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Guaragna Gianfranco
University of Trieste, Triest, Italy

WHEN ARCHITECTURE TELLS A STORY

Abstract. We believe, beyond any doubt, there is a correlation between literature and ar-
chitecture, a connection that traces back to the origins of man smce both relate to that hu-man
ability to mterpreting, describing, imagining and modifying the context,

Therefore, if there is an undeniable connection between language and tools, given the fact
both relate to the same mental ability of man, the same principle applies to poetry and architecture
as consequences of the same prerogative, The latter two, besides correlating with language and
tools respectively, must accordingly connect one to another, We could say that architecture rep-
resents to utensils what poetry is to language, thus we know that architecture and poetry are
closely related, just like utensils and language,

Naturally, we know that a complex subject like that is impossible to express in few pages,
but, even if our analysis on the bond between architecture and literature 1s only par-tial, is not
excluded that it can be a contnibute for a theme appearing unfailing,

‘Linguistic evolution goes hand in hand with the technical progress of a civiliza-
tion, since they have an identical structure that allows man to relate to the world by
forging utensils and linguistic symbols.” |

Umberto Galimberti

Keywords: Architecture, Poetry, Construction, Story, Literature, Borges, Scotellaro,
Semper, Loos, Gaudi, Ple¢nik, Hejduk, Rossi, Boullée, Katka

We believe, beyond any doubt, there is a correlation between literature and archi-
tecture, a connection that tracesback to the origins of man since both relate to that hu-
mana-bility to interpreting, describing, imagining and modifyingthe context.

Gottfried Semper’s remark that it is generally possible to determine the cultural
stage and characteristics of a civilization by examining the production of crockery2 was
pushed even further by Adolf Loos, who noticed that an Egyptian vase, or a Greek one,
could potentially unveil the topography, the hydrography, and thus the whole scenery of
the places they belong t0.3 (Figure 1) Rocco Scotellaro whose tomb, designed by the
BBPR (Figure 2), helps keep his memory alive) (applies similar interpretations to lan-
guage. He al-ludes to a consideration of Carlo Levi, who said that the dialect ofa region
could be used as a measuring system for the landscape, for the people, and also for the
region.4 This becomes a sort of corollary for the assertion that a specific language — as
Darwin says in The Descent of Man- cannot have two different places of origin.Both
these considerations, despite they may seemunrelated, express similar concepts, since
they highlighthow tools and language maintain tight connections toman’s environment;
their structure hints to the place where they were born and the way they developed. They
precisely point out a very important as-pect, confirming Leroi-Gourhan's thought: “not
only is language typical of man as much as his tools, but both are unique expressions of
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as symbols of real meanings. That happens because lin-guistic evolution goes hand in
hand with the technical progress of a civilization, since they have an identical structure
that allows man to relate to the world by forging utensils and linguistic symbols.’6
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Therefore, if there is an undeniable connection between language and tools, given
the fact both relate to the same mental ability of man, the same principle applies to poetry
and architecture as consequences of the same prerogative. The latter two, besides correlat-
ing with language and tools respectively, must accordingly connect one to another. We
could say that architecture represents to utensils what poetry is to language, thus we know
that architecture and poetry are closely related, just like utensils and language.

This analogy is better observed in the Imperial Gardens of the Old Summer Palace
in Beijing, where lines of poems were translated into real landscape architecture.7 The
same connection comes up again, in a different and more incisive form, in the words of
the Cata-lan writer and poet Joan Maragall, not only because he claims Gaudi's Sagrada
Familia is not architecture, it is poetry of architecture,’8 but because of the union between
the mystical delirium of religious fundamentalism and uncompromising Catalan indepen-
dentism, which makes the Sagrada Familia areflection of Maragall’s poetry and opposide
(Figure 3). This means that temple and poetry are reflections of one another, mainly be-
cause the Catalan poet, indirectly, was the creator of this Barcelona's place of worship.9
These statementsare supported by the *anti-material” attitude typical of Gaudi’s work, but
it must not to be con-fused with an aversionagainst matter, since it is mostly a continuous
resistance to its seduc-tiveness — incarnation of sin — thus it could be read as a search for
emptiness.In his works he creates such configurations that seem able to tame and
mouldair into rigor-ous,physicalshapes,10 therefore it is the very nature of his architec-
ture, where matenals cease to be as such,that aspire to an exchange with the incorporeal
naturcof poetry.
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Figure 3

Borges also trusts in this analogy when, in Parable of the Palace, narrates of a poet
who, when finding himself in front of the Emperor, recites a short composition:his poem
contains the whole palace complete with all its lights, shadows, majolica,and all the mo-
ments of dynasties of mortals, dragons andgods that inhabited the place. | | But the affinity
between poetry and architecture, for the Argentinian writer goes even further, to the point
where they can be considered the same thing, as it happens at the end of The Dream of
Co-leridge,where he says poetry and the palace are essentially the same.12 And Boullée
too, though in a different way, managesto eloquently translate into architecture a symbol-
ically similaridea to Borges® concept, elaborating in a more concrete form a project where
books and the building that houses them are one and the same: printed and built volumes
virtually coincide: ‘Boullée thinks of alibrary’ according to Aldo Rossi,'and the volumes
are the li-brary, they are the weight, not only static, that defines it; it is exhausted in this
space’. 13 (Figure 4) Etienne-Louis Boullée’s majestic library would have been enjoyed
by La Croix du Maine, who, towards the end of the 16thcentury, according to Foucault,
‘envisages a space that would be at once an Encyclopaedia and a Library, and would
permit the ar-rangement of written texts according to the forms of adjacency, kinship,
analogy, and sub-ordination prescribed by the world itself." 14

Figure 4
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Borges again points out literature is made of dreams, reminding us that everything
begins with a dream.15It would seem Stevenson dreamt the central scene of Dr. Jekyll
and Mr. Hyde and built the story around it.16 Architecture too is built around a dream,
since the dream is not necessarily tied to a precise psychological state:you can dream
while awake.17 A dream is nothing more than the vision of an incorporeal image, and
architecture has the primary power of making it come true, therefore turning an image,
an idea, a dream, into matter. 18

The English word project, as we know, comes from Latin proiectum, that means
‘something thrown forth’, and in fact, what distinguishesthe worst architect from the best
of bees, as Marx wrote in Das Kapital, is the fact that the former ‘raises his structure in
im-agination before he erects it in reality.” This means the artefact was only an ideain the
mind of the designer before being built; an intangible image only architecture can forge
into something concrete. More than any other artistic field, architecture has the peculiar
capacity to operate on the reality of a place transforming it, by working on a subjective
vision, in a reality objectively different; thus completinga metamorphosis of the existing.
But this metamorphosisis nothing butthe concretisation ofan image.a vision, just adream.

