,.#++,9(?#i*++#)&#(<*/)%)$)'#10*(
+"$$,(.*$,=#)&*(/.,(,.10*)$)'#,(*(,.10#/*//".,



!&'' doi: xxxxxxxxxxxxx

NICOLETTA MARCONI, VALENTINA FLORIO 1149
I,(+$'$[) .+$'k&.%'./(Y) #$%.$'1-.<'"+() #$"%'-.Y) -'-.$%'-') 4(//'-?(Y) %(#$.&%'9) I/) *./.<<")
!"/"++.HA.%4(%'+')+(/)*./'+#(#$")&%4.+"),')G./(#$%'+.
M&/#f",.#,&(#%*&/#/5W(0#+/).#1,$(+/.,/#e1,/#)&W(a,./#<*(+1,.+W(.*+/).,/#)&9(:0*(H)$)&&,S!,.4*.#&#(
2,$,1*(#&(/0*(".4,&(2,$#<2+*+/()-(D,$*+/.#&,

LUIGI OLIVA 1151
:.)B'.)Q**'.) .+$'-.) '+) .34'$") %"3.+")()+.<'"+./(5)+&"B') B./"%') (,) (#*(%'(+<()*(%) /.)
$&$(/.)()/.)6%&'<'"+(),(//.)>(0'+.)P'.%&3
:0*(M22#,&(Y,5(#&(/0*(?)<,&(1)&/*6/(,&%(#&(/0*(&,/#)&,$()&*3(&*a(B,$"*+(,&%(*62*.#*&1*+(-).(
+,-*'",.%#&'(,&%("+#&'(/0*(?*'#&,(N#,."<

FLORINA POP, ROBERTO RAGIONE, ROSSELLA LEONE 1153
!'$$[Y) %(#$.&%") () 3&/$'3(,'./'$[5) '+$(%.<'"+') *(%) /.) -"+#(%B.<'"+() ,(//.) 3(3"%'.)
.%-?("/"0'-.)+(/)-"+$(#$")&%4.+"),')>"3.
H#/5W(H)&+*.B,/#)&(,&%(@"$/#<*%#,3(Z&/*.,1/#)&+(-).(/0*(D.*+*.B,/#)&()-(M.10,*)$)'#1,$(@*<).5(
#&(/0*(_.4,&(H)&/*6/()-(?)<*

6.14 1155

Patrimonio, paesaggio e comunità: ricerche ed esperienze tra 
conoscenza, valorizzazione e sviluppo
Heritage, landscape and community: research and experiences 
between knowledge, enhancement and development

AHMED ADHAM, TAREK TEBA 1156
8(0"$'.$'+0)&%4.+).//"$3(+$#)'+)A(%/'+)'+)$?()/(+#)"6)$?()+.%%.$'B().+./N#'#
A,(&*')=#,=#)&*(%#($)//#(".4,&#(,(!*.$#&)W(1)&($,($*&/*(%*$$>,&,$#+#(&,..,/#B,

MARIA TERESA CAMPISI, ANGELA PARISI 1158
>'-"#$%&'%()/.)3(3"%'.)#$"%'-.),(/)$(%%'$"%'"9)c#*(%'(+<()()%'\(##'"+'),')%'-(%-.)#&).34'$')
#'-'/'.+'
?*1)&+/."1/( /0*( 0#+/).#1,$( <*<).5( )-( /0*( /*..#/).59( ?*+*,.10( *62*.#*&1*+( ,&%( .*i*1/#)&+( )&(
7#1#$#,&(1)&/*6/+

CATERINA F. CAROCCI, COSTANZA ARCIDIACONO, RENATA FINOCCHIARO, 
VALENTINA MACCA, CESARE TOCCI 1160
G"00'"%(./().+$'-.5).//.)%'-(%-.),(//.)3(3"%'.)*(%,&$.
M&1#*&/(D)''#).*,$*3(+*,.10#&'(-).($)+/(<*<).5

MARINA D’APRILE 1162
!"+#(%B.<'"+()()B./"%'<<.<'"+(),(')*.$%'3"+')$%.).--(##'4'/'$[)()'+-/&#'B'$[5)/")#$%&3(+$")
,(//()0%((+D.N#)+(/)-"+$(#$")(&%"*("
^*.#/,'*(2.*+*.B,/#)&(,&%(*&0,&1*<*&/(4*/a**&(,11*++#4#$#/5(,&%(#&1$"+#B*&*++3(/0*('.**&a,5+(
/))$(#&(/0*(I".)2*,&(1)&/*6/

MONICA ESPOSITO 1164
`/')'3*'.+$')$(%3./')-.3*.+'5)$%.)3(3"%'.)#$"%'-.Y)%($')$(%%'$"%'./')()#B'/&**")$&%'#$'-"
:0*(/0*.<,$(2$,&/+(#&(H,<2,&#,3(4*/a**&(0#+/).#1,$(<*<).5W(/*..#/).#,$(&*/a).g+(,&%(/)".#+<(
%*B*$)2<*&/



!&'!doi: xxxxxxxxxxxxx

FEDERICA FIORILLO 1166
s7/"D) ="&%) '+) 7/"D) 6"",t5) &+) #'#$(3.) ,') 0%((+) D.N#) $%.) /() .%-?'$($$&%() %&%./') *(%) /.)
B./"%'<<.<'"+(),(//().%(()'+$(%+(),(/)!'/(+$"
o7$)a(:)".(#&(7$)a(-))%p3(,(+5+/*<()-('.**&a,5+(/0.)"'0(.".,$(,.10#/*1/".*(-).(/0*(*&0,&1*<*&/(
)-(/0*(#&$,&%(,.*,+()-(H#$*&/)

ANTONIO MAIO, CHIARA TOSATO 1168
P./"%'<<.%() '/) $(%%'$"%'") () /.) -&/$&%.)3.$(%'./() () '33.$(%'./(5) &+) -(+$%") #$&,') (&%"*(")
,(//.),'($.)3(,'$(%%.+(.)+(/)+&-/(").+$'-"),')7(%%()S7QX
N,$"#&'(/0*(/*..#/).5(,&%(#/+(<,/*.#,$(,&%(#<<,/*.#,$(1"$/".*3(,(I".)2*,&(+/"%5(1*&/.*()&(/0*(
@*%#/*..,&*,&(%#*/(#&(/0*(,&1#*&/(1*&/.*()-(7*..*(P7MV

ELENA MANZO 1170
7&//() $%.--() ,(/) `%.+,) ="&%9) `%((+D.N#) () 4(+') -&/$&%./') -"3() #$%.$(0'.) ,') #B'/&**")
#"#$(+'4'/()*(%)')4"%0?')'+$(%+'),(/)G.%-")8.<'"+./(),(/)!'/(+$"
Z&( /0*( -))/+/*2+( )-( /0*( '.,&%( /)".9( L.**&a,5+( ,&%( 1"$/".,$( 0*.#/,'*( -).( /0*( +"+/,#&,4$*(
%*B*$)2<*&/()-(H#$*&/)(8,/#)&,$(D,.g>+(#&$,&%(B#$$,'*+

