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per unità spaziali ‘adeguate’
The research for the right dimension. Designing the city and the 
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Abitare il cambiamento. Studiare le trasformazioni ordinarie del 
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Inhabiting change. Studying ordinary transformations of the 
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Cambio di passo. La fruizione del patrimonio architettonico dopo 
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Step change. The use of the architectural heritage after the 
pandemic
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2.16 471

Spazi collettivi “introversi”: trasformazioni, mutazioni, evoluzioni 
del palazzocittà
“Introverted” collective spaces: transformations, mutations, 
evolutions of the city-palace
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3
INCAPACITÀ ADATTIVA E IMMOBILITÀ
NON-ADAPTIVENESS AND IMMOBILITY
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