It can only bethe fruit of a dream, for example, JoZze Ple¢nik’s Ljubljana that,
through a senes of architectural interventions inthe first half of the past century (between
1921 and 1957, the year he died.to be precise), he ‘invented’ a city that only existed in
his fantasy, where memories of Italy and Florence were blooming, where ancient Rome
and Renaissance met Baroque and Slovenian typical architecture, and the knowledge and
pro-fessional experiences he had in Europe. 19 Vienna in particular, where he worked in
Otto Wagner’s office, and Prague, where he intervenedbeautifully on the Castle with a
highly symbolic architectural approach.20In order to forge this *dream’, Ple¢nik moves
from the urban scale to architectural details,dealing withvarious themes of civilian and
religiousar-chitecture. He takes on the issueof the monument and manages brilliantly the
coexistence of architecture and vegetation. The Slovenian architectattributes to architec-
ture a meaning tied to the concept of collectivity, and tries to restore a social and psycho-
logical dimension by recovering symbolic elements of local architecture.

This intervention takes place within a master plan for the extension of the old city
designed by Max Fabiani. (Figure 5). The two shores of the river are treated as urban
spac-es. Ple¢nik transformed the levees in an original way repurposing them as pedes-
talsfor the buildings on the street level. Besides the many artefacts soaked in evident sym-
bolic values, he designed bridges of extraordinary beauty, a denseweb of open spaces, a
series of urban furniture objects of high quality, placing statues, fountains, obelisks and
colonnades in a whole plan where every little architectural gesture gets a sense of com-
pleteness, also on a urban scale.21 Even vegetation finds a role thanks to the careful choice
of arboreal essences that goes as far as planting weeping willows with their branches
pointed toward the water in the same spots where the river arches into a curve. Thanks to
a detailed work on compo-sition, Ple¢énik manages to shape a peculiar promenadearchi-
tecturale22 articulated into a harmonious string of spaces and paths that will soon become
the city’s main walk. (Figure 6—-7-8)
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Figure 5 Figure 6

Figure 7 Figure §

If a dream was the starting point for Ple¢nik’s Ljubljana, Gaudi’s Barcelona, with
its lavish architectures, transports us directly into the dream. This is obviously mostly due
to that *material fury” Tafuri spoke about,23which leans toward a sense of total petrifica-
tion.Lahuerta says this is one of the most eloquent effects of Giiell park,24somethingthat,
in a similar fashion, characterizes housing complexes such as Casa Mila.(Frampton saw
in La Pedrerathe image of arocky wall eroded in time,25 and Semerani defined it as rocky
and Wagnerian.26) (Figure 9) All of his other buildings are peculiarly shaped into sinu-
ous forms that, topped with sculptural shapes, create an effect of strong emotional impact.
In fact, Gaudi’s houses — with their fantasy-like appearance, their sense of petrification
or an opposite, polychromic, kaleidoscopic, richly had decladding of the fagades — seem
to be taken right out of a dream and, just like in a fantasy tale, they show scaly surfaces,
ther iomorphicshapes, and interiorsanimated by plastic objects and grotesque defor-
mations that create a sequence of surreal and phantasmagoric environments.
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Figure 9

For example, House Battlo, realized between 1904 and 1906, (Figure 10-11-12)
despite being a work of renovation of anexisting building, urges the same emotional re-
sponse as the projects he made from scratch.The old building is heavily transformed,
espe-cially the fagade and most of the internal distribution, to the point it acquires a com-
pletely new and extremely expressive configuration, The balconies take on the appear-
ance of un-settling masques, the fagade is dressed with a mosaic of varied ceramic frag-
ments; the en-tire building is adorned with decorative and architectural elements in-
spiredby the animal or vegetal world, geological and organic shapes, fossils, dragon backs
and snake scales. How-ever, the dream could come close to being a nightmare when fan-
tasy forms and petrified images accompany the sense of magic, of myth, as it can be seen
in the ‘informal and delir-ious’27 arrangement of the Giiellestate, where pillars become
trunks and trees petrify: the re-al trees Gaudi plantedin the garden of the park are weeping
willows, poplars and elms, all of which are trees that Esperide’s daughters were turned
into in Jacint Verdaguer's poem La Atlantida, dedicated to Antonio Lopez.28

Figure 10 Figure 11
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Figure 12

Architecture, dream, poetry and tale thus cross their paths, they penetrate into cach
other, fuse and exchange roles to settle the perspicuity of the differences of narration’s
ca-pability to evoke. Ple¢nik’s Ljubljana is accordingly a sort of tale, a narration. Sergio
Polano uses this term when saying Ple¢nik builds compositions on the urban scene ‘by
the narration imprinted on places along the flow of water, the unfolding of the streets, the
pauses of the squares.’29And also Paolo Portoghesi, describingthe cemetery of the Slo-
venian capital- where Ple¢nik designedevery single detail, from the benches to the uni-
forms of the funeral service workers -, compares his little constructions to the words of a
tale.30 Just like in cer-tain novels, Pleénik’s ‘tale’ also contains various architectural and
decorative elements that pave the way to the creation of a language with different levels
ofunderstanding, as high-lighted by Burkhardt, Arvois and Von Eybesfeld.3 1 (Figure 13)