MARICA MEROLA, FEDERICA FIORILLO, MARIA ROSARIA COCOZZA, MAURIZIO 
PERTICARINI 1172
`%((+) D.N#) () +&"B() #'+(%0'(Y) &+) .**%"--'") 3&/$','#-'*/'+.%() .) #&**"%$") ,(//.)
%'k&./'1-.<'"+()'+6%.#$%&$$&%./(),(/)!'/(+$"
L.**&( a,5+( ,&%( &*a( +5&*.'#*+W( ,( <"$/#%#+1#2$#&,.5( ,22.),10( /)( +"22)./( #&-.,+/."1/".,$(
.*%*B*$)2<*&/(#&(/0*(,.*,()-(H#$*&/)

RICCARDO SERRAGLIO 1174
!"+"#-(+<.)()B./"%'<<.<'"+(),(/)*.(#.00'")#$"%'-"),(//.)B'$()3.%'$.$.
m&)a$*%'*(,&%(*&0,&1*<*&/()-(/0*(0#+/).#1,$($,&%+1,2*()-(/0*(oB#/*(<,.#/,/,p

EMANUELA SORBO, GIANLUCA SPIRONELLI 1176
:.) !?'(#.) ;I+-"3*'&$.2) ,') A%(+,"/.9) G%"-(##') -"//.4"%.$'B') () 3(3"%'.) -"//($$'B.) .)
-"+6%"+$")*(%)&+.)*%"#*($$'B.),');/"+0&(),&%{(2),(/)4(+()-&/$&%./(
:0*( ;_&e&#+0*%>( H0".10( )-( !.*&%)$,9( H)$$,4).,/#B*( 2.)1*++*+( ,&%( 1)$$*1/#B*( <*<).5( -).( ,(
;$)&'"*(%".}*>(2*.+2*1/#B*()&(H"$/".,$(^*.#/,'*

ANTONELLA VIOLANO 1178
7/"D) ="&%'#3) () G.(#.00') 4'"-&/$&%./'5) =(3*"%.%N) 73.%$) ^"&#() *(%) /.) %'-($$'B'$[)
#"#$(+'4'/(),(//().%(()'+$(%+(
7$)a(:)".#+<(,&%(!#)1"$/".,$(A,&%+1,2*+3(:*<2).,.5(7<,./(^)"+*(-).(/0*(+"+/,#&,4$*(0)+/#&'(
)-(#&/*.&,$(,.*,+

6.16 1180

Verde, orti e giardini per una “città rigenerativa”
Green areas, vegetable gardens and gardens for a “regenerative 
city”

MICHELE CERRO 1181
;G.&#(2) B(%,') %(#'/'(+$') +(//.) $%.3.) &%4.+.) ,') 8.*"/'9) I/) -.#") ,(/) 0'.%,'+") ,') G./.<<")
!(//.3.%().)!?'.'.
?*+#$#*&/( '.**&( ;4.*,g+>( #&( /0*( ".4,&( /*6/".*( )-( 8,2$*+9( :0*( 1,+*( )-( /0*( ',.%*&( )-( D,$,==)(
H*$$,<,.*(#&(H0#,#,



!&'( doi: xxxxxxxxxxxxx

GABRIELLA DE MARCO 1183
Q+./"0'(5).)*.%$'%(),.)]+()E'3.+-?().*%�#H3',').) /2I/(),() /.)`%.+,(HR.$$(),')`("%0(#)
7(&%.$9)E'B.0.<'"+')'+$"%+")./)$(3.),(/)$(3*")/'4(%"
!5( ,&,$)'5( -.)<(_&*(K#<,&10*( ,2.�+S<#%#( ,( $>Z$*( %*( $,(L.,&%*( O,//*( %#(L*).'*+( 7*".,/9( M(
%#'.*++#)&(,4)"/(/0*($*#+".*

KENNEDY GITU WAGURA 1184
]%4.+) ?(%,(%#) '+) 8.'%"4'5) +(0"$'.$'+0) 4($D((+) #&%B'B./) .+,) (g$'+-$'"+) '+) .) %.*',/N)
(g*.+,'+0)-'$N
@,&%.#,&#(".4,&#(,(8,#.)4#3(&*')=#,.*(/.,(+)2.,BB#B*&=,(*%(*+/#&=#)&*(#&("&,(1#//C(#&(.,2#%,(
*+2,&+#)&*

MARTA QUINTANA DE JUAN 1185
=?()-"+$(3*"%.%N)%&#)'+)&%4()"%)$?()-.//)"6)+.$&%()'+)$?()iK#$)-(+$&%N9)^'#$"%'-)3",(/#)
6"%)$?()0%((+)-'$N)"6)$?()6&$&%(
A,(1)&/*<2).,&*,(."+(#&(".4*()(#$(.#10#,<)(%*$$,(&,/".,(&*$(kkZ(+*1)$)9(@)%*$$#(+/).#1#(2*.($,(
1#//C(B*.%*(%*$(-"/".)

KEVIN SANTUS 1187
>('+$(%*%($)$?()3",(%+'$N5),(#'0+)B./&(#)6"%)-"+$(3*"%.%N)-/'3.$'-)6%.0'/'$'(#
?#$*''*.*(#$(<)%*.&)3(B,$).#(2.)'*//",$#(2*.($*(-.,'#$#/C(1$#<,/#10*(1)&/*<2).,&**

6.17 1189

Il processo di patrimonlizzazione sull’eredità della cultura locale 
tra storia e cambiamenti
The heritigization process of the local heritage between the 
history and the changes

MATTEO BARISONE, NICCOLÒ POZZI 1190
>.**"%$"),.):.)^.4.+.9)I+,.0'+()#&//2.%-?'$($$&%.)-&4.+.)KLejHKLLj9)G%'3()'*"$(#')*(%)
sG/.<.),()/.)>(B"/&-'|+t
?*2)./( -.)<( A,( ^,4,&,9( Z&B*+/#',/#)&( )-( /0*( H"4,&( ,.10#/*1/".*( EFblSEFFl9( J#.+/( 2.)]*1/(
2.)2)+,$()-(oD$,=,(%*($,(?*B)$"1#z&p

PELIN BOLCA, FRANCESCA GIUSTI 1192
=?() G%"-(##) "6) ^(%'$'0'<.$'"+) '+) @"%"--") 6%"3) $?() b%(+-?) *%"$(-$"%.$() $") $?()
'+,(*(+,(+-(
Z$(D.)1*++)(%#(D,/.#<)&#,$#==,=#)&*(#&(@,.)11)(,$(2.)/*//).,/)(-.,&1*+*(,$$>#&%#2*&%*&=,

BRUNO DI GESÙ 1194
:.),(-.,(+<.),(//.)-.3*.0+.)%"3.+.)()/2(#*.+#'"+()(,'/'<'.)+(/)#($$"%()#&,H"--',(+$./(
:0*(%*1,5()-(/0*(.)<,&(1)"&/.5+#%*(,&%(/0*(4"#$%#&'(*62,&+#)&(#&(/0*(+)"/0a*+/(+*1/).