Figure 13
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This idea of a storyhowever, although under a different aspect and with a different
meaning, is a concept we find often also in John Hejduk's architecture. The universe of
Hejduk's thought, as Renato Rizzipoints out, is a unitary and undivided ‘reality’ of a trini-
tarian form, where poetry, painting, and project are interconnected and undistinguishable
worlds.32 His is a deeply dramatic architectural universe; a sort of reliquary inhabited by
angels and demons and adorned with fantasy characters, animals, machines and anthropo-
morphicfigures. A world completely infusedwith a poetic soaked of a profound sense of
the sacred, where word and image become the two pieces of wood of a cross.33This tight
con-nection between architecture and literature, in addition to marking his entire work, is
also a way of relating to the teaching activity at the Cooper Union school, whose classes
required the study of both architecture and literature. This connection can be traced to the
experi-ences made during his teaching in Austin alongside Colin Rowe, 34 who was a
passionate supporterof a humanistic and historically aware approach to architecture, and
even back: Hejduk, before becoming a teacher and then theprincipal, wasa student at the
Cooper Un-ion,where.already at that time.aesthetic-philosophicalexperiences  in-
formedthe approach to design.35

Therefore, for him writing and architecture were combined in a unitary form. The
House of the One Who Refused to Take Part, for example, is a 1979 project for Venice,36
(Figure 14) accurately described in all its parts and functions, and contrived asa sort of
tale in which images and writing become complementary. In this project, the theme of
‘show-ing’ is completely different from the concept that characterisedthe main aspects of
the Modern Movement. Namely it has nothing to do with the idea of transparency tecton-
ically conceived, where, asDal Co remarks, the harmony of inhabiting takes form by
showing it-self.37 On the contrary, many years beforethe TV showBig Brotherand many
years after the appearance of the modernon the international architectural stage, the un-
veiling, in Hejduk's Venetian project, translates dramatically intoa sort of pillory for the
inhabitant, who, placed in a room specifically thought for this function, isimplacably
doomed to show himselfin a mirror placed on the fagade of the facing tower, which re-
flectsoutside his image. ( Figure 15-16) The House of the One Who Refused to Take Partis
not an isolated project but is part of a personal quest the New York architect conducts on
his own inner contrasts,which finds in Venice the incentive and the depth that help him
to examine a multitude of themes through this sort ofliterary architecture. In fact, it con-
nects directly to three previous pro-jects where we can see concentrated a certain amount
of considerations on duality: be-tween*Europe and America; abstraction and historicism;
individual and collective; freedom and totalitarianism; the colours white, black, and grey:
silence and speech; clear and am-biguous; narrative and poetry; observer and ob-
served.'38Reading this detailed enunciation of themes, just as we cannot not notice nar-
rative and poetry being mentioned, we also can-not deny how the names chosen for the
projects evoke on some level the world of novels or poetry. The Cemetery of Ashes of
Thought (1975), The Silent Witnesses (1976), and the Thirteen Guarding Towers of
Cannaregio (1979), are in fact titles of other Venetian pro-jects,perfectly represented in a
series of drawings and coloured models. Theycomplete, to-gether with The House of the
One Who Refused to Take Part, the entire cycle of the Vene-tian tetralogy. This latter,
further more, reproposes Hejduk's Wall House in one of its many re-elaborations; an ar-
chitectural type already present in the project for The Cemetery of the Ashes of Thought
that, besides the anthropomorphicidea of architecture, it represents un-doubtedly another
peculiarity of his work.
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If on the one hand Etienne-Louis Boullée’s project for the National Library was
an explicit homage to the School of Athens, and to culture and erudition, John Hejduk’s
Cem-etery of the Ashes of Thoughtis the celebration of literature. This is not just because
of the specific function it is destined to, but because of the peculiar use of text that in all
of his works transcends itsmerelypedagogic role. He strictly describes the intervention,
indicating the colours of the walls, the size and height of the holes for housing the trans-
parent cubes containing the ashes, the position and the material of the bronze plates with
the names of authors and works. On the other hand, the project involves the construction
of an artificial island in the lagoon on which a home for a single inhabitant will be built.
The lone resident will live there only for a limited time and will look at the graveyard. No
one else will be al-lowed tolive on the island during his stay.39Just as we have seen in
The House of the One Who Refused to Take Part, Hejduk takes on again, in his own way,
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the theme of solitude. He intentionally puts aside the established role of the architect to
assume a different one. He overpasses the typical function of the designer who, respond-
ing to a hypotheticalneed, develops a living space for aclient. Hejdukthinks of a house for
alone person, interpreting the nuanced meaning of the term and of the condition it de-
scribes. In fact, as a director or a writer, he decides where and how a lonely man’s house
should be, but most of all he estab-lishes the role the inhabitant takes on inside this tale,
where architecture becomes literature. And if the one who ‘refused to take part” was
forced to show himself, the man on the is-land is doomed to watch. Watching appears to
be the only action allowed to that one in-habitant whom, even though immersed in the
muffledsilence of the lagoon, seems to be-come a guilty man, condemned to atone his-
punishment kept in forced solitude. It is unde-niable that these lonely men, doomed to
watch or to be observed, seem to be placed there in order to expiate for a fault not so well
defined and that takes us back to a Kafkia nuncon-scious guilt of the guiltless guilty. The
way Hejduk developes the project is suesand elabo-rates its representation makes it clear
this is not an occasional approach for him, in the sense that it is not aimed to a specific
theme. Since The Cemetery of the Ashes of Thoughtis thought as the place where archi-
tecture and literature intertwine, forHejdukit becomes an opportunity to express his own
idea of architecture. For example, when he talks about the consistency of space in Proust
and Gide, what he refers to, as he himself states, is not the consistency of space as de-
scribed intexts, that is dense in the former’s view and rarefied in the latter’s, but to the
consistency of thought as such.40The Cemetery of the Ashes of Thoughtcannot be re-
duced therefore to a mere functionalobject, even though it performs a function. It is not
only a tribute to importantliteratureauthors, as arhetoric pantheon conse-crated to literary
thought.It also represents the will to turnthought into matter. It is the su-preme space that
celebrates thought, a thoughtable to go beyond a specific discipline.. (Figure 17)
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Of course, we know thata few pagesare not enough to deal with a topic of this
com-plexity. However, we have considered it appropriate to conclude with this John
Hejduk’s project, precisely because of its sublime working out of the relationship between
architec-ture and literature. Hejduk's figure, more than any other one,focusedon this con-
nec-tion,makingit explicit. It is in him that architecture and literature, words and design,
writing and project liveand interact with extreme naturalness.
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di Joze Ple¢nik(Milan: Stella Polare,1982), p. 9.
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morethan a decade, from the carly 1920s, in an idealcomparison with his experience in Ljubljana,
[...JHe wants to mfuse the Castlein Praguewith the value of the place people iden-tify with, trans-
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itto mark the breaking point of the street axis, and at the same time tovisually interrupt the inchi-
nation of the terrain towards the Ljubljanica,” Damjan Preloviek, *Il mestiere ¢ la vita di un
uomo’, inJoze Ple¢nmik Architetto 1872-1957(Rocca Borromeo: Centro culturale di arte contem-
poranea iternazionale, 1988), pp. 73-74.

22 Polano, p. 10,

23 Manfredo Tafuri, *L'architettura del Romanticismo nordico ¢ il*Modernismo™cata-
lano’, in Architettura Contemporanea, ed. by Manfredo Tafun and Francesco Dal Co (Milan:
Electa, 1976), vol. 1, p. 77.

24 Lahuerta, p.138.

25 Kenneth Frampton, Storiadell” architettura modema(Bologna: Zanichelli, 1982), p. 68,

26 Luciano Semerani, ‘Continuita ¢ discontinuitd’, luav, 65 (Apnl 2009), Elogiodell’ar-
chitettura, Omaggioa Ernesto N, Rogers p. 4,

27 Tafun, p. 77.

28 Lahuerta, p, 43,

29 Polano, p. 10.

30 *Ple¢nik’s most important work might be the Cemetery of Ljubljana, the Jugoslav city
where the architect was born and where he was active between the two World Wars, The small
cemetery, that opens with a colonnade, inhabited only by light, and made of small con-structions
in human scale, ted to one another by a relation ofcontinuity, like the words of a tale,” Paolo
Portoghest, *L'architetto deglianni Ottanta’, in JoZe Ple¢nik Architetto 1872-1957, p 4.
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31 Ple¢nik does not hesitate to add to his architecture decorative elements that allow for
the creation of a language with many levels of reading. "Frangois Burkhardt, ‘Moderno, post-
moderno: unaquestione di etica?’, in Joze Ple¢nik Architetto 1872-1957, p. 107.*This will be the
side where we will offer a second reading keyfor Ple¢nik's work: the side of the cul-ture of the
city conceivedas a “big shape™ that places itself in history through asure and rev-crentknowledge
of “small architectural shapes™, allowing the continuouscounterpointorches-tration of the city.”
Alain ArvoisandCristina Conrad von Eybesteld, inJozePle¢nikArchitetto 1872-1957, pp. 29-30.

32 *The universe ofHejduk's thought is always aunitary, undivided reality™: a trinitar-ian
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impossible to bridge. Those contained between universal and peculiar, between con-templation
and compassion. Renato Rizzi, John HejdukIncarnatio (Venice: Marsilio, 2010).p. 20,

33 Ibid, p. 11

34 *With the arrival of Colin Rowe at Austin, Texas.a radical change in the way archi-
tectural education and rescarch are conceivedoccurs, By stressing a re-reading of the Modem
Movement and especially the issues raisedby Cubist painting, Colin Rowe proposesa shift in the
architectural process: the idea takes the central stage in making architecture. The theme of the
idea is repleteot philosophical contents, from Plato onwards, and Panofsky's observations ought
to be mentioned too. But what is the idea for Colin Rowe? It is that that constitutes the “autono-
mous” content of every architectural object.” Francesco Semerani, John Hejduk.Dalla forma alla
figura all’archetipo, PhD thesis( Trieste: Universitd degli studi di Tneste, Dottorato di Ricerca in
Progettazione architettonica ¢ urbana XI1X Ciclo,2008), p. 5.

35 Giuseppina Scavuzzo, ‘John Hejduk: Or thePassion to Learn’, in John Hejduk, ed. by
Lamberto Amistadiand Ildebrando Clemente (Florence: Aion, 2015).

36 10 mmagini per Venezia, ed. by Francesco Dal Co (Rome: Officina,1980), pp. 66-76.

37 “Itis infact’, Francesco Dal Co writes, ‘the nostalgia of inhabiting a harmonious place,
therefore, where life can openly be fulfilled, in the designed continuity of interior and exterior,
where the most profound intimacy does not exclude a Scheerbartian luminosity, where comfort
1s not a synonym for a mere process of objectification. Utopia, ultimately, of a technically con-
ceived transparency, where the harmony of inhabiting matenalizes by showing itself.” Francesco
Dal Co, Abitarenel Moderno (Bari: Laterza, 1982), p. 4.

38 *Since 1974, Venice has been a precursor for the essence of my work. It is the fo-rum
of my inner contrasts. Thoughts refer to Europe and America; abstraction and histoni-cismy; indi-
vidual and collective; freedom and totalitananism; the colours white, black and grey: silence and
speech; clear and ambiguous; narrative and poetry; observer and ob-served.” 10 immagini per Ve
nezia, p. 67,

39 “The Molino Stucky Building's exteriors are painted black. The Molino Stucky Build-
ing's interiors are painted white. The long extended walls of the Cemetery for the Ashes of
Thought are black on one side and white on the other side. The top and end surfaces of the long
extended walls are grey. Within the walls are one-foot-square holes ateye level. Within each one-
foot-square hole is placed a transparent cube containing ashes, Under cach hole upon the wall
there is a small bronze plaque indicating the title, and only the title, such as Remembrance of
Things Past, The Counterfeiters, The Infemo, Paradise Lost, Moby Dick, ete. Upon the interior
of the walls of the Molino Stucky Building are small plaques with the names of the authors of the
work: Proust, Gide, Dante, Milton, Melville, ete. In the lagoon on a man-made island is a small
house for the sole habitation of one individual for a limited period of time. Only one individual
for a set period of time may inhabit the house, no others may be permitted to stay on the island
durning its occupation. The lone individual looks across the la-goon to the Cemetery for the Ashes
of Thought.” John Hejduk, Mask of Medusa: Works 1947-1983, ed. by Kim Shkapich(New York:
Rizzoli International, 1985), p. 80.