!&'"doi: xxxxxxxxxxxxx

7
INTERAZIONI TRA ADATTABILITÀ E PRECARIETÀ
INTERACTION BETWEEN ADAPTIVENESS AND 
UNCERTAINITY

7.01 1196

Muovere dalle città verso i piccoli centri. Dinamiche storiche e 
prospettive attuali
Moving from cities to small towns. Historical dynamics and current 
prospects

MARINA ARENA, ALESSIO ALTADONNA, FABIO TODESCO 1197
I/)%(-&*(%"),(')*'--"/')-(+$%'9)>'$"%+.%().)@.##.)7.+)8'-"/.
:0*(+<,$$(/)a&+(.*'*&*.,/#)&9(?*/".&(/)(@,++,(7,&(8#1)$,

DIMITRA BABALIS, VALERIA SIDDI 1199
7$%.$(0'() ,') G'.+") *(%) /.) %(0"/.3(+$.<'"+() ,(/) $%.F-") &%4.+"9) @"4'/'$[) ]%4.+.)
7"#$(+'4'/()()k&./'$[)&%4.+.)*(%)'/)!(+$%")7$"%'-"),')I0/(#'.#
?*'"$,/#)&( +/.,/*'#*+( -).( ".4,&( /.,\19( 7"+/,#&,4$*(@)4#$#/5( ,&%( ".4,&( f",$#/5( -).( /0*( H#/5(
H*&/.*()-(Z'$*+#,+

MASSIMO BALSIMELLI 1201
:.)-"+"#-(+<.)-"3()3($",")*(%)/.)%'0(+(%.<'"+(5)0/')'+#(,'.3(+$')#$"%'-'),(//.)="#-.+.
m&)a$*%'*(,+(,(<*/0)%(-).(/0*(.*&*a,$3(/0*(0#+/).#1,$(+*//$*<*&/+()-(:"+1,&5

ANTONIO BOCCA, LIA FEDELE 1203
!(+$%')3'+"%'Y)(+(%0'.)()%'0(+(%.<'"+()&%4.+.
7<,$$(/)a&+W(*&*.'5(,&%(".4,&(.*'*&*.,/#)&

GIANLUCA FENILI 1205
:.)B./"%'<<.<'"+(),(')-(+$%')#$"%'-'5)%'-(%-.)#$"%'-.)().+./'#'),(//2(,'1-.$"
:0*(*&0,&1*<*&/()-(0#+/).#1(1*&/*.+3(0#+/).#1,$(.*+*,.10(,&%(4"#$%#&'(,&,$5+#+

VIKTORIA EVA LELEK 1207
E(B(/"*3(+$) .+,) 3"%*?"/"0N) "6) #&4&%4.+) %(#',(+$'./) .%(.#) '+) $?() A.%-(/"+.)
@($%"*"/'$.+)>(0'"+
7B#$"22)( *( <).-)$)'#,( %*$$*( ,.**( .*+#%*&=#,$#( +"4".4,&*( &*$$,( ?*'#)&*( @*/.)2)$#/,&,( %#(
!,.1*$$)&,

GIAMPIERO LOMBARDINI 1209
E"*")/2.44.+,"+"5)')*'--"/')-(+$%')$%.)*.&%.),')3"%'%()(),'%'$$"),')B'B(%(9)I/)-.#"),(//.)
:'0&%'.)'+$(%+.
MX*.(,4,&%)&<*&/3(+<,$$(/)a&+(4*/a**&(-*,.()-(%5#&'(,&%(/0*(.#'0/(/)($#B*9(:0*(1,+*()-(#&/*.&,$(
A#'".#,

MARIA GIULIA PICCHIONE 1211
:.)-&/$&%.)$%.,'<'"+./()()'/)*.$%'3"+'")-&/$&%./()'33.$(%'./()k&./()(/(3(+$")',(+$'$.%'")
,(//()-"3&+'$[)()0.%.+<'.)*(%)/")#B'/&**")(-"+"3'-")()#"-'./(
:.,%#/#)&,$(1"$/".*(,&%(#&/,&'#4$*(1"$/".,$(0*.#/,'*(,+(,&(#%*&/#/5(*$*<*&/()-(1)<<"&#/#*+(,&%(
,+(,('",.,&/**(-).(,&(*1)&)<#1(,&%(+)1#,$(%*B*$)2<*&/



!&'& doi: xxxxxxxxxxxxx

DANIELA STROFFOLINO 1213
Q%-?'$($$&%.5)B"/.+")*(%)/.)%'+.#-'$.),(//().%(()'+$(%+(
M.10#/*1/".*3(%.#B#&'(-).1*(-).(/0*(.*4#./0()-(/0*(.".,$(,.*,+

7.02 1214

Ri-Abitare/Dis-Abitare. Strategie e progetti per luoghi e spazi in 
attesa
Re-Inhabiting / Un-inhabiting. Strategies and designs for 
suspended places and spaces

BLAGOJA BAJKOVSKI, SLOBODAN VELEVSKI, MARIJA MANO VELEVSKA 1215
]%4.+)+.%%.$'B(#) 6"%) .) -"+$(3*"%.%N) -'$N9) >($?'+l'+0) &%4.+) 0%"D$?) "+) $?() -.#() "6) .)
#&#*(+,(,).%(.)'+)7l"*m()-'$N)-(+$(%
8,..,/#B*(".4,&*(2*.("&,(1#//C(1)&/*<2).,&*,9(?#2*&+,.*($,(1.*+1#/,(".4,&,(+"$(1,+)(%#("&>,.*,(
+)+2*+,(&*$(1*&/.)(%#(7g)2]*

RICCARDA CANTARELLI 1217
C/$%()/.)-%'#'5)%'\(##'"+')#&//.)#"#$(+'4'/'$[)+(//2'#"/.)B(+(<'.+.),')C/'B"/"
!*5)&%(/0*(1.#+#+3(?*i*1/#)&+()&(+"+/,#&,4#$#/5()&(/0*(N*&*/#,&(#+$,&%()-(h$#B)$)

GIOVANNI CARLI 1219
G(%)&+)%.--"+$")&%4.+")B(%4"HB'#&./(9)^'+-)($)+&+-)$%.).%-?'$($$&%.)()3",.
J).(,(B*.4,$SB#+",$(".4,&(+/).59(^#&1(*/(&"&1(4*/a**&(M.10#/*1/".*(,&%(J,+0#)&

DOMENICO GIUSEPPE CHIZZONITI, TOMMASO LOLLI, ELISA MARUELLI 1221
!.%.$$(%').%-?'$($$"+'-')()#'0+'1-.$"),(//.)-'$$[9)7$%.$(0'.)()%(-&*(%"),')./-&+().%(()3'-%"H
,'#3(##()+(//.)-'$$[),')b',(+<.
M.10#/*1/".,$(/.,#/+(,&%(+#'&#e1,&1*()-(/0*(1#/59(7/.,/*'5(,&%(.*1)B*.5()-(+)<*(<#1.)S%#+<#++*%(
,.*,+(#&(/0*(1#/5()-(J#%*&=,

GIOVANNI COMI 1223
>'H.4'$.%()#*.<')6%.0'/')*(%)-"#$%&'%()'+(,'$()%(/.<'"+'
?*S#&0,4#/#&'(-.,'#$*(+2,1*+(/)(4"#$%(&*a(.*$,/#)&+0#2+

MARIA LORENZA CRUPI 1225
:.)-.#.)(#$(#.)()/.)$(%%.<<.)#&//")7$%($$"
:0*(*6/*&%*%(0)<*(,&%(/0*(/*..,1*()&(/0*(7/.,#/

MARCO FERRARI, ELISABETTA BORTOLOTTO, MONICA BOSIO, PIETRO FERRARA 1227
:()*"##'4'/'$[),')&+2'#"/.
:0*(D)++#4#$#/#*+()-(,&(Z+$,&%

GIAMPIERO LOMBARDINI 1229
E"*")/2.44.+,"+"5)')*'--"/')-(+$%')$%.)*.&%.),')3"%'%()(),'%'$$"),')B'B(%(9)I/)-.#"),(//.)
:'0&%'.)'+$(%+.
MX*.(,4,&%)&<*&/3(+<,$$(/)a&+(4*/a**&(-*,.()-(%5#&'(,&%(/0*(.#'0/(/)($#B*9(:0*(1,+*()-(#&/*.&,$(
A#'".#,

OLIVIA LONGO, DAVIDE SIGURTÀ 1231
>'H.4'$.%()/.)(g)4.#()8Q=C),')!.B%'.+.9)I/)*%"0($$"),(//2.$$(#.)-"3()B./"%()#$"%'-"
?*S#&0,4#/#&'( /0*( %*1)<<#++#)&*%( 8M:h( !,+*( #&( H,B.#,&,9( :0*( 2.)]*1/( )-( oa,#/#&'p( ,+( ,(
0#+/).#1,$(B,$"*



!&')doi: xxxxxxxxxxxxx

ELISA PILIA, DONATELLA RITA FIORINO, GIOVANNI SISTU, ALICE SCALAS 1233
G%"$"-"//')'+$(0%.$')*(%)/.)%'6&+<'"+./'<<.<'"+()#"#$(+'4'/(),')0%.+,')-"3*/(##')(,).%(./')
,(3.+'./')#$"%'-'),'#3(##'9)I/)G%"0($$")7C7:QA7
Z&/*'.,/*%( 2.)/)1)$+( -).( /0*( +"+/,#&,4$*( .*"+*( )-( 0#+/).#1,$( %*1)<<#++#)&*%( +/,/*S)a&*%(
<)&"<*&/,$(1)<2$*6*+9(:0*(7h7AM!7(2.)]*1/

GIUSEPPINA SCAVUZZO 1235
=%.)'/)B'//.00'")()/.)0'&0/.9)I)/&"0?')#"#*(#'),(//2S'+X"#*'$./'$[),')-"+1+(
!*/a**&(/0*(B#$$,'*(,&%(/0*(]"&'$*9(:0*(+"+2*&%*%(2$,1*+()-(4).%*.(P#&V0)+2#/,$#/5

MARINA TORNATORA, CLAUDIA PIRINA 1237
Q%-?("/"0'()'+,(-'#(
Z&%*1#+#B*(,.10,*)$)'5

GIOVANGIUSEPPE VANNELLI, ANGELA D’AGOSTINO, LUISA RUSSO 1239
G%"0($$')*(%)"4#"/(#-(+<()'+$(%+(5)6%.33(+$'),')6%.<'"+').)!(%%")./)P"/$&%+"
D.)]*1/+(-).(#&&*.()4+)$*+1*&1*3(-.,'<*&/+()-(0,<$*/+(#&(H*..)(,$(N)$/".&)

8
L’IMPATTO DELLA CRISI
THE IMPACT OF THE CRISIS

8.01 1242

Narrative sullo scenario urbano del post-crisi
Narratives on the post-crisis urban scenario

BEATRICE AGULLI, FABRIZIO PAONE 1243
73.%$)O"%l'+0) () +&"B() 6"%3() ,') (#-/&#'"+(9) I+,'<') () $%.--(Y) .) *.%$'%() ,./) *.(#.00'")
&%4.+"
7<,./(Y).g#&'(,&%(&*a(-).<+()-(*61$"+#)&9(H$"*+(,&%(/.,1*+W(+/,./#&'(-.)<(/0*(".4,&($,&%+1,2*

ALESSANDRA COLOMBELLI, TANIA CERQUITELLI, GRETA TEMPORIN 1245
=?()'3*.-$)"6)$?()!"B',HKL)*.+,(3'-)"+)&+'B(%#'$N).,3'+'#$%.$'B().+,).-.,(3'-)#$.h5)
*?N#'-./).+,)(3"$'"+./)(g?.&#$'"+).+,)"B(%D"%l
A>#<2,//)(%*$$,(2,&%*<#,(%#(H)B#%SEF(+"$(2*.+)&,$*(/*1&#1)S,<<#&#+/.,/#B)(*(,11,%*<#1)(#&(
"&#B*.+#/C3(1,.#1)(%#($,B).)(*11*++#B)(*%(*+,".#<*&/)

SIMONE PERSICO, SARA MONACI, TATIANA MAZALI 1247
8.%%.$'B(#)"6)'+(k&./'$'(#),&%'+0)$?()!CPIEKL)*.+,(3'-)'+)I$./N5).)k&.+$'Hk&./'$.$'B()
.**%".-?)$").+./N#()$?()=D'$$(%),(4.$()"+)#3.%$)D"%l'+0
8,..,=#)&#(%*$$,(%#+"'",'$#,&=,(%".,&/*($,(2,&%*<#,(#&(Z/,$#,3("&(,22.)11#)(f",&/#Sf",$#/,/#B)(
2*.(,&,$#==,.*(#$(%#4,//#/)(:a#//*.(+"$$)(+<,./(a).g#&'

MARIYA SHCHERBYNA 1249
I+-/&#'"+Y)!&/$&%()C6)I+-/&#'"+)Q+,)C+/'+(Hc,&-.$'"+5)G?(+"3(+"+)Q+,)7'0+'1-.+-(
Z&1$"+#)&*W(1"$/".,(%*$$>#&1$"+#)&*(*%(*%"1,=#)&*()&S$#&*3(-*&)<*&)(*(+#'&#e1,/)



!&'* doi: xxxxxxxxxxxxx

FIORELLA SPALLONE 1251
E'%'$$") .//") 7$&,'") () '++"B.<'"+() &%4.+.5) &+.) *%"#*($$'B.) #"-'"H&%4.+'#$'-.) *(%) /.)
,(1+'<'"+(),(/)*&4/'-)(+0.0(3(+$
?#'0/( /)( +/"%5( ,&%( ".4,&( #&&)B,/#)&3( ,( +)1#)S".4,&( 2*.+2*1/#B*( -).( /0*( %*e&#/#)&( )-( 2"4$#1(
*&','*<*&/

8.02 1253

Da plague-in cities a plug-in cities. Interventi e risanamenti urbani 
tra la seconda metà del XIV e la prima metà del XV secolo
From plague-in cities to plug-in cities. Urban transformations and 
redevelopments between the second half of the 14th and the first 
half of the 15th century

DAMIANO IACOBONE  1254
G%"BB(,'3(+$')()3'#&%()-"+$%")/.)*(#$().)@'/.+")()+(/)#&")$(%%'$"%'")'+)($[)B'#-"+$(.
D.)B#+#)&+(,&%(<*,+".*+(,',#&+/(/0*(2$,'"*(#&(@#$,&(,&%(#/+(/*..#/).5(#&(/0*(N#+1)&/#(,'*(