40 “The central theme is the consistency of space, not that described by the literal text,
but the literary space, rarefied as in Gide or dense as in Proust. It deals with, then, a con-sistency
of thought. Scavuzzo, p. 85.
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K. apx. nouent TOI'Y
jouent, 1. 0. 3a8. kKad. AuY TOI'Y, unen CA PD
crynent 'YXK

ctyaent TOI'Y
maructpant TOI'Y

498

Vol. 1. New Ideas of New Century— 2018



Anchasummnbiit yrazamenn
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Hepuwunosa Jl. H.
Hemposa I M.
Hemposa E. A.
Huomposuu A. A.
Humuwaax /. A.
Huuyeuna M. A.
Haecoscxux /. 1.
Hawvieyn I B.
Hoosusnan C. B.
Hoaybosapunosa H. O.
Hoasnyesa E. P.
Honomapesa M. A.
Hopmuszuna A. I1.
Hopynosa A. 1.
Hocnenosa B. M.
Hpeooxuna O. A.
Hpokogvesa H. A.
IHpyonurosa B. E.
Hcapos C. A.
Iyavea C. A.
Hycmuinnurosa H. B.
Hymuaos H. /.
Hymoro A. B.
Hywikuna E. A.
Hovankos B. B.
Heanvix A. C.
Hamxos A. C.
Hamxos C. B.
Packesuu B. A.
Paxwamos A. C.
Pesnurosa A. C.
Poouonosa A. M.
Pomanenxo M. B.
Pomanosa A. A.
Pocemmu C.

Pyée C. C.
Pwibarosa E. 10.
Paibkosa E. b.
Cassunosa H. A.
Casxosa H. B.
Casocmenko B. A.
Caoosnurosa C. B.
Caopeounos C. A.

Caitmo C.

nouent YpIAXY

cryaent JIBOY

cryaent TOT'Y

A.T. 1., 3aB. Kah. «Crpourensction, npodeccop JABI'YIIC
cr. npenoaasaresns CaxI'y
cryaent MApxH

nouent YpI'AXY

cryaest AmlY

maructpaut TOI'Y
cryaent TOI'Y

crynent YpI'AXY

cryaent BoarI'TY

cryaent TOI'Y

crynent YpI'AXY

cryaent TOT'Y
npenopasarens TOI'Y

K. apx., nouentT MApxH, wien Cowo3a MockoBckux ApXHTEKTOPOB
cryaent JABI'YIIC

K. (h-m. 1., gouent TOI'Y
cryaeut TOI'Y

cryaenr TOI'Y

cryaenur TOI'Y

agouent ABI'VIIC
maructpaur TOI'Y
maructpaut CamI'TVY
cryaeur TOI'Y

ct. npenojasaresns TOIY, wien CJ PO
jpouent TOIY, unen CA PO, unen CJ1 PO
cryaent TOT'Y

CamI’ACH

cryaenr TOI'Y

maructpaut Cam['TVY
maructpant Ypl'AXY
maructpant TOI'Y
npenogasarens, YT
cryaenut TOI'Y

acnupant MApxH

aouent TOIY, unen CA PO
maructpaut TOI'Y

aouent TOIY, wien CA PO
naouenr [BOY

maructpaur TOI'Y

cryaeutr TOI'Y

YH
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258
259
260
261
262
263
264
265
266
267
268
269
270
271
272
273
274
275
276
277
278
279
280
281
282
283
284
285
286
287
288
289
290
291
292
293
294
295
296
297
298
299
300
301

Camconosa E. M.
Canpoiun A. E.
Camo Manamu
Camowu Xacezasa
Caxapos /I. H.
Ceemenok B. C.
Céxu Kaosyaxu
Cemozymu Teyécu
Cuoopos M. E.
Cumoxasa C.
Cwonvsanunosa T. A.
Cwopoounosa E. I
Coxonos H. H.
Coxonosa 0. 10.
Coaonuna H. C.
Cogpuax Hen
Cmanuwesckan JI. C.
Cmoasp A. C
Cmpurayckac JI. B.
Cyxoseesa E. E.
Cywux M. B.

Cron lOemun
Takeo Ozasa
Taxyoa T.

Tapacos M. C.
Tuwkuna A. H.
Tkauenro A. 3.
Trkawenxo H. B.
Tosuk E. C.
Tpugponosa K. H.
Vimanosa M. 10.
Vuuurosa A. B.
@okuna I. B.
Xesan I0Onvancyn
Xumuu C. B.
Xuemamyanuna /. /1.
Xumpuna A. O.
Xonooosa JI. I1.
Xoaynosa O. B.
Xomaros A. A.
Xowne IOnviu

Xyan IOuyze
Heayaxo /. C.
Hou C.