GIANLUCA METE 1256
c*',(3'()()&%4.+'#$'-.Y),.//2(3(%0(+<.)./)-.34'.3(+$"9)I/)-.#"),')!%(3"+.)(),(')-(+$%')
B'-'+'
I2#%*<#1+(,&%(".4,&(0#+/).53(-.)<(/0*(*<*.'*&15(/)(/0*(10,&'*+9(:0*(1,+*()-(H.*<)&,(,&%(/0*(
)/0*.(1#/#*+

JOANA PINHO 1258
^(./$?)(+B'%"+3(+$#).+,)&%4.+),(B(/"*3(+$)'+):'#4"+)SKV$?HKe$?)-(+$&%'(#X
M<4#*&/#(+,$"4.#(*(+B#$"22)(".4,&)(,(A#+4)&,(P+*1)$#(kZNSkNZV

PAOLO STORCHI 1260
G%(B(+'%()�)3(0/'")-?()-&%.%(9)Q--"%0'3(+$')&%4.+'#$'-')*(%)%(+,(%()/()-'$$[)'$./'.+()*'z)
#./&4%')()'3*(,'%()/.),'h&#'"+(),(')-"+$.0')+(')aIP_aP)#(-"/"
D.*B*&/#)&(#+(4*//*.(/0,&(1".*9(_.4,&(2$,&&#&'(<*,+".*+(/)(<,g*(#/,$#,&(1#/#*+(0*,$/0#*.(,&%(
2.*B*&/(/0*(+2.*,%()-(/0*(2$,'"*(#&(/0*(kZN`kN(1*&/".5

8.03 1262

COVINFORM
COVINFORM

ALESSANDRA DE ROSE, MARIA FELICE AREZZO, MARTA PASQUALINI 1263
P&/+(%.4'/'$[)(),'#&0&.0/'.+<()+(//.)#./&$()3(+$./(5)&+.)B./&$.<'"+(),(//2'3*.$$"),(//.)
*.+,(3'.),')!"B',HKL
N"$&*.,4#$#/#*+(,&%(#&*f",$#/#*+(#&(<*&/,$(0*,$/03(,&(,++*++<*&/()-(/0*(#<2,1/()-(/0*(H)B#%SEF(
2,&%*<#1

SERGEI SHUBIN, DIANA BELJAARS, LOUISE CONDON 1265
G.+,(3'-)#&4m(-$#)'+)O./(#5)B&/+(%.4'/'$NY)%.$'"+./'$NY)3.%0'+./'#.$'"+
Z$(/*<,(2,&%*<#,(#&(L,$$*+3(B"$&*.,4#$#/CW(.,=#)&,$#/CW(<,.'#&,$#==,=#)&*



!&'#doi: xxxxxxxxxxxxx

MARCO TEODORI 1266
G%'3.),(/)!"B',HKL9)!.%.$$(%') (,) (h($$') .) /'B(//") /"-./() ,(//.) *%'3.) 0%.+,() *.+,(3'.)
'+\&(+<./(),(/)8"B(-(+$"5)/.)s#*.0+"/.t).)>"3.)+(/)KLKMHKLKL
!*-).*(H)B#%SEF9(:0*($)1,$(*q*1/+()-(/0*(e.+/('.*,/(#&i"*&=,(2,&%*<#1()-(/0*(/a*&/#*/0(1*&/".53(
/0*(o72,&#+0(i"p(#&(?)<*(#&(EFEGSEFEF

MARINA ZANNELLA, GIORGIO ALLEVA, ELENA AMBROSETTI, GLORIA ANDERSON, 
MASSIMO FANTONI, RITA MURRI, DONATELLA STRANGIO, ALESSANDRA DE ROSE, 
SARA MICCOLI 1268
=?() ?(./$?) -.%() D"%l(%#) ,&%'+0) $?() *.+,(3'-5) *%(/'3'+.%N) 1+,'+0) "6) .) -.#() #$&,N)
'3*/(3(+$(,)'+)>"3(
L$#()2*.,/).#(+,&#/,.#(%".,&/*($,(2,&%*<#,3(.#+"$/,/#(2.*$#<#&,.#(%#("&(1,+)(+/"%#)(.*,$#==,/)(
,(?)<,

8.05 1270

La rappresentazione dello spazio urbano in tempi di crisi
The representation of urban space in times of crisis

ALESSANDRO BENETTI 1271
KLUL5)6"$"0%.1(),')&+)k&.%$'(%()'+)-.+$'(%(9):.)%{+"B.$'"+)&%4.'+(),')G.%'0')-"3()-%'#')
*'.+'1-.$.
EFRF3(20)/)'.,20+(-.)<(,(&*#'04).0))%(#&(2.)'.*++9(D,.#+>+(.}&)B,/#)&(".4,#&*(,+(,(2$,&&*%(
+/,/*()-(1.#+#+

CRISTINA CUNEO 1273
:.)%.**%(#(+$.<'"+(),(//.)-'$$[)() /.) #&.) 6%&'<'"+(),'0'$./(5) /")#*.<'")&%4.+"),&%.+$() '/)
/"-l,"D+9)I/)-.#"),')="%'+"
:0*(.*2.*+*&/,/#)&()-(/0*(1#/5(,&%(#/+(%#'#/,$("+*3(".4,&(+2,1*(%".#&'(/0*('.*,/($)1g%)a&9(:0*(
1,+*()-(:".#&

LILYANA KARADJOVA 1275
=?(),'#-&%#'B()#*.-(#)"6)+.$&%./),'#.#$(%#)%(*?"$"0%.*?N
A)(o+2,=#)(%#+1).+#B)p(%*$$,(.#S-)/)'.,e,(%*#(%#+,+/.#(&,/".,$#

PIOTR KISIEL 1277
ej�5)D.%),.3.0()'+).)#3.//)$"D+
bl�3(%,&&#(%#('"*..,(#&("&,(2#11)$,(1#//C

INES TOLIC, CHIARA MONTERUMISI 1279
A($D((+)E(#'0+).+,)!%'#'#5)=?()>(*%(#(+$.$'"+#)"6)A"/"0+.2#)b'(%.)E'#$%'-$)=?%"&0?)$?()
G"#$*.+,(3'-):(+#
J.,(1.#+#(*(2.)'*//)9(A*(.,22.*+*&/,=#)&#(%*$(J#*.,(K#+/.#1/(,//.,B*.+)($,($*&/*(2)+/2,&%*<#1,



!&'$ doi: xxxxxxxxxxxxx

8.06 1281

In guerra e in pace. Minacce belliche e mutazioni della città 
europea in epoca contemporanea
In war and in peace. War threats and mutations of the European 
city in the contemporary era

GEMMA BELLI 1282
G'.+'1-.%() /.)-'$$[)()*.&%.),(/)-"+\'$$").$"3'-"9) I/)-"+$%'4&$"),')E"3(+'-")Q+,%'(//")
SKLjLHijjTX)+(//2I$./'.),(/)#(-"+,"),"*"0&(%%.
D$,&&#&'(/0*(1#/5(,&%(-*,.()-(/0*(,/)<#1(1)&i#1/9(:0*(1)&/.#4"/#)&()-(K)<*&#1)(M&%.#*$$)(PEFlFS
jllQV(#&(2)+/SY).$%(Y,.(ZZ(Z/,$5