K. €. 1., gouent, aupexrop HAu/l, TOI'Y
crynent JIBOY

crynent YX

cryaent YX

cryaentr TOI'Y

aciiupant TOI'Y

MarucTp crpoutenscrsa, npodeccop YKI°
npodeccop YX

crakep, YH

YH

acniupant, cr. npenoaasaresns TOI'Y
crypenr TOI'Y

cryaent BonrI'TY

K. ne. w., gouent MITIY
npenoaasarens YplAXY

maructp YH

aouent AMIY, wien Cowsa asaitnepos PO
cryaenr TOI'Y

maructpant JIBOY

cryaeur TOI'Y

npenogasarens TOI'Y

cryaent LIYC

K. 1., npoeccop VX

YH

cryaenr JABI'VIIC

cryaentr TOI'Y

K. T. 1., gjouenr [ABI'YIIC

cr. npenogasarens TOI'Y
npenoaasarens TOI'Y

maructpant TOI'Y

cryaent JABI'YIIC

maructpant TOI'Y

cr. npenoaasarens TOI'Y

I'VXK

cryaenr TOI'Y

cr. npenogasarens MITTY
maructpant TOI'Y

A apx., npogeccop, 3a8. kad. TAulIK, YpI'AXY, cosernnk PAACH,
cr. npenoaasarens TOIY
maructpanr YpI'AXY

crynent 'YXK

cryaenr LIYC

acriupaut, npenojasatresns TOIY
cryaenr TOI'Y
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Index of names

302 Hweankosa B. A.
303 Hwics K. A.

304 Yait Crosns

305 Yan H3uxwok

306 HYebposckuit A. A.
307 HYepeouna H. C.
308 Yepuosall A.
309 Yocan Ho

310 Yowcao Uzsu

311 Yo Enxyn

312 Yyu Coyn

313 Yus Hmyn

314 Yous Caomuns
315 HlapaesaT. 1.
316 Hlapzeopoockan A. M.
317 Hlsey A. B.

318 Hlesyos M. H.

319 Hlenyosa O. M.
320 Hlunenres H.JI.
321 Hlunuysina O. A.
322 Hluwueun H. B.
323 Hluwkuna B. A,
324 Hluwwos 10. C.
325 Hlokyposa E. E.
326 Hlypanosa E. H.
327 Hlenxkun K. A.

328 Hlepbuna O. C.
329 Hlunaxuna 0. M.
330 IOnoawes H. b.
331 IOpuuwuna A. A.
332 Heean O. H.

333 HAuxosckan 10. C.
334 Apmoaunckun A, H.

Index of names. Vol. 1-3

Abdurakhmanov V. A.
Akimenko N. Y.
Akchurina N. S.
Alaeva S. N.
Aleksandrova L. N.
Alekseeva E. Yu.
Alekseeva N. 1.
Alexeenko Y. S.

- RS B - L T S P S

crynent TOI'Y

crynenr TOI'Y

crynent LIYC

I'VXK

K. T. H., cT. npen. TOI'Y
K. apx., gouent MApxH
maructpaut YpI'AXY
crynenr LIYC

crynenr LIYC
npodeccop I'Y XK
cryaent ['YXK

cryaent LIYC

crynent LIYC
maructpaut J[BOY
cryaenr TOI'Y

ct. npenojasarens YpIAXY

A T. 1., npogeccop, n. 0. 3a8. kad. HCTh TOI'Y, sacnyxennsiii 2kosor
PO

K. 1. H., gouent MITY
Ilpenogasarems TOI'Y

K. apx., qouent YplAXY
maructpaut TOI'Y
maructpaut TOI'Y
maructpaut J[BOY
Marucrpant JIBI'VIIC

K. T. 1., gouent TOI'Y
cryaent TOI'Y

crynenr TOI'Y

crynent TOI'Y

CamI'ACH

cryaenr TOI'Y

K. apx., npogeccop MApxH
2. apx., npodeccop CIIGIACY
A-p. Tex. ., npod. TOI'Y

student PNU

master student PNU

PhD in Arch., professor USUAA
student IA&C VSTU

PhD in Tech., associate professor PNU
postgraduate student PNU

student PNU

student FESTU
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35

36
37
38
39
40
41
S
4

45

47
48
49
50

Angarskiy E. V.
Andreev N. V.
Andreeva Yu. K.

Andryushchenko Yu. A.

Arakelova D. A.
Ayukova A. V.
Babenko A. G.
Bazilevich E. M.
Bazilevich M. E.
Baklyskaia L. E.
Baklyskii P. V.
Barsukova K. 1.
Beck M. V.
Belash E. V
Beregovaya O.V.
Bisiani T.
Birzul A. N.
Boyko S. K.
Bondar M. A.
Borisov S. V.
Brindukova A. K.
Burda E. A.
Burik A. A.
Butenko V. 8.
Vavilova T. Ya.
Valtseva T. Y.

Vasileva N. A.

Vasina N. V.
Videnin 1. 1.
Vider A. P

Vikol D. G.
Vilgelm A, V.
Vishnevsky A. V.
Viadimirova E. I.
Volchok Y. P.
Volgushev A. E.
Gavrilov A. G.
Garnaga A. F.
Guaragna G.
Gerasimova E. O.
Gil AY.
Glatolenkova E. V.

student FESTU

PhD in Ped., associate professor PNU

student SPbGASU

student PNU

student PNU

student PNU

PhD in Arch., associate professor PNU

PhD in Psy., associate professor PNU, Union of Artists of RF
assistant professor PNU, Union of Designers of RF
associate professor PNU, Union of Architects of RF
associate professor PNU, Union of Designers of RF
master student PNU

PhD in Tech. associate professor NSUADA

student PNU

assistant professor USUAA

PhD, researcher TU

assistant professor FESTU

master student PNU

student PNU

PhD in Arch., MArchl, Union of Architects of RF
student PNU

master student PNU

student PNU

master student PNU

PhD in Arch., associate professor SSTU

PhD in Tech., associate professor FESTU

PhD in Arch., associate professor AmSU, Union of Architects of
RF

PhD in Economics, associate professor PNU
master student FESTU

master student MArchl

student PNU

Student VSTU

PhD in Tech., associate professor TSU
master student UralSAAU

PhD in Arch., professor MArchl

PhD in Ped., associate professor PNU
associate professor FEFU, Union of architects of Russia
postgraduate student, lecturer Dept. PNU
associate professor TU

master student PNU

master student PNU

assistant professor PNU
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91
92
93

95

97
98

100
101
102
103
104
105
106
107
108
109
110
111
112
113
114
115

116

117
118
119
120
121
122

123

Ishii K.

Kajarsky A. V.
Kazaneva E. K.
Kazantseva D. A.
Kalinina E. E.
Kharahanyan A. M.
Kareva M. A.
Karikash V. I.
Karimova 1. 8.
Karpova K. A.
Karpova T. A.
Kikot E. A.