ERMANNO BIZZARRI 1284
:2.%-?'$($$&%.)'$./'.+.),(')%'6&0').+$'.(%('),&%.+$()/.)#(-"+,.)0&(%%.)3"+,'./(9)7$%.$(0'()
,'),'6(#.)#"$$(%%.+(.
:0*( #/,$#,&( ,.10#/*1/".*( )-( ,#.S.,#%( +0*$/*.+( %".#&'(Y).$%(Y,.( ZZ9( 7/.,/*'#*+( )-( "&%*.'.)"&%(
2.)/*1/#)&

FRANCESCA CAPANO 1286
I/)-.#$(//"),')I#-?'.)+(//2C$$"-(+$"Y)()/.)%(00'.),'B(++()-.%-(%(
Z+10#,(1,+/$*(#&(/0*(EF/0(1*&/".5W(,&%(/0*(.)5,$(2,$,1*(4*1,<*(,(2.#+)&

MARTIN HARUTYUNYAN 1288
Q%-?'$(-$&%()"6)7$(*.+.l(%$Y)$?()-.*'$./)"6)8.0"%+")n.%.4.l?Y)KLLjHijij)S4($D((+)$D")
/.%0(H#-./()D.%#X
A>,.10#/*//".,(%#( 7/*2,&,g*./W( 1,2#/,$*(%*$(8,').&)Sm,.,4,g0W( EFFlSjljl( P/.,(%"*( '"*..*(%#(
,<2#,(+1,$,V

ANDREA MAGLIO 1289
E.//.) 0&(%%.) .//.) *.-(5) '/) 3",(//") ,') -'$$[) s.%$'-"/.$.) () ,'%.,.$.t) +(//.) %'-"#$%&<'"+()
$(,(#-.),.)#'#$(3.),'6(+#'B").)%.**%(#(+$.<'"+(),(//2"--',(+$(
J.)<(Y,.(/)(D*,1*3(/0*(oM./#1"$,/*%(,&%(72.*,%()"/p(H#/5(#&(L*.<,&5W(-.)<(,(K*-*&+#B*(75+/*<(
/)(/0*(?*2.*+*&/,/#)&()-(/0*(K*<)1.,/#1(Y*+/

FABIO MANGONE 1291
E.)6.44%'-.)4(//'-.).,).%#(+./(9)I/)-"3*/(##"),')B'.)!.3*(0+.).)8.*"/'Y)KLTLHKLej
J.)<(,(Y,.(-,1/).5(/)(,&(M.+*&,$9(:0*(N#,(H,<2*'&,(1)<2$*6(#&(8,2$*+W(EFQFSEFbl

GIOVANNI MENNA 1292
:2sI#$'$&$")*(%)')b'0/'),(/)G"*"/"),')8.*"/'t)SKLTLHVjX5)&+)-"//(0'")*.%.3'/'$.%()'+)%'B.)./)
3.%(
:0*(oZ+/#/"/)(2*.(#(J#'$#(%*$(D)2)$)(%#(8,2)$#p(PEFQFSTlV3(,(2,.,<#$#/,.5(1)$$*'*(45(/0*(+*,

VALERIA PAGNINI 1294
`/') '#$'$&$') ,') 6"%3.<'"+() 3'/'$.%() .) 8.*"/') $%.) 7($$(-(+$") () C$$"-(+$"5) 3",(//') ,')
(,&-.<'"+()-'B'-.)()$%.#6"%3.<'"+()&%4.+.
@#$#/,.5(/.,#&#&'(#&+/#/"/*+(#&(8,2$*+(4*/a**&(/0*(*#'0/**&/0(,&%(&#&*/**&/0(1*&/".#*+3(<)%*$+(
)-(1#B#1(*%"1,/#)&(,&%(".4,&(/.,&+-).<,/#)&

GIOVANNI SPIZUOCO 1295
:() -'$$[) #$"%'-?() '+,'.+() () /.) -"/"+'<<.<'"+() 4%'$.++'-.) .) -.B.//") $%.) C$$"-(+$") ()
8"B(-(+$"5)#"33"##(Y)%'B"/&<'"+')()$%.#6"%3.<'"+()&%4.+.
^#+/).#1( Z&%#,&( 1#/#*+( ,&%( !.#/#+0( 1)$)&#=,/#)&( ,/( /0*( /".&( )-( /0*( &#&*/**&/0( ,&%( /a*&/#*/0(
1*&/".#*+3(.#)/+W(.*B)$"/#)&+(,&%(".4,&(/.,&+-).<,/#)&



!&'%doi: xxxxxxxxxxxxx

...
OFF-CONGRESS
ADAPTIVE CITIES
ANTONELLA FERIOLI 1299
b(%3.$.)Q/<?('3(%
M$=0*#<*.(+/)2

DONATELLA CINZANO 1303
Q,.*$'B()E'#$%'-$9):.)8&B"/.):.B.<<.9)]+)+&"B")#-(+.%'"),')?(%'$.0()'+,&#$%'./()'+$(0%.$")
+(/)k&.%$'(%(
M%,2/#B*(K#+/.#1/9(:0*(8"B)$,(A,B,==,9(M(&*a( #&%"+/.#,$(0*.#/,'*( +1*&,.#)( #&/*'.,/*%( #&( /0*(
&*#'04).0))%

FRANCESCA BRAGAGLIA, CRISTIANA ROSSIGNOLO 1307
!.33'+.%()'+)Q&%"%.)*(%)-"3*%(+,(%()&+)k&.%$'(%()-?()-.34'.
Y,$g#&'(/0.)"'0(M".).,(/)("&%*.+/,&%(,(10,&'#&'(&*#'04)".0))%

BENEDETTA GIUDICE, GIULIO GABRIELE PANTALONI, VALERIA VITULANO 1311
E./)%.,,"**'"),(/)G"/'$(-+'-").)G"%$.)7&#.9)]+.)#$"%'.)&%4.+.
J.)<(/0*(%)"4$#&'()-(/0*(D)$#/*1&#1)(/)(D)./,(7"+,9(M&(".4,&(0#+/).5

CRISTINA CUNEO 1315
:.)-.*(//.),(//.)7.-%.)7'+,"+(5)/2.,.$$'B'$[)$%.)#$"%'.)()%(#$.&%'
:0*(H0,2*$()-(/0*(^)$5(70.)"%3(/0*(,%,2/#B#/5(4*/a**&(0#+/).5(,&%(.*+/).,/#)&+

ANDREA LONGHI 1319
]+)-"3*/(##")(*'#-"*./().,.$$'B")().##(%$'B"
M&(,%,2/#B*(,&%(,++*./#B*(*2#+1)2,$(1)<2$*6

GIULIA DE LUCIA, FRANCESCO NOVELLI 1323
Q,.$$.3(+$')()+&"B()*%"#*($$'B()*(%)'/)*.$%'3"+'")%(/'0'"#")+(/)-(+$>")#$"%'-"),')="%'+"
M%,2/,/#)&+(,&%(&*a(2*.+2*1/#B*+(-).(/0*(.*$#'#)"+(0*.#/,'*(#&(/0*(0#+/).#1(1*&/*.()-(:".#&(