Kim A. A.

Kim A. A.

Kim Minseok
Kim, Na-yeon
Kim Eunseob
Kim Jae Ung
Kirichuk Iu. B.
Kiselev V. E.
Kishko E. D.
Kleymenicheva D. A.
Klimova G. P.
Kovalevskiy A. V.
Kozyrenko 1. S.

Kozorenko N. E.

Kozyrenko S. M.
Kolmakov A.V.
Kolodeznikova A. S.
Kolpakova O. V.
Kopyeva A. V.
Kornienko J. O.

Korobii E. B.

Korotkaya I. A.
Kostin V. D.

Kotenko Zh. I.

Koyama Fumitaka
Kravchuk E. V.
Krasilnikova L. G.
Krivoruchkina A. A.

PhD in Eng., associate professor HU
PhD in Tech., associate professor FESTU
PhD in Arch., associate professor MSTU
student PNU

master student UralSAAU

student PNU

master student PNU

assistant professor PNU

PhD in Ped., associate professor AmSU
student PNU

student PNU

assistant professor PNU

postgraduate student, lecturer PNU
student AmSU

student HKNU

student U

student HKNU

student HKNU

student PNU

PhD in Tech., associate professor PNU
student PNU

student MArchl

PhD in Ped., associate professor UralSAAU
master student PNU

postgraduate student, lecturer PNU

PhD, associate professor, head of Design Dept., PNU, Honorable
Worker of Education, Union of Architects of RF

PhD in Culture, associate professor PNU

assistant professor USUAA

student PNU

assistant professor PNU

PhD in Arch., professor FEFU, Union of Russian Architects
student PNU

PhD in Ped., associate professor, Dean FDT AmSU, Union of
Designers of RF

master student MArchl
master student PNU

Deputy Head of the Department of Postgraduate Studies,
Doctorate and Training of Scientific Personnel FESTU

student HU
assistant professor PNU

associate professor PNU
student PNU
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131
132
133
134
135
136
137
138
139
140
141
142
143
144
145
146
147
148
149

150

151
152
153
154
155
156
157
158
159
160
161
162
163
164
165
166
167
168
169
170
171

Koo Young Min
Kudryavtsev S. A.
Kuziboyev M. K.
Kuznetsov A. A.
Kuzmichev N. V.
Kulikova E. S.
Kutuzova, A. A.
Kucherenko P V.
Lava D. A.
Lamekhova N. V.
Lebedeva Y. V.
Leoshko N. O.
Li Wei Hao

Li Zhen

Lizarkin A. R.
Lu Xiao Sheng
Lu Tianyu
Lugovaya L. N.
Lukinych G. L.

Luchkova V. I.

Liang Shan
Makovetskaya N. V.
Maksimova A. D.
Malinovskaya K. V.
Malyh I. I
Maltseva A. A.
Mamatkulov D. D.
Mamedov M. A.
Mandzyuk A. Y.
Mao Fuyan
Markina V. Y.
Markova E. L.
Marukhina K. V.
Maslennikova D. S.
Maslovskaya O. V.
Matveev Y. D.
Matveeva V. I.
Matveeva O. M.
Makhinov A. N.
Medvedev V. A.
Medvedeva G. G.

professor U

Dr.Sc. (Tech.), professor, vice-president on scientific work FESTU
SSIACE

student PNU

student PNU

assistant professor PNU

master student UralSAAU

student PNU

assistant professor PNU

PhD in Arch., assistant professor UralSAAU
student PNU

master student PNU

student JLJU

student JLJU

student PNU

student JLJU

student JLJU

student PNU

Dr.Sc. (Agr.), professor UralSAAU

PhD in Arch, professor, Scientific Director of [A&D PNU,
Honorable Worker of Education, Union of Architects of RF

student JLJU

master student PNU

student MArchl

student PNU

student PNU

postgraduate student UralSAAU
Dr.Sc. (Tech.), professor SSIACE
master sudent UralSAAU

student FEFU

student JLJU

assistant professor SHAR

PhD in Ped., associate professor PNU
master student UralSAAU

PhD in Arch., associate professor PNU
PhD in Arch., associate professor FEFU
student FESTU

student PNU

master student SSTU

Dr.Sc. (Geogr.), professor PNU

master student PNU

PhD in Tech., associate professor PNU
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51
52
53

55

56
57
58
59

6l
62
63

65

67
68
69
70
71
72
73
74

75

76
77
78
79
80
81

83

85
86
87
88
89

Golovina E. 1.
Golubeva E. A.
Gorstkova E. 1.
Gorshkova A. S.

Grin 1. Y.

Grishchenko A. E.
Gromenko I. V.
Danilina A. V.
Danilov I. A.
Danilovsky Yu. M.
Denisova Y. V.
Desyatov L. V.
Divakova M. N.
Dokychaeva D. A.
Dorofeev E. P.
Dorofeeva N. N.
Drauzin Y. U.

Si Cheng Dong
Dunin V. E.
Dynnik Y. E.
Dyachkova L. G.
Dyuryagina A. V.
Eremeeva I. L.
Ermolenko E. V.

Erysheva E. A.

Zhilkina Z. V.
Zadvernyk L. V.
Zaitseva V. V.
Zamilova V. E.
Zobenko V. Y.
Zolina M. O.

Zueva P. P

Lee Ye Seul
Ivanova A. P.
Iglina M. E.
Ignatyeva V. O.
Tkonnikov, A. 1.
llin K. S.