FILIPPO DE PIERI  1327
7&/)$($$"),(/):'+0"$$"
h&(/0*(.))-()-(/0*(A#&')//)

VALENTINA BURGASSI, ALICE POZZATI 1331
I/)-.#$(//"),(/)B./(+$'+"5),.)!"#$%$&)\&B'./(),')-"%$().)%(0'.)#-&"/.),').**/'-.<'"+()*(%)0/')
'+0(0+(%'
:0*(B,$*&/#&)(1,+/$*3(-.)<(1)"./(.#B*.(!"#$%$&(/)(.)5,$(+10))$()-(,22$#1,/#)&(-).(*&'#&**.+

...
ALLEGATO
ANNEX
G%"0%.33.),(/)!"+0%(##") 1335
H)&'.*++(D.)'.,<



!"# doi: xxxxxxxxxxxxx

Giuseppina Scavuzzo

COLTIVARE I GIARDINI DI ABELE. GLI EX 
OSPEDALI PSICHIATRICI TRA CURA, MEMORIA E 
RAPPRESENTAZIONE DELLA SALUTE MENTALE

CULTIVATING ABEL’S GARDENS. FORMER 
PSYCHIATRIC HOSPITALS LINKING CARE, MEMORY 
AND CULTURAL IMAGINARY OF MENTAL HEALTH

!"#$%&%#'$"()"*()"+,$"-.$/-'0#'$1,23"(&+'(3$4-,%(+&*,$'#%'#,#5+$&$"#'(+&)#$-/$+"#$0#0-'2$-/$&,26
*70$87+$&*,-$-/$+"#$8&++*#$/-'$+"#$9#(5,+(+7+(-5&*(,&+(-5$-/$%,23"(&+'(3$3&'#$(5$:+&*2;$8#3&0#$&5$(56
+#'5&+(-5&*$0-9#*<$!"#$%'-%-,&*$(,$+-$3-55#3+$0#0-'2$.(+"$+"#$37''#5+$0#5+&*$"#&*+"$5&''&+(-5<$
=5$75%78*(,"#9$+#>+$.(**$8#$#>%*-'#9$(5$."(3"$?'&53-$@&,&)*(&$9(,37,,#,$.(+"$A#5#+(&5$&'3"(+#3+,;$
:7&B$%'-/#,,-',;$+"#$%-,,(8*#$/7+7'#$'#7,#,$-/$+"#$!'(#,+#$1,23"(&+'(3$4-,%(+&*$&C#'$(+,$3*-,7'#<

Parole chiave
$%&'()*'+&%,-.,)/0,-12+3)4,-13,2+(',%/,/56,14)*,66)6,14'2+7)%)8*,)2+,4-*5%,14'

Keywords
9%:-.,)/0,-+;1%&,/)*2+)%:*53%2+(',4%/,/5/,14)*,%)/,142+7)%)8*,)2+,4-*5%,14

<*+&)&'0+,4/'4('+'=,('46,)0'+>5)4/1+8*,+'?+$%&'()*,+9%,-.,)/0,-,+0)&&0'%'4/,41+54+&)@
/0,314,1+414+ %1*1+&'0+ *)+3'310,)+('**A,4/'04)3'4/1+3)4,-13,)*'+3)+)4-.'+&'0+ *)+
3'310,)+/)48,B,*'+'+,4/)48,B,*'+('**'+=,-'4('+*'8)/'+)**)+*101+-.,5%50)C+D,+%,+0,E'0,%-'+
)*+&01-'%%1+(,+*,B'0)6,14'+'+)*+31=,3'4/1+&'0+,+(,0,//,+(',+E1**,+-.'+E5+&01/)814,%/)+(,+
>5'**)+%/)8,14'+%/10,-)C+<*+&'0-10%1+,/)*,)41+&'0+ *)+(',%/,/56,14)*,66)6,14'+('8*,+1%&'@
()*,+&%,-.,)/0,-,+F+54A'%&'0,'46)+-13&*'%%)+'+54,-)+-.'+.)+0'%1+*A</)*,)+54+0,E'0,3'4/1+
'+54+31('**12+%/5(,)/1+,4+(,='0%,+)3B,/,+(,%-,&*,4)0,2+%,)+,4+4'*+-14/'%/1+4)6,14)*'+-.'+
,4/'04)6,14)*'C
G5'%/1+&01-'%%1+.)+,3&*,-)/1+)4-.'+/0)%E103)6,14,+H%,-.'+'+)0-.,/'//14,-.'+(,+)*-54,+
(',+-13&*'%%,+('8*,+$99C+I1&1+*)+-.,5%50)+('H4,/,=)2+%5--'%%,=)+)**A)&&01=)6,14'+('**)+
J'88'+K"L+('*+KMN"2+>5'%/,+,4/'0='4/,+%141+%/)/,+(,3'4/,-)/,+1+/0)%-50)/,2+,4+)*-54,+-)%,+
-*)%%,H-)/,2+()+-.,+%,+1--5&)+('**)+/5/'*)+'+-14%'0=)6,14'+(,+>5'%/,+B'4,2+-13'+)88,54/'+
&0,='+(,+=)*10'+%'+414+)((,0,//50)+-13'+%5&'0E'/)6,14,+-1*&'=1*,+(,+)*/'0)0'+*A,3&,)4/1+
10,8,4)*'+('**'+%/05//50'C+O)4-)412+'=,('4/'3'4/'2+*'+,4E103)6,14,+4'-'%%)0,'+)+,4/'0@
&0'/)0'+>5'%/,+,4/'0='4/,+-13'+('*,B'0)/'+'+&018'//)/'+)*/'0)6,14,+('**1+%-.'3)+3)4,@
-13,)*'+,4/'%12+(,0'331+-14+P15-)5*/2+-13'+(,%&1%,/,=1+/'0)&'5/,-1+3)+%1&0)//5//1+(,+
'%'0-,6,1+(,+&1/'0'C+G5'%/,+,4/'0='4/,+0)&&0'%'4/)412+,4='-'2+54)+3'310,)+/)48,B,*'+('*+
&01-'%%1+(,+*,B'0)6,14'C+Q'+%141+54+'%'3&,1+,*+&,--1*1+E)BB0,-)/1+-.'+P0)4-1+7)%)8*,)+
E)+-1%/05,0'+4'*+&)0-1+('**A$%&'()*'+(,+R10,6,)+&'0+1%&,/)0'+54+B)0+8'%/,/1+'+E05,/1+()+