Lim Ji-woun
lovenko V. V.

student PNU

PhD in Arch., associate professor USUAA
associate professor PNU, Union of Architects RF
student PNU

PhD in Arch., associate professor, Union of Architects RF,
corresponding member of Academy of Arch. Heritage

student AmSU

assistant professor PNU

student PNU

assistant professor PNU

PhD in Tech., associate professor PNU

lecturer MArchl

associate professor USUAA, Union of architects of RF
PhD in Arch., associate professor UralSAAU
student PNU

lecturer PNU

associate professor PNU, Union of Architects of RF
master student FEFU

student JLJU

assistant professor VSTU

student PNU

Dr.Sc. (Ped.), professor PNU

student MArchl

master student PNU

assistant professor MArchl

PhD, professor FEFU, Union of architects of RF, councilor of
Russian Academy of architecture and building science

PhD in Arch., professor MArchl

PhD in Arch., associate professor PNU
master student PNU

student PNU

student PNU

student NSUADA

PhD in Arch., associate professor MArchl, Union of Architects of

RF

student IU

PhD in Arch., associate professor PNU

master student SSTU

assistant professor UralSAAU

PhD in Ped., associate professor PNU

assistant professor PNU, Union of Designers of RF
student U

PhD in Tech., associate professor PNU
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Index of names

211
212
213
214
215
216
217
218
219

220

241

242
243
244
245
246
247
248
249
250
251

252

Chulsoo Park
Pelenko K. A.
Perkova A. D.
Pershinova L. N.
Petrova G. M.
Petrova E. A.
Piotrovich A. A.
Pitilyak D. A.
Pichugina M. A.
Plesovskikh D. L.
Plygun G. V.
Podviznaia S. V.

Poluboyarinova 1. O.

Poliantseva E. R.
Ponomareva M. A.
Portnyagina A. P.
Porunova A. P.
Malykh E. A.
Predokhina O. A.
Prokofieva I. A.
Prudnikova V. E.
Psarov S. A.
Pulga S. A.
Pustynnikova I. V.
Putilov 1. D.
Putko B. A.
Pushkina E. A.
Piankov V. V.
Pianykh A. S.
Piatcov A. S.

Piatkov S. V.

Raskevich V. A.
Rakhmatov A.S.
Reznikova A. S.
Rodionova A. M.
Romanenko M. V.
Romanova A. A.
Rossetti S.

Rube S. S.
Rybakova E. Y.
Ryabkova E. B.
Savvinova I. A.

student HKNU

student PNU

master student PNU

associate professor UralSAAU

student FEFU

student PNU

Dr.Sc. (Tech.), professor, head of Construction Dept. FESTU
assistant professor SakhSU

cryaent MArchl

associate professor UralSAAU

student AmSU

master student PNU

student PNU

student USUAA

student VolgGTU

student PNU

student USUAA

student PNU

lecturer PNU

PhD, associate professor MArchl, Union of Moscow Architects
student FESTU

PhD in Physics and Math., associate professor PNU
student PNU

student PNU

student PNU

associate professor FESTU

master student PNU

master student SSTU

student PNU

assistant professor PNU, Union of Disigners of RF

associate professor PNU, Union of Architects of RF, Union of
Disigners of RF

student PNU

SSIACE

student PNU

master student SSTU

master student UralSAAU
master student PNU

lecturer, TU

student PNU

postgraduate student MArchl
associate professor PNU, Union of Architects of RF
master student PNU
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242
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Chulsoo Park
Pelenko K. A.
Perkova A. D.
Pershinova L. N.
Petrova G. M.
Petrova E. A.
Piotrovich A. A.
Pitilyak D. A.
Pichugina M. A.
Plesovskikh D. L.
Plygun G. V.
Podviznaia S. V.

Poluboyarinova 1. O.

Poliantseva E. R.
Ponomareva M. A.
Portnyagina A. P.
Porunova A. P.
Malykh E. A.
Predokhina O. A.
Prokofieva I. A.
Prudnikova V. E.
Psarov S. A.
Pulga S. A.
Pustynnikova I. V.
Putilov 1. D.
Putko B. A.
Pushkina E. A.
Piankov V. V.
Pianykh A. S.
Piatcov A. S.

Piatkov S. V.

Raskevich V. A.
Rakhmatov A.S.
Reznikova A. S.
Rodionova A. M.
Romanenko M. V.
Romanova A. A.
Rossetti S.

Rube S. S.
Rybakova E. Y.
Ryabkova E. B.
Savvinova I. A.

student HKNU

student PNU

master student PNU

associate professor UralSAAU

student FEFU

student PNU

Dr.Sc. (Tech.), professor, head of Construction Dept. FESTU
assistant professor SakhSU

cryaent MArchl

associate professor UralSAAU

student AmSU

master student PNU

student PNU

student USUAA

student VolgGTU

student PNU

student USUAA

student PNU

lecturer PNU

PhD, associate professor MArchl, Union of Moscow Architects
student FESTU

PhD in Physics and Math., associate professor PNU
student PNU

student PNU

student PNU

associate professor FESTU

master student PNU

master student SSTU

student PNU

assistant professor PNU, Union of Disigners of RF

associate professor PNU, Union of Architects of RF, Union of
Disigners of RF

student PNU

SSIACE

student PNU

master student SSTU

master student UralSAAU
master student PNU

lecturer, TU

student PNU

postgraduate student MArchl
associate professor PNU, Union of Architects of RF
master student PNU
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Savkova N. V.
Savostenko V. A.
Sadovnikova S. V.
Sadredinov S. A.
Saito S.
Samsonova E. M.
Saprykin A. E.
Sato Manami
Satoshi Hasegawa
Sakharov D. N.
Svetenok V. S.
Seki Kazuaki
Setoguchi Tsuyoshi
Sidorov M.
Shimokawa S.
Smolianinova T. A.
Smorodinova E. G.
Sokolov I. 1.
Sokolova O. Y.
Solonina N. §.
Sopheak Yeng
Stanishevskaya L. S.
Stolyar A. §.
Strikauskas L. V.
Sukhoveyeva E. E.
Sushchik M. V.

Xu Yueming

Takeo Ozawa
Takeda T.

Tarasov M. §S.
Tishkina A. 1.
Tkachenko A. Z.
Tkachenko N. V.
Tozik E. S.
Trifonova K. I.
Uimanova M. Yu.
Unchikova A. V.
Fokina G. V.
Hwang Yunjung
Khimich S. V.
Khismatullina D. D.
Khitrina A. O.

associate professor PNU, Union of Architects of RF
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