!"Sdoi: xxxxxxxxxxxxx

('8'4/,+'+&'0%14)*'+,4%,'3'2+1+*'+/0)%E103)6,14,+,4/'04'+-.'+*1+&%,-.,)/0)+(,%&14'2+)+
R10,6,)+'+&1,+)4-.'+)+T0,'%/'2+&'0+%5((,=,('0'+,+*548.,+(103,/10,+-1354,+'(+'*,3,4)0'+
*'+-'**'+(,+-14/'46,14'2+/0)%E103)4(1+*)+-)0)//'0,%/,-)+/,&1*18,)+(',+&)(,8*,14,+&%,-.,)@
/0,-,+,4+%&)6,+)&&)0/)3'4/1+&'0+&,--1*,+805&&,+(,+&)6,'4/,C
JA1B*,1+0,%-.,)+(,+-)4-'**)0'+414+%1*1+*'+/'%/,314,)46'+('**A)0-.,/'//50)+('**A,4/'04)3'4@
/1+'+('**A'%-*5%,14'+3)+)4-.'+*)+/0)--,)+('**'+)6,14,+-.'+()**A,4/'041+.)441+5/,*,66)/1+,*+
&018'//1+-13'+('/14)/10'+&'0+*)+0,=1*56,14)0,)+)&'0/50)+(,+>5'%/'+,%/,/56,14,C
U,+ /0)//)+(,+54+)%&'//1+-.'+-14E'03)+'+)--0'%-'+ ,*+ =)*10'+('8*,+ '?+$99+-13'+0,%10%'+
%/0)/'8,-.'+&'0+*)+-,//V+'+*)+%1-,'/V+-14/'3&10)4')2+4'**)+3,%50)+,4+-5,+>5'%/,+-13&*'%%,+
&1%%141+(,='4,0'+ *518.,+,4+-5,+%,+)//5)*,66)+54)+%/10,)+%)4,/)0,)+'+%1-,)*'+-13&*'%%)2+
()4(1+=1-'+)+-.,+%,+ ,3&'84)2+188,2+4'**)+ *1//)+)**1+%/,83)+&01351='4(1+&0)/,-.'+(,+
,4-*5%,14'+%1-,)*'C+
W*-54,+&)0-.,+('8*,+'?+$992+,4+&)0/'+1+('*+/5//1+(,+&01&0,'/V+('**'+W6,'4('+U)4,/)0,'+
J1-)*,2+1%&,/)41+188,+)*+*101+,4/'041+%/05//50'+%)4,/)0,'C+<4+&)0/,-1*)0'+)*-54,+-13&*'%%,+
1%&,/)41+ ,+D'4/0,+(,+U)*5/'+O'4/)*'2+ -,1F+8*,+)//5)*,+ %'0=,6,+(,+)%%,%/'46)+&%,-.,)/0,-)+
,%/,/5,/,+,4+B)%'+)**)+J'88'+K"LC
J)+&1/'46,)*'+1+0')*,66)/)+4)00)6,14'+('**)+3'310,)+3)4,-13,)*'+X%,+&'4%,+)*+O5%'1+
J)B10)/10,1+('**)+O'4/'+)**A,4/'041+('**A'?+$9+U)4/)+O)0,)+('**)+9,'/V+)+Y13)Z+%/)2+
(54>5'2+)--)4/1+'+%,+-14E014/)+-14+*)+0')*/V+-14/'3&10)4')+('**)+%)*5/'+3'4/)*'+'+('*@
*)+%1['0'46)+&%,-.,-)C+G5'%/)+\-1)B,/)6,14']+ ,4^5,%-'+%5**)+0)&&0'%'4/)6,14'+%1-,)*'+
('**)+%1['0'46)+&%,-.,-)+'+)4(0'BB'+&018'//)/)C
U'+*A)0-.,/'//50)+.)+()/1+E103)+)**)+0)&&0'%'4/)6,14'+%5**)+%-'4)+50B)4)+_+1+&'0,50B)4)+
_+('**A,%/,/56,14'+3)4,-13,)*'+'+&1,+('**)+%5)+4'8)6,14'2+188,+0,%-.,)+(,+'%%'0'+)%%'4/'`+
,+D'4/0,+(,+U)*5/'+O'4/)*'2+ ,4E)//,2+1--5&)41+%&'%%1+%&)6,+)()//)/,+()8*,+5a-,+/'-4,-,+
('**'+W%*+%'46)+>5'**)+0,^'%%,14'+%5*+051*1+('**A)0-.,/'//50)+0,%&'//1+)**)+%)*5/'+&%,-.,-)+
%5+-5,+%,+B)%)=)412+-1354>5'2+,+='--.,+3)4,-13,C+
<*+&018'//1+&'0+>5'%/,+E0)33'4/,+(,+-,//V+&5b+3,%50)0%,2+)**10)2+-14+*)+%H()+(,+E)0'+-14@
=,='0'+3'310,)2+4)00)6,14'+'+-50)+('**)+%)*5/'+3'4/)*'2+-13'+F+'3'0%1+4',+(5'+-14='@
84,+O5%',2+3'310,'+'+4)00)6,14,+('**)+%)*5/'+3'4/)*'+108)4,66)/,2+,4%,'3'2+()+)0-.,=,2+
)6,'4('+%)4,/)0,'+'+35%',+_+('**)+E1**,)+1+('**)+&%,-.,)/0,)C
c4+-14/0,B5/1+)+54)+0,^'%%,14'+1&'0)/,=)+%5*+0,5%1+('8*,+'?+$99+&5b+='4,0'+()+54+/'%/1+
,4'(,/12+%1*1+0'-'4/'3'4/'+0,/01=)/12+%-0,//1+()**1+%/'%%1+7)%)8*,)+4'*+KMNdC+U,+/0)//)+('*+
3)/'0,)*'+&0'&)0)/10,1+&'0+54+)0/,-1*1+&'0+D)%)B'**)2+,4+-5,+*1+&%,-.,)/0)+%,+,4/'0018)2+
,4%,'3'+)8*,+)0-.,/'//,+Q)4,+e)**'+'+R,108,1+7'**)=,/,%2+(1-'4/,+ <5)=2+ %5+0,-14='0%,14,+
&1%%,B,*,+('**A$%&'()*'+9%,-.,)/0,-1+(,+T0,'%/'+)**)+=,8,*,)+('**)+%5)+-.,5%50)+-13'+,%/,/5@
6,14'+&%,-.,)/0,-)+'+)**)+%5)+)&'0/50)+)**)+-,//VC
W*3'41+)*-54,+('8*,+'?+3)4,-13,+&1%%141+(,='4,0'+ ,4E0)%/05//50'+%1-,)*,+'+-5*/50)*,+
E546,14)*,+)**)+0')*,66)6,14'+(,+&1*,/,-.'+)+%1%/'841+('**'+&'0%14'+-14+(,%)B,*,/V+&%,-.,@
-)+'+('**'+*101+E)3,8*,'C+D.'+1%&,/,41+1+3'41+%/05//50'+(,+-50)2+&'0+8*,+'?+$99+%,+&5b+
-1354>5'+&'4%)0'+54)+0'%/,/56,14'+)**)+-1354,/V+4'*+%'4%1+('**)+0'%/,/5/,1+/'?/5%+-.'+
,4+H*1*18,)+%,84,H-)+\0,-1%/05,0'+*)+*'6,14'+10,8,4)0,)]̀ +0,)//,48'0'+'+=)*10,66)0'+>5'*+8,)@
-,3'4/1+(,+&'4%,'01+-0,/,-1+'+)%&,0)6,14'+)**)+*,B'0/V+-.'+.)+,3&014/)/1+*)+0,=1*56,14'+
,/)*,)4)+('**)+-50)+&%,-.,)/0,-)